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IMPORTANT NOTICES 


1. July First was the beginning of the 
Guild’s New Year of 1955, when 
membership renewal became possible. 
If you have not done as many hun- 
dreds already have, renew your mem- 
bership now and reinstate your lapsed 
‘Insurance Benefit and your Musical 
Courier Subscription: Active, $6.00; 
Faculty $10.00; Yearbook for 1955 
$3.00. 
For Publication in the 1955 Guild 
Yearbook, please include photos of 
your 5 or more year National or In- 
ternational and your Diploma Win- 
ners (even clear snapshots can be 
used), and on a 3” by 5” card for 
each 3 or modre year National or In- 
ternational Winner list his name and 
yours with your address in full. 3” 
by 5” cards are also needed for 
filing for all your diploma winners as 
to types, and for your Irl Allison and 
Poderewski Medal Winners for 1954. 
WRITE NOW FOR 1955 IPRF Rules 
and Regulations. Note these Changes: 
In EVENT TWO the Cash Prizes will 
be the same as in EVENT ONE. In 
EVENTS THREE, FOUR, FIVE, and 
SIX respectively, College Seniors, 
Juniors, Sophomores, and Freshmen 
who are not Guild Diploma Winners 
may be entered (whether or not 
. they have entered the 1954 Spring 
Auditions) by payment of a $5.00 per 
event Entry Fee in 1955. This con- 
@ession is made in hope of a larger 
IPRF enrollment from the colleges 
and conservatories, and from the 
guild membership at large. This new 
ruling will prevail only for 1955 
IPRF, since annual auditions are im- 
portant for collegiate and artist pu- 
pils as well as for those of lower 
classifications. 
In writing Guild Headquarters please 
give your complete address each time. 
May you BEGIN NOW preparing your 
pupils for the 1955 IPRF as well as 
for the 1955 National Piano Playing 
Auditions. Let every lesson be a 
mile-stone on the road to finer work 
and greater success in 1955. It 
takes at least 8 or 10 months of 
faithful study to bring any piece 
worth adding to your repertoire up 
to the Critics’ Circle Rating. 
6. WRITE FOR “DEAR PARENT” 
LETTERS NOW. Send 3 cents each for 
postage—coin or currency. 


SPECIAL FEATURES 


1. “PIANORAMICS” 
by Saul Dorfman, p. 5. 


2. “THE NUTCRACKER” 
by Dalies Frantz, p. 5 

8. “ANSON ESPECIALLY RECOM- 
MENDS” p. 7. 

4. “THE SPYGLASS” 


by Dorothy Ericson, p. 12. 


| 


Attention, Business Men! 
THE PIANO GUILD, USA 
BEING ORGANIZED 


oF 


BUSINESS MEN of the Nation des 
invited to become members of The Piand 
sales countrywide. This explains why and 
For details, turn to page 16, column 1. 


Music. Critic 
Frantz’ 


BY RAYMOND MORIN, WORCESTER 
MASS., TELEGRAM MUSIC CRITIC 
(Sent in by Grace Hofheimer) 
“We've known the estimable America 
concert pianist Dalies Frantz for a good 
many years, but didn’t even suspect th 
extent of his daring until we looked ove 
the latest issue of a publication called 

“Piano Guild Notes.” 

Mr. Frantz has become a writer, a ver 
brave writer. So brave in fact that tha 
editor suffixed his article with the urgen 
statement: “This astoundingly frank col 
umn about a public idol does not neces 
sarily express the views of this news 
paper.” 

To come to the point... Mr. Frant 
has severely criticized Walter Valentine 
Liberace! 

He admits that he never expected tc 


Liberace does not submit his keyboard 
performances to the public exclusively in 
(Turn to page 16, Column 5) 
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To Prepare Your Pupils To Enter 
National Piano Playing Auditions 


By IRL ALLISON 


The system of goals for piano pupils 
of the nation, developed through the past 
25 years by the National Guild of Piano 
Teachers furnish piano teachers country- 
wide with a flexible curriculum from begin- 
ner to artist classifications comparable to 
the curriculi in literary subjects in the 
public grade and high schools and in 
colleges, with this difference: the final 
examinations each year are held under 
an imported examiner of note (someone 
coming from afar on Judgment Day next 
spring to hear each pupil play a whole 
or partial program). What a stimulus 
this important approaching event be- 
comes toward increased effort (work) on 
the part of both pupils and teachers, 
which is as it is meant to be, its 
reason for existence. 

RULES BECOME THE LAW 

The Rules and Regulations become the 
law as in athletic events, thus furnishing 
a reason for completing a well-rounded 


course. The idea that inspires each and 
every pupil (the slow or gifted) is to 
keep up his memorized pieces so that he 
can eventually play a complete program 
in the National Piano Playing Auditions— 
@ program all his own each year. if 
possible or every three years at least. 
One girl of mine could prepare only 4 
short pieces a year so it took her 3 years 
to reach her 10 piece goal. By selecting 
her program standard lifetime 
classic romantic and modern literature, 
it was well worth her efforts to keep up 
her repertoire over a 3 year period. 
COMPLETE PROGRAM GOAL 

After a student has acquired a ten 
piece program the first time, it is easy 
for him to reach this goal every year 
by reprogramming the best numbers and 
adding 4 or 5 new selections or by pro- 
gramming musicianship phases in lieu of 
pieces. 

(Turn to page 15, Column 1) | 


RUDOLPH GANZ AND IRL ALLISON» 
ARE NORTH CAROLINA PIANO 


RUDOLPH GANZ 


The Annual Fall plano conference of 
the North Carolina Piano Association will 
be held on the campus of Woman’s Col- 
lege of the University of North Carolina, 
at Greensboro, N. C., on October 19 be- 
ginning at 9:30 A. M. with the afternoon 
session at 1:30 P. M. A short business 
session is planned for Monday, Oct. 18 at 
8:30 previous to the general business 
conference at 9:00 A. M. 


Dr. Rudolph Ganz, the very illustrious, 
internationally known concert-artist, con- 
ductor, pedagogue and lecturer of Chi- 
cago Musical College and Roosevelt Col- 
lege will conduct the two clinic sessions. 


On Monday evening at 8:00 P. M. in 
the Alumnae House another luminary is 
planned for the piano association and 
friends. The members of the National 
Guild of Piano Teachers of the State are 
holding a Guild reception and will have 
the distinguished and renowed founder- 
president Dr. Irl Allison, LL. D., of Au- 
stin, Texas, as the quest speaker, who will 
tell the Guild Story. There will be other 


i members on the panel. A reception and 


social hour will follow afterwards. 
There will be two full days and one 
of the! most significaut conferences to 
date. What will you as an_ individual 
get out of it? Everyone will take home 


ASSOCIATION LECTURERS 


IRL ALLISON 


new ideas, analysis of the contest-music, 
will be uplifted, recreated, have memories 
of visits with old friends and new ac- 
quaintances, inspiration and personal en- 
joyment beyond description, It is expected 
that attendance at this conference will 
be record breaking. 

“During the past year, the worth of 
our efforts has been witnessed by the 
variety of splendid efforts put forth by 
our members in a number of directions, 
We continue to grow numerically in @ 
satisfying and heartening fashion. The 
deep interest of the teachers has been 
demonstrated by the attendance at the 
various workshops and clinics which have 
been conducted over the State. The part- 
icipation by the students has been the 
largest in the history both in the districts 
and in the State finals. 

“Through hard work, sound planning and 
the foresight of the individual members 
N. C. M. E. A. has reached its present 
position. Through continued hard work, 
intelligent planning, perceptive foresight 
of the individuals working together N. C. 
M. E. A. will find itself in an even mora 
advantageous position of power and au- 
thority in the musical life of the State 
and then discover new goals on higher 
ground for which to strive.” Says Mrs, 


Eugene Johnson, State President. 
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DR.MAXLANNERNEW QUOTING PAUL TORGIMSON, DUMESNIL IS 
| FACULTY MEMBER “The National Guild of Piano Teachers ADJUDICATOR IN FRANCE 5 


Dr. Max Lanner, head of the Music has given my students a reason for work- Maurice Dumesnil, who is tedching fe a 
Department, Colorado College, Colorado ing Hard, Paris this summer, wrote the Guild Pre« 
Springs, Colo., recently became a Faculty and range gout in sident recently of a music contest he 
Member of the Guild. Dr. Lanner also plomas.” judged im France: i 1 
is an associate profesor of music at the 
college. 

In writing the Guild president, Dr. 
Lanner said: 

“1 believe your policy of sending pro- 
spective members the National Guild pa- 
per so regularly and patiently is a mag- 
nificent one. It gave me opportunity to 
watch the activities of your fine organi- 
zation and get interested in it, so that, 
by the time of Mr. Felger’s visit, | was 
glad to have an opportunity to join. | 
am sure beyond a doubt that the Na- 
tional Guild of Piano Teachers has done 


“My wife and | are now in Europe for 
four months. Shortly after arrival in early 
June, | was an adjudicator at the Paris 
National Conservatory and also its branch, 
the Ecole Nationale de Musique At 


Wh at College Members Get siege > ae was a judge for the 
Out Of The Guild 


This 25th Anniversary year we are|lenge to all students to do their best.| actly ten years old played Mendelssohn's 
often reminded that the Guild had its be- “The excitement aroused by the| difficult ‘Variations Serieuses’ with as-« 


ginnings on a college campus just a quar-| thought of playing for an outside ex-| the Ecole Nationale de Musique at 
ter of a century ago. In that quarter of | aminer from afar spurs them constantly | Troyes, another one, slightly older, played 


Paul Torgrimson, 
Assistant Professor 
State College 
Natchitoches, La. 


DR. MAX LANNER 


@ great deal to raise piano teaching a century, piano has made great strides | throughout the year to more serious ef- | Brahms’ ‘Paganini Variations’ with hardly 
standards and will continue to do so. 1| Adagio in many of our colleges and schools of | fort. Any college piano teacher who can-| one slip! These students, | found out, 
have been able to observe that through| Scherzo music, so we are not always aware that | not himself visualize the effects this an-| were trained on solid principles of exe 
entering freshmen at the Auditions at} Allegro assai the need for the Guild in institutions of | nual approaching event of national scope | ercises, more exercises and still more ex« 
Colorado College. A significant percent- | Sonata for Violin and Piano Cesar Franck higher learning is greater than ever, with] will have on his students (all good), | ercises,’ @ course which | have steadily 
@ge of those who studied with Guild mem-! Allegreto ben moderato the increased interest in music. needs some courses in psychology. defended vedio d ETUDE column and for Bs 
bers and have played for Guild audi-| Allegro That need was pointed up sharply by| “We also have the Guild Recording which | consider there is absolutely no e 
tions had a better foundation than the| Recitativo-Fantasia the Guild President in a recent letter in| Competition which is now open to college a. ; 
others.” Allegretto poco mosso which he also lists some colleges where | Students of Guild members merely by pay-| “4 hope you are having a pleasant sum« 
On June 30, Dr. Lanner was heard in| Recently, Dr. Lonner was presented in we have outstending Guild members: ing a double entry fee-$5.00. Events 3,| mer. Here it has been on the cool side, 
@ joint recital with Joseph Knitzer, voi-|a recital by the Music Department, play- “This movement was begun in one of | 4, 5 and 6 are open to them in 1955. But we both enjoy it, and France, really, 
a, in the first of a series of Four Fes-jing the following program: the first colleges in Texas to gain mem-| COLLEGES WITH GUILD MEMBERS | is lovelier than ever.” * 
tival Concerts presented by Colorado Schumann bership in the National Association off “We have abandoned institutional . ‘ 
College at the Fine Arts Center Thea-| Carnival Jest from Vienna, Op. 26 Music Schools, as a means of build-| memberships and have not a total list : 
ter. The program included: ; Th ies ing up the piano department. It gave | of college teachers who give their. pupils HOARE NEW 
Two Preludes and Fugues from “The _— , us an event outside our school in which| the advantages which the Guild offers; 
Well-Tempered Clavier” Vol I! J. S. Bach Scherzino our students could enter and win honors however, here are some of the leading FACULTY MEMBERR fF 
Sonata for Piano, Op. 22, in G Intermezzo 2 for themselves and our school, thus mak- | college teachers who have seen the light: Rodney L. Hoare, Brewster, N. Y., re« 
minor . . . Robert Schumann. Finale : ing them famous among their fellows on} “Mme. Rosina Lhevinne of Juilliard,|cently joined the Guild as a Faculty 5 
So rasch wie moglich : smaviathy . . the campus as athletic stars were. Hav-| New York City; Silvio Scionti, Nerth Tex- | Member. He has had 12 years of teach« : 
Andantino ing all pupils aim at playing what they| as State College, Denton, Texas; Eliza-|ing experience in England, Canada ond 
Scherzo aaa _.. =e. | were able to prepare in the National Pi- | beth Fossey, Lambuth College, Jackson|the United States. “E ; 
Roado-Presto — 6 No.3 |°" Auditions each year stimulated double | Tenn.; Dean Clarence Burg, Oklahoma| Hoare attended the classes of A. 
Variations for Violin and Piano ............ Capriccio ud aes iy Neate 4 effort on their part and made our piano | City University; Wendell Ross, Central |Cortot at the Conservatoire, Paris, France, 
I cseaiiaisaastanssnacseonctcies : Herbert Elwell Intermezzo in E — Op. 116 No. 2 department improve in quality of per-, State, Edmund, Okla.; Paul Torgrimson,|He studied piano as a private pupil fos 
Sonata for Piano, Op. 2, No. 3 in C E minor, Op. immeasurably, a valuable gain| state College, Natchitoches, La.; Edwin | two years with the late Prof. Tobias Mat- 
Beethoven | Chopin indeed. ‘| Young, Hardin-Simmons University, Abi- thay and studied theory with Edric Cun- 
Allegro con brio ecoutlatries rides “The Collegiate Diplomas offered by| lene, Texas; Thurman Morrison, H-S. U.,| dell, Principal of the Guildhall School 


: the Guild give annual goals for college} Abilene; Leo Podolsky, Sherwood School, | of Music, London. Mr. Hoare also studied 
= ON PREPARING FOR A for one with the Bachelor's degree to Ob-| crugonts to pursue while they are work-| Chicago, Rudolph Ganz, Chicago Musical | with’ Dr. Thorton Lofthouse and Dr. Os« 
* tain a Teaching Fellowship whereby One| ing for their long, four year goal, the| College, Chicago; borin Peasgood at Westminster School, +, 
_ | TEACHING CAREER Bachelor of Music Degree. Entering “Alfred Mirovitch, Juilliard, New York (London, and had private piano study with 
at the same time. wi ile piano wi National piano qvent each year adds im-| City; George MacNabb, Eastman School |Cyril Smith and Franz Osborn, 
: ' ‘ up most of the teaching load, one might! | tance to their work and brings to| of Music, Rochester, N. Y.; Theodore Ber~| He was Assistant Music Master, Chara 


expect some combination with Theory, them the satisfaction of achievement. gman, MacPhail School of Music, Min-|terhouse School; Director of Music at 
jose preparing Getting ready for the Auditions is a chal-| neqgpolis, Minn.; Mozart Hammond and end Mate 
“Here some of the basic qualifica ob Louis Gordon, Conservatory of \Houston,|sic at Malvern College in England. He 
GU Texas; Blaise Montandon, Del Mar Col-|has been Director of Music at the Trini« 
tions demanded of the person who wishes tain. Knowledge of repertoire, ability “ ILD JUDGE lege, Corpus Christi, Texas; Mischa Mel-| ty-Pawling School, Pawling, N. Y.; and 
to teach in a college, rita: s con- give recitals—not just one—but — PRESENTS PUPILS ler, North Texas State College, Denton, | has taught privately since 1951. Mr, 
servatory of music in this country: given time Texas; Mrs. Laura Parke, State College,|Hoare has been a piano adjudicator af 
PIANO lence in the long run will also determine} Margaret Neufeld, Guild Judge of eat-| 
“Preferably the Master’s degree. There|the type of position one can look for-| tle, Wash., presented her pupils in a-re- “The whole movement sprang from the [England and at the Ottawa Music Fese = 
Gro a few opportunities in some coses|ward to. ‘ cent recital at the Fischer Studios Con- urgency of further goals for college |tival in Canada. He has given piano ree ic 


cert Hall. Those who took part were Glo- 


: & Math“ tindend Karl piano pupils to lead them upward and| citals in the U. S. and been soloist with 
ria Stolzoff, Mar _ en er . * “| that need is as great today as it was|the Derby Philharmonic Orchestra which 

Julie Ferrier end Anne Bosserman. Anne 


is one of the winners in the 1954 Con- 
certo Competition, chosen in the-audition 


Third Edition 


of of the Washington State Music Teachers : 4 
NO Association. She will play October 5 with 
ection of Dr, Stanley C = 
by Stanley With the Slide Rule 
Now Available Your Pupils Can Learn 
Includes outline of cadences for Elementary IMMT Scales the Easy Way . 
of the Guild Vision directs the right fingers to . ‘ 
the right keys. The Arrows point 
Price $2.08 incl. postage nub the keys to play, the. Finger E 
attern Slides indicate the fin- 
Jane Stanley — 3967 Gaviota Ave. ze gers to use. A new way of. 
. Long Beach 7, California teaching; a new way of learn- 
ing. For use with both standard i 
and modern fingering. ? me 
Slid Rule con- 
ALL AGES | ALL GRADES tind in 
shown above. j ~ 
May be one of the four hundred to 


Saves the Teacher’s Time and the Pupii’s Time 
The scale pattern is presented in such a graphic manner that the pupil sees 
instantly where to place his fingers. He learns RIGHT the FIRST TIME. Thus 
countless hours need not be spent in Practicing to overcome faulty habits. 
For Both Standard and Modern Fingering 

Two systems of fingering are included, the Standard Fingering and a newer one 
called “Modern Fingering,” which is preferred by many artists and teachers. 
The Slide Rule may be used with either, and complete directions for using the 
Rule with both fingerings are given. 
ORDER FROM YOUR 


WIN A CASH PRIZE 


and gold medal 
(Nearly 40,000 Awards in Guild Auditions) 


in the 
GUILD RECORDING FESTIVAL 
October 1 enrollment begins. Write for details to 


NATIONAL GUILD OF PIANO TEACHERS . ~ 


(Founded 1929 by Irl Allison, M.A., Mus.D., LL.D.) ” 
Box 1113 Austin, Texas 


Entered as second class matter July & 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR. 
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JUST OFF THE PRESS 


A Guide to Piano Study, by Adalaide 
Trowbridge Perry and Hazel Yoho Aid, 
published by Edwin F. Kalmus, is styled 
to meet the needs of both the private 
teacher and the class piano teacher. 

The main objectives are to present 
piano material interestingly and educa- 
tionally. 

The high lights of this book are these: 
suggestions to the teachers for the first 
day; study guides for cach selection or 
problem introduced; information con- 
cerning the theory of music, i.e. scales, 
major, minor, and chromatic; intervals, 
chords and their use; practical sugges- 
tions for technic; simple pedal studies; 
interesting rhythmic studies; lessons in 
form, showing how music is made; pro- 
jects for seat work; valuable charts and 
studies in all keys are in the book. 

Material consists of original melodies, 
themes from the symphonies, Christmas 
carols, folk songs as solos, duets and 
two piano numbers. Reprints of Brahms, 
Chopin, Mozart, Schumann and Tschai- 
kovsky are also in the book, 


ENTER YOUR PUPILS IN ALL 
POSSIBLE MUSICAL EVENTS 
FOR GAINING POISE 


BY IRL ALLISON 

Lack of experience in public perfor- 
mance is the chief reason for nervous- 
ness when playing the piano for others. 
There are not too many epportunities 
provided in this country for pupils to 
play outside their teacher's studio. A 
different event every week wherein a 
student may play even one selection 
would afford the seasoning he needs to 
overcome fear. An artist who plays sev- 
eral concerts weekly soon acquires poise 
because he is no longer afraid. 

In our country there are two or three 
national events available for our music 
students. Every serious student in the 
nation should count it a privilege to be 
permitted to perform in these. Be the re- 
quirements great or small, the exper- 
ience of entering adds maturity and poise 
to any pupil. It has been observed that 
students who have entered the Federa- 
tion of Music Clubs contests or festivals 
do better in the National Piano Playing 


* Auditions, and vice-versa. Every teacter 


who has the best interests of his pupils 
at heart and who desires to have them 
acquire poise necessary to successful pu- 
blic playing should groom every pupil in 
his class to enter the Federation Con- 
tests and also the National Guild of 
Piano Auditions. The cost is trivial when 
compared with gain received. If other 


STEPHEN KOVACS 


Organ Concerto in D minor 


KOVACS PLAYS AT CARNEGIE 
HALL SEPT. 30 
Guild Members And Pupils 
May Have Tickets 


Stephen Kovacs, a Guild Judge and a 
member of the American Piano Trio, will 
give a solo recital September 30 at Car- 
negie Hall, New York City. Mr. Kovacs 
has kindly arranged to give complimen- 
tary tickets to all local members and pu- 
pils of the Guild. They can be obtained by 
writing him at 610 Trinity Ave., New 
York 55, N. Y., or by phoning MOtt 
Haven 9-1687. 

A graduate of the Royal Academy of 
Music in Hungary and a pupil of Zoltan 
Kodaly, Mr. Kovacs has appeared in con- 
cert in all the important European cap- 
itals, -won honorary awards from the 
cities of Vienna and Budapest and _is 
a winner of the Franz Liszt Competition. ‘ 
He recently has made concert appearan- 
ces throughout the United States. His 
many concert engagements prevent him 
from teaching in New York, and this 
will be his first concert in that city. 


CARNEGIE HALL PROGRAM 


VIVALDI-STRADAL 


Fugue—Largo—Finale 


Maestoso e pesante—Cadenza— 


Dante Sonata LISZT 
Variations on a Theme by Paganini .............. BRAHMS 
INTERMISSION 

Il. 
Prelude in G, minor RACHMANINOFF 
Toccata from “Pour le Piano” Suite DEBUSSY 
Rumanian Dance No. 1 BARTOK 
Szekely Folksong (Op. 11, No. 2) KODALY 
Capriccio in F minor DOHNANY! 


*Fledermaus—Parephrase 


STRAUSS-KOVACS 


STEINWAY PIANO 


Fine Playing Plus 
Beautiful Booklet 


Fine playing plus a beautiful presenta- 
tion characterizes the programs contained 
in a booklet titled simply: “Delphine 
Klockman Music Studio Programs, Season 
1953-54, San Antonio, Texas.” 

Miss Klockman teaches both voice and 
piano, and each year she also has an 
opera workshop. Her booklet, which in- 
cludes recital programs, opera workshop 
programs and choral programs, features 
many interesting pictures of these groups, 
in formal and informal poses. She also 
has illustrated it with pictures of her out- 


affairs are available, enter these also. 


standing voice and piano students. 


GUILD TEACHERS SHOULD HAVE THE HELP 
Offered in the use of 


MY MUSIC RECORD 


Lesson Assignment, Reeport and Music-in-Action Book 
(entire season’s complete reecord) 


ESTABLISHES a Student, Teacher and Parent Partnership 
INCREASES Interest and Pride in Music Study 
MAINTAINS a Sound Relationship 


TWENTY-FIVE PLUS! !! 

New Feature—20 Study Phases for REGULAR and AUDITION 
Ample writing Space. Size 6x9%4 inches. 
Attractively Produced in Color. 


MY MUSIC RECORD, No. 1—For those who prefer the use of a 
well-organized, time-saving lesson and practice outline. 

MY MUSIC RECORD, No. 2—For those who prefer to make their 
own lesson and practice outline. 


RECOMMENDED BY LEADING EDUCATORS 


Sixty-five cents each 
Postage prepaid on all cash orders 


TEACHING AIDS? 


Preparation. 


Address: 


MY MUSIC RECORD 4104 N. 


Main Street, Columbia 3, S. C. 


FOR SALE 
PROGRESSIVE SERIES LIBRAR 


In Good Condition 


List of Selections can be given 
Price — Reasonable 


‘DOROTHY NOBLE LORD 


6508 A Delmar 


St. Louis 5, Mo. 


NEW ALBUM 
BY POLDI ZEITLIN 
PUBLISHED 


With the publication of Tschaikovsky’s 
ALBUM FOR THE YOUNG, Edw. B. 
Marks Music Corp. offers the first in a 
new educational series for the young 
pianist that combines the printed music 
page and its recorded equivalent in a 
unique fashion. Albums of piano music 
by famous composers, each time edited 
by a noted pianist and pedagogue, will 
be issued concurrently with a recording- 
made by the same artist for some well- 
known recording company-of the music 
exactly as it appears on the printed page. 
The compositions selected will have been 
originally written for the piano in a style 
easy to understand and technically not 
difficult to master. With the unity of 
approach and musical style resulting from 
this marriage of printed page and re- 
corded sound, this series should be an in- 
estimable aid to both pupil and teacher. 

Such a package will assist the young 
pianist during those practice periods be- 
tween lessons when satisfactory musical 
examples are so badly needed. The tea- 
cher, thanks to this supplementary gui- 
dance, can now feel quite assured that 
there will be less retracing of pedagogical 
steps from lesson to lesson. 

The new Tschaikovsky album is based 
upon the first edition of his ALBUM FOR 
THE YOUNG (twenty-four easy pieces 
a la Schumann). This edition is known 
to have been made under the supervision 
of the composer himself. Miss Poldi Zeit- 
lin, well-known pianist and pedagogue, 
has been careful to preserve the original 
musical values, dynamics and tempo 
markings, several of which have been 
grossly mis-interpreted these many years. 

The twenty-four pieces have been 
recorded in their entirety by Miss Zeit- 
lin for Opus Records. Ltd. on Opus LP 
6001. The music and recording may be 
purchased separately or together in a 
single attractive package. 

MacDowell FOR THE YOUNG, second 
in this series, soon will be off the presses 
and several others will follow in the 
near future. 


At the graduation ceremonies held Au- 
gust 6 at the Chicago Musical College, 
the Doctor of Fine Arts degree was con- 
ferred upon Guild Judge Ejnar Krantz, 
Mears, Mich. 

Dr. Krantz is a pupil of Dr. Rudolph 
Ganz who addressed the graduates, and 
among those receiving Master of Music 
Degrees was another top Guild Judge, 
Hubert Bernard Kaszynski. 

The first of September, Dr. Krantz 
will move to Washington, D. C., where 
he has been invited to take charge of 
the music at St. Matthews Lutheran 
Church. Pastor of the church is Dr. J. A. 
Scherzer, who was pastor of Grace Lu- 
theran Church in San Antonio, Texas, 
where Dr. Krantz served as choir director 


GUILD JUDGE NOW “DR.” KRANTZ 


DR. EJNAR KRANTZ 
Albeniz Triana 
A previous program in the same series 
included the following works of Swedish 


for three years. Dr. Krantz also plans to 
teach and give some programs this year. 
Among his recent programs was one of 


composers: 
Johan Helmich Roman Suite XI, f minor 
(1694-1758) Allegro moderato 


a series presented at the Chicago Musical Allegretto 

College on June 4 in partial fulfillment Lento poco 

of the requirements of the Doctor of Fine Allegro 


Arts degree: Emil Sjogren Sonata, e minor, Opus 35 


! (1853-1918) Allegro moderato energico 

Brahms Intermezzi, Op. 118, Nos. 1 & 2 Andante tranquillamente 
Capriccio, Op. 116, No. 3 Allegro con moto 

Rhapsody, Op. 79, No. 2] Hilding Rosenberg Improvisations (1939) 


Mendelssohn Variations Serieuses (1892- ) Maestosc energico 
i Andante 

Roy Harris American Ballads Allegro 
Streets of Laredo Lento 

Wayfaring Stranger Allegro moderate 

Cod Liver Ile Moderato 


Kent Kennan Three Preludes 
Allegro scherzando 


Lento, nello stile di un Chorale 


Allegro vivace 
Maestoso energico 
Dag Wiren lIroniska Smastycken, Opus 19 


Allegro confuoco| (1905- Upptakt 

Etyd 

Debussy Reflets dans I’Eau Promenad 
Blanchet Serenade Vals 
Granados La Maya y el Ruisenor Finale: Slut 


CORRECT BASIC 
INSTRUCTION BOOKS IN MUSIC 


JOHN MOKREJS 


Don’t teach and read notes as A, B, C, etc., but read and see the piano 
keys in the position of the notes. The original line system. Get the notes 
from the keys not the keys from the notes is the correct way. For begin- 
ners, two line-groups cover treble and bass, six line-groups cover the entire 
key-board. 

LESSONS IN SIGHT READING ____ $1.00 


Do away with arithmetic when teaching rhythm. - Hear and feel the rhythm 
when you look at the characters representing and indicating tone duration 
and rhythmical patterns. 

LESSONS IN RHYTHM 75c 


Don’t teach scales around the clock, the long way, teach signatures and 
learn and play all the scales at once, and be key conscious. Also teach 
hearing by means of the POINT SYSTEM, the easy and natural way, 
THE RIGHT WAY TO HEAR 
AND THINK MUSIC 


75c 


Advance your understanding of music consistently and progressively through 
a perfect combination of key-board and written harmony about chords and 


modulation, improvising, composing. Practically all you need to know to 
get a good foundation in theory all in one book. 
LESSONS IN HARMONY $2.50 


Complete your understanding and appreciation of music by knowing about 
figuration, motion, waves, counterpoint, the great law of chord and key 
progression and harmonization. Advance naturally through the Invention 
into the Fugue. 


NATURAL COUNTERPOINT $1.25 


Realize that the only difference there is between a beginner's technic and 
an artist’s technic is only one of speed, control, and expression. Use the 
one book that will consistently and continually expand f tal prin- 
ciples and keep them in the mind of the student. The one book that will 
supply all that a student needs all the way from the beginning to the end. 
Therefore a most indispensable and inexpensive book. 
THE SCIENCE OF FINGERING —__ $2.50 
COMPELTE PIANO TECHNIC 
Remit the price of the book and it will be sent to you post and tax paid. 


ODOWAN PUBLISHING CO 
824 Sixth Avenue 
CEDAR RAPIDS, IOWA 


ALFRED MIROVITCH 


Eminent Pianist, Lecturer, Master Teacher 


SEASON 1954-55 


AVAILABLE FOR 
RECITALS, LECTURES, AND MASTER SESSIONS 


Address all inquiries to Alfred Mirovitch, 23 Edgecliff Terrace 
Yonkers, New York. 
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Dorothy Judy Klein 
Clergyman’s Bride 


(From Independent Press-Telegram 
Long Beach, Calif.) 
A private ceremony in the Chapel of 


— Lakewood Village Community Church 


July 11 united in marriage Dorothy Judy 
Klein, concert pianist, and Raymond L. 
Hazlet, associate minister and counsellor 
at the church. Soleminizing the nupital 
service was Chaplain W. R. Hall. 

The bride, who formerly resided at 213 
Roycroft Ave., is a well-known Southland 
pianist. She is a member of American 
College of Musicians, past president of 
Musical Arts Ciub, honorary life member 
of Woman’s Music Club and an inter- 
national member of Guild of Piano 


_ Teachers. 


Her husband, whose former address is 
4445 Heater Rd., was graduated from 
UC, Berkeley, and received his doctorate 
in history of religion at USC. He is a 
member of Phi Alpha Theta, American 
fraternity of historians. He is currently 
writing about recent American history and 
traveled in Europe last summer to gather 
material for a book now in progress. 

For the ceremony the bride wore a 
whife silk afternoon gown with turquoise 
velvet accessories. Her flowers were white 


DOROTHY JUDY KLEIN 


roses and camellias. 

Attending the private ceremony were 
the bridegroom’s daughter, Jane Hazlet; 
the bride’s son, John F. E. Klein; Mrs. 
Evelyn Judy, Mr. and Mrs, James Rand 
ond Mrs. Betty Staples. 

After honeymooning in Washington and 
Oregon, the newlyweds will be at home 
to friends at 5211 Los Flores, Park Es- 


tates. 


From California to New York City, Ril- 
la Branyon, our Chairman at Long Beach, 
Calif., is talking about the Guild and en- 
thusing about the wonderful playing she 
has heard and the wonderful people she 
has met. On returning from the Guy 
Maier Festival in Virginia, she wrote the 
Guild President: 

“| have just returned from the In- 
termont College Guy Maier Festival 
Courses at Bristol, Va. which were as in- 
spirational as usual. There was so much 
offered that it just wasn’t humanly pos- 
sible to absorb all of it! 

“You may or may not know that Dr. 
Maier presented Nella Bettinger of Los 
Angeles in a beautiful concert on the 
opening night of the class. Her program: 
Sonata Op. 31 No. 3, Beethoven; Davids- 
bundlertanze, Op. 6, Schumann; Concert 
Etude in F-sharp, MacDowell, Danseuses 
de Delphes and La Danse de Puck, De- 
bussy, Jeux d’Eau, Ravel, Scherzo in B 
Minor, Chopin. The class of about 200 


teachers from 33 states, Canada and 


Puerto Rico just went overboard with en- 
thusiasm for her outstanding, artistic 
performance. | believe she was called 
back for about 7 encores and one of 
these included the Rachmaninoff Prelude 
in b minor . . . another Gluck’s Caprice. 
She is truly a fine artist and the class 
was very grateful to Dr. Maier for pro- 
viding this marvelous treat. 

Nella Bettinger is a faculty member 
in the Guild. Among her former teachers 
are Carl Friedberg of New York and at 
Juilliard in New York she studied with 
the famous Olga Samaroff. While at 
Juillard she was the top winner in a 
contest which gained for her a debut re- 
cital in Town Hall. She followed this 
with other Town Hall recitals and played 
several engagements for concertos with 


* fine symphony orchestras. She married 


and is raising four fine children. In re- 
cent years she has been teaching tn 
Los Angeles and this past year resumed 
some of her concert playing with a pro- 
gram at UCLA and before the Long 
Beach Music Teachers Association in- 


gtallation program. 


1 spoke to her about judging for the 
Guild and she is very definitely interest- 
ed so | am writing to ask you if she 
could be placed on your adjudicator’s 
list. | have heard a number of her stu- 
dents play and she is not only a gifted 
artist in her performances but a top- 
ganking teacher. Guy Maier has, in the 


pest several years, recommended her as 4 


an outstanding teacher. 
' In my personal opinion, her playing is 
the same caliber as that of the famous 
Myra Hess and Guiomar Novaes. She 
has the same womanly quality and ge- 
muine artistry. 

We were given a double treat in those 
¢lasses when on the following night Guy 
Maier played an all-Mozart program. | 


Branvon One Of Guild's Best Boosters 


ing in San Antonio. 

| am sorry to have missed you and 
Mrs. Allison in Austin the two days | was 
there. Austin people gave me the same 
outstanding welcome that {! had (fast 
year and the city is doubly endeared to 
me. You may have heard that ! did some 
playing and that | enjoyed it immensely 
because the people were so very re- 
sponsive and friendly to me. Mr. Gran- 
ville and his mother were most hos- 
pitable! Lois Oliver had me for break- 
fast and we had a fine visit. | phoned 
Mrs. Parke in San Marcos and Miss Lan- 
drum and regretted very much that my 
short time there prevented a _ personal 
visit with them, It was really wonderful 
to be there. 

After the classes at Intermont, I visit- 
ed friends in Washington, D. C., and 
had a short vacation in New York City 
(which is another of my favorite places!) 
| phoned friends in Larchmont, N. Y. 
and was invited to play in their home. 
1 told them all about the Guild and 
have them most interested in finding a 
Guild teacher for not only their own 
four children but the children of their 
neighbors. | told them to contact May 
Etts in New York City for further de- 
tails. It was wonderful to be received 
with such open arms! I’ve come home 
inspired to. practice more and more and 
to pursue my teaching with more fervor! 

| hope you and Mrs. Allison are en- 
joying a fine rest and vacation. 

MANY THANKS! 

To one of the Guild’s best boosters, 
Dr. Allison replied: 

“Thank you for your inspired letter 
which we wish to publish in September 
Notes. How we regret being away when 
you came to Austin! 

“We shall certainly add Nella Bet- 
tinger to our Judges’ list. Please tell 
her she is being added, and we would 
like to know when and for how fong 
she can serve. We may have a tour 
next spring for her. Explain to her 
we do not have tours for everyone each 
year but must have many available. 

“Please send me a glossy of Dorothy 
Judy Klein like that which appeared 
in the Long Beach paper to run with 
the clipping. We wish her all the hap- 
piness in the world, every ounce’ of which 
she so justly deserves. 

“Again, thanks a 
friendship.” 


COLUMBUS, GA., AMONG 
TOP 50 CENTERS 


Through some oversight, Columbus, Ga., 
was not listed in the July Guild Notes 
as being one of the top 50 Audition Cen- 
ters in the nation. To qualify, a city 
had to have more than 154 students en- 


million for your 


rolled in the Auditions and Columbus had 


do not need to tell you about that be- over 200! It should have been listed 27th, 


cause I’ve read your report of his play- 


with 222 enrolled. 


ACTIVITIES OF 
BERUMEN PUPILS 


Georgia Bronson, artist student of 
Ernesto Berumen, New York pianist and 
teacher, gave a highly successful piano 
recital at the Mcintosh School of Music 
in Rockville Centre, N. Y. on June 18th, 
playing a programme of Chopin composi- 
tions, and scoring a brilliant success with 
a large audience who greeted the young 
artist warmly. 

Mrs. Bronson, who is a member of the 

faculty at the school, displayed a beau- 

tiful tone, a dependable technique and 

individuality in all the numbers on her 

programme, She possesses a charming 

stage presence, which added to her 

pianistic gifts, made her recital a de- 

lightful affair. 

Her programme was as follows: 

Nocturne in E flat major 

Polonaise in C sharp minor 

Waltz in A minor 

Fantasy Impromptu 

Sonata in B flat minor 

Grave-Doppio movimento 

Scherzo-Marche Funebre-Finale 
(Presto) 

Four Perludes: 

*C major- G major-A major-G minor 

Etude is E major 

Mazurka in A minor 

Scherzo in B flat minor 

Vincent Lenti, 15 year-old pupil, ap- 

peared in a piano recital at the Ameri- 

can Woman's Association on July 15, 

Young Lenti played with assurance and 

a musical touch which was refreshing. 

His program included: 

Bouree in G major 

Sonata Op. 13, in C minor 

Allegro molto e con brio 

Adagio cantabile 
Rondo: Allegro 

Nocturne in G major 

Valse Brillante in E flat major Chopin 

Polonaise in A major Chopin 

The Maid with the Flaxen Hair Debussy 


Bach 
Beethoven 


Chopin 


To Spring Grieg 
Young Girls in the Garden Mompou 
Toccata Khatchaturian 


In June, a group of his younger stu- 
dents played a program before a large 
and most enthusiastic audience at Stein- 
way Hall. Their program was as follows: 
Chorale-Jesu, joy of man’s desiring 
Bach-Bauer 
Five Early English Keybord Pieces 
Arr. by Rowley 
JOHN BOERNER 
Prelude in C major 
Viennese Sonatina No. 1 
SARAH MASTERSON 
Nocturne in G minor 
Valse Brillante ‘ 
VINCENT LENTI 
Fantasy-Impromptu 
Scherzo in B flat minor 
EDWARD MULLADY 
Nocturne in D flat major 
Tarantelle 
JOAN SCHIERLINGER 
Nocturne in E minor 
Barcarolle 


Bach 
Mozart 


Chopin 
Chopin 


Chopin 
Chopin 


Chopin 
Chopin 


Chopin 
“Chopin 
THOMAS MULLADY 


Dr. J. Wilgus Eberly, Director of the 
Department of Music, Texas State Col- 
lege for Women, Denton, Texas, has ‘re- 
cently joined the Guild. 

Dr. Eberly assumed the chairmanship 
of the Department of Music in the fall 
of 1952. At the same time, he became 
the Conductor of the Modern Choir which 
had been led for so many years by Dr. 
William E. Jones. 

Dr. Eberly received the B. A. degree 
from the University of Nebraska, the 
M. A. degree from New York University, 
and the Ph. D. from the University of 
Nebraska. From 1938 to 1944, he was 
Dean of the Conservatory of Flora Mac- 
donald College and from 1944 to 1949, he 
was Director of Music and Chairman of 
the Humanities Division at Limestone 
College. Later he served for three years 
as Professor of Music and Supervisor of 
Student Teaching in music at the Univ- 
ersity of Nebraska. 

Dr. Eberly studied piano with Edwin 


DR. J. W. EBERLY ei 


teacher, and conductor, he is ably carry« 
ing on the tradition of fine choral sing- 
ing at TSCW. The Modern Choir is much 
in demand for concerts and guest ap- 
pearances, and the annual tours carry the 
Choir’s fame all over the South and 
Southwest. 
Quite often, Dr, Eberly appears in two- 
piano recitals with his wife, Margaret 
Eberly. A sample program includes: 
Sonata in B. flat major Clementi 


Andante and Variations, Opus 46 


Hughes, Maurice Dumesnil, and Egon 


Petri. He studied conducting with Father Schumann 
Finn, Noble Cain, Robert McLeod, and | Suite Opus 17, No. 2 ........ Rachmaninoff 
Hugh Ross. ae Duvernoy 
He also is a member of the American | Jamaican Rumba .................... Benjamin 
Musicological Society; College Music As- | Mattie Rag Benjamin 
sociation; Pi Kappa Lambda; National As- | Mouvement de Samba (Scar he) 
sociation of Amercian Composers and Milhaud: 
Conductors; Texas Music Teachers As-| Sonata in D major ...............-..0-.-. Mozart 


sociation; Music Teachers National Con- | Variations on a Theme by Haydn Brahms™ 


ference; National Association for Music| Silhouettes, Opus 23 ................ Arensky 
Therapy; American Association of Uni-| Dance Macabre ...................- Saint-Saens 
versity Professors, and Gerontological So- | Fuller and Warren ............ Cowboy Tune 
ciety. Alt Wien Godowky 

With wide experience as a piano soloist, | Ritmo Infante 


LETTER TO A JUDGE 


There is only one thing to which we should call your attention. It is the 
difference in Number of C and A checks on the student report card. Contrary to 
most judges, you checked far too many C’s when interpreted according to our 
system of scores and ratings. Please, next year, bear the following in mind: 
More A than C Checks Family Circle Rating (Below 85 per cent) 
0 more C’s than A’s School Circle Rating 85 per cent) 
} more C than A School Circle Rating (86 per cent) 
2, 3, 4, 5, or 6 more C’s than A’s Sch, Cir. Rating 
7, 8, 9, 10, 11, (87, 88, 89, 90, or 91 percent respectively) More C’s than A’s 
School Circle Rating (91 and a half per cent, 92 per cent, 92 and a half per cent, 
93 per cent, 93 and a half per cent) 12, 13, 14, More C’s than A’s Citywide Circle 
Rating (94 per cent, 94 and a half per cent, 95 per cent) 15, 16, 17, 18, 19, 20, 21, 
22 More C’s than A‘s Citywide Circle Rating (95 and a fourth per cent, 95 and a 
half per cent, 95 and three fourths per cent, 96 per cent, 96 and one fourth per _ 
cent, 96 and one half per cent, 96 and three fourths per cent, 97 per cent) 23, 24, 
25, 26, 27, More C’s than A’s Citywide Circle Rating 
(97 and one sixth per cent, 97 and one third per cent, 97 and one half per ceat, 
97 and two thirds per cent, 97 and three fourths per cent) 

28, 29, 30, 31, 32, 33 More C’s than A’s CRITICS CIRCLE RATING 
(98 per cent, 98 and one sixth per cent, 98 and one third per cent, 98 and two 


thirds per cent, 98 and three fourths per cent, 98 and five sixths per cent, 99 per 


cent) 
34, 35, 36, 37, 38, 39 (or more) More C’s than A’s CRITICS’ CIRCLE RATING 


(99.1 per cent, 99.2 per cent, 99.3 per cent, 99.4 per cent, 99.5 per cent, 99.51 per 
cent, 99.53 per cent, etc.) , 

Family Circle Rating is for pupils whose pieces are not well enough prepared te 
play outside their family circle where bad playing makes not a great deal of dif- 
ference. School Circle Rating is for those whose work is good enough to play for 
their fellows in school—a non-critical group. Citywide Circle Rating is reuched by 


those whose pieces are outstandingly prepared, signifying they are well enough pre- 
pared to represent their school in a citywide program. Critics’ Circle Rating is for 
the concert calibre type of pupils who play superbly. This type can be a talented be- 
gi or finished artist who is well taught. ‘ 


Mr. A. G. Wells, Executive Vice President of the San 
Hans Barth, noted teacher of teachers and Dean of the Guild’s Board of Judges, 
pictured at the Workshop Dr, Barth presented recently at the San Antonio Music 


Co., San Antonio, Texas. 


HANS BAR 
FRIEND NGPT 


AND GUILD RECEIVES GRATEFUL 
THANKS 


Claire Lehman, Chester, Ill., was grate- 
ful to the Guild and particularly to Do- 
rothy Noble Lord, St. Louis, Mo., for the 
scholarship received by one of her pu- 
pils. She wrote Miss Lord: 


“Your note of several weeks ago about * 
the Scholarship at Springfield Junior Col- 
lege certainly caused a stir around here. 
As soon as | received it | called one of 
my students and she was definitely in- 
terested, even though she already had @ 
Scholarship at Carbondale, Ill. (Southern 
lll, U.). We went up to Springfield and 
after playing a few Bach Inventions, some 
Beethoven, Schuman, ear training, etc., 
Mother Annunciata offered my girl the 
Scholarship ($200) plus some typing 
which will pay $150.00. She was here for 
a lesson tonight and has decided to go 
to Springfield. So with all this, the Guild 
‘Stock’ has skyrocketed among my stu- 
dents; they all think it is terrific to have 
gotten such a fine break through the 
Guild. So please accept my sincerest 
thanks for thinking of me when some- 
thing so fine was available.” 


Antonio Music Co., and Dr, 
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PIANORAMICS 


{ BY SAUL DORFMAN 
Roosevelt College, Chicago 

The beginning of a new season is a 
good time for resolutions. This much mal- 
fgned institution, so popular in our coun- 
try, and yet far more honored in the 
breach than in the observance, is really 
@ useful device. History records instance 
upon instance of men and women with 
singleness of purpose and devotion to 
their ideals, whose accomplishments bor- 
der on the miraculous. 


We are beginning a new teaching year, 
What resolve can we make that vill 
benefit our students, further our art, and 
make a significant contribution to the 
science of teaching? It has been said 
before and will bear many more repeti- 
tions, that the primary task of the tea- 
cher is to make himself dispensable. This 
ie the goal. The path leading to the 
goal is strewn with unsuccessful experi- 
mentation, detours and disappointed 
hopes, but also with a notable record of 
genuine attainment, ably and successful- 
ly carried out. 


Briefly stated we teachers must direct 
our best efforts toward creating indep- 
endence of thought in the student that 
eventually leads to a sort of creativity 
on the part of the learner; not neces- 
sarliy creation in the form of great com- 
position, but creation in the form of a 
deeper understanding of the composer's 
intentions, call it re-creation or inter- 
pretation, so vital to the fulfillment of 
musical art. If the daily teaching load 
becomes mere routine, the task is an 
almost hopeless one, but if we view each 
student as though he were the only one, 
if we summon up oll our interest, know- 
ledge, imagination and inner resources, 
then the job is the most fascinating on 
earth, and the results will be an inspira- 
ton to the student and a joy to the 
teacher. 

‘First, | would get rid of as much imita- 
tion as possible. This does not mean 
don’t play for your pupil, quite the con- 
trary; but don’t play for him without 
explaining why you do a thing as you do 
it. Beware particularly of ridding your- 
self of a troublesome rhythmic passage by 


- playing it for the student. It leads no- 


where and you will have to do it time and 
time again without end. As soon as the 
child is mentally equipped to understand 
the arithmetic of rhythm, explain it. 
Do it In easy stages and with simple 
exomples; do it with infinite patience and 
many, many repetitions; do it by the 
method you think best, but don’t do it 
by playing it and then telling the student 
to repeat it. Incidentally, if some am- 
bitious musician would undertake a ser- 
fous study of the methods of teaching 
rhythm and come up with a foolproof 
system, 1 am convinced the music world 
would beat a path to his door. Coming 
back again to the subject of playing for 
the student, | think it is a necessary and 
valuable adjunct to teaching. | am con- 
cerned with the when and how of its 
application. A definite pedagogic pur- 
pose must be served if any benefit is to 
accrue from it, and in the case of the 


SAUL DORFMAN 


be used for the purpose of gaining ideas, 
sifting alternatives, and even rejecting 
your interpretation. Don’t be afraid of 
the latter. If the student’s ideas are 
valid and his interpretation musical, be 
happy thot his personality is asserting 
itself. Encourage him to listen to re- 
cordings, and, if possible, to perfor- 
mances of the composition, not with the 
thought of slavish imitation but with 
conscious selection. All this, however, 
after he has learned the work reasona- 
bly well; to do it too early may work 
mischief. 


Another avenue of exploiting the stu- 
dent’s resources must be the insistence 
on his observation of the dynamic indica- 
tions. It should be pointed out that ex- 
pression is the very life blood of music, 
that the dynamics are for the purpose of 
creating expression, and that the ad- 
herence to these markings are as im- 
portant as playing the notes accurately. 
It should further be explained that gen- 
erally, a crescendo occurs in an ascend- 
ing passage, and a diminuendo in a de- 
scending. If the student masters this 
rule in practice as well as in theory, he 
will have little trouble with the numerous 
exceptions. Finally, in this brief exposition 
of the nature of dynamic markings, 
it would be well to draw a parallel be- 
tween musical expression and human 
emotions; how our voices tend to rise in 
pitch and volume under great stress, joy 
or anger, and how the opposite happens 
in moments of sadness or gricf. 

These are but a few of the devices that 
can be used to foster the student’s in- 
dependent thinking and indeed the tea- 
cher’s as well. The artistic profits to be 
gained are incalculable, the teacher's 
work becomes easier and far more in- 
teresting, and the student’s performance 
is immeasurably enhanced. 

It has been said, we learn by doing. 
We can also learn by teaching. Surely 
there care very few teachers who have 
not learned from their students, and the 
act of teaching is itself a form of self- 
pedagogy. 

This then, is my resolution; that 
through my sincerest efforts, my stu- 
dents will become progressively more in- 
dependent of me. | commend it to your 
attention. 

x 8 

Many thanks to Mr. Mischa Meller of 
Denton, Texas for writing to inform me 
that the Urtext of the Beethoven Piano 
Sonatas together with the Prefatory Re- 


advanced and mature student, it should 


marks are now published by Schirmer. 


_ TSELENTIS AND 
WIRE TWINS 


Raissa Tselentis, Faculty Member of the 
Guild, Washington, D. C., presented the 
charming and talented twin sisters, Ra- 
mona and Rosemary Wire, at a musical 
garden party at their spacious and beau- 
tiful home on a recent Sunday afternoon. 

‘The short but well performed program 
fncluded: Bach’s C Major Prelude from 
Book | of the Well Tempered Clavichord, 
Chopin’s Prelude in C Minor, three of the 
Valses Nobles by Schubert-Maier, Deep 
River in the pianisticaly effective ar- 
gangement of Guy Maier, and four duets. 

Mr. and Mrs. Wire were hosts at a 
garden party following the recital. The 
Wires’ home state is Texas and included 
mong the many prominent guests were 
several Texans as well as Wash- 
fngtonians. They were Representative and 
Mrs. Martin Dies, New Mexico’s Rep. and 
Mrs. Jack Dempsey, Rep. Sam Rayburn, 
Sen. Harry Byrd, Deputy Secretary of De- 


Perle Mesta, Judge Marvin Jones and 
many others. 


Raissa Tselentis seated on the lawn of 
the Wire home. At her side are Rose- 


fense and Mrs. Robert Anderson, Mrs. 


mary, left, and Ramona, right. 


‘| spoiled by Music Festivals where only 


LAS VEGAS MEMBER 


Catherine Meehan of the Meehan Mu- 
sic Studios, Las Vegas, Nev., is a new 
Guild member and the first one from that 
city. She is a graduate of the University 
of Southern California with a degree in 
Music and Education, 

Mrs. Meehan is a recognized authority 
on Piano Methods for beginners and ad- 
vanced students, having studied with-Ef- 
fa Ellis Perfield in New York. She is a 
member of the American Association of 
University Women; of Sigma Alpha lota, 
National Professional Women’s Music Fa- 
ternity; Delta Kappa Gamma, National 
Honorary Society for Women Educators, 
and is representative of the Sherwood 
Music School of Chicago in Las Vegas. 


_ LETTER FROM A 
RURAL TEACHER 


Looking back over her long years in 
the Guild, Evelyn Warren, Knox City, 
Texas, tells just what the Guild means 
to her, a rural piano teacher: 

“When the Guild Notes came in, and | 
became so engrossed that | lost ail sense 
of time, | realized that I’ve enjoyed all 
this anniversary year with not one re- 
sponse. How well | ramember John 
Thompson's visit to Abilene. That seemed 
to open avenues to us teachers who are 
so very rural as nothing else ever had. 
And then, too, the year you were so en- 
gulfed that we had to chase madly from 
this point to that on Hardin Simmons 
campus to keep up with all our pupils. 

“Down through the years such mar- 
velous contacts have been possible 
through the Guild. Regret so much to miss 
the Podolsky-McGinley series in Amaril- 
lo, but will be in Missouri. Shall do the 
Music Conference in Kansas City in Au- 
gust. How well Mary R. Keithley has 
expressed the situation for us down-to- 
earth teachers. Thanks to her and the 
Guild Notes for the common sense article. 

“My little student whom | discussed 
with you in Ft. Worth had no trouble 
entering as a Freshman at North Texas 
and recently sang one of the parts in 
the performance of H. M. S. Pinafore as 
well as going on in piano. 

“This letter could go on pages and 
pages telling you of so many rich ex- 
periences it is the pleasure of a rural 
piano teacher to enjoy, made possible 
largely through you two who are to most 
of us the Guild, and I’ve not written 
with any thought of publication, just 
opening another vial of anointment for 
two most worthy individuals. 

“Best wishes and may we all travel 
along together many more years.” 


ECHOES FROM 
BREMERTON, WASH. 


Fern Smuin, Guild Judge of Pocatello, 
Idaho, has written an account of her 
judging experience in Bremerton, Wash., 
where she also put in a good word for 
the Guild: 

“| did enjoy the Bremerton assignment 
very much. The students were well pre- 
pared and showed excellent instruction. 
The night | finished with Mrs. Mielde’s 
students, she had a small concert. Made 
awards and then served punch and cook- 
ies. This was in a small concert hall at 
a music store. All Students were very 
pleased. She asked me to say a few words. 
1 thanked them for the privilege of hear- 
ing budding young musicians. It is such o 
fine work the Guild does that 1 want 
to induce every teacher to join. 

“| remember something about ‘water 
dripping on stone.’ Well, | am that water. 
Most of the teachers here have been 


two numbers are required. They claim 
they have no cooperation with parents, 
students or schools. So I’m going to call 
on a school superintendent to see what | 
can do. At least, | can try. 

“Adelaide Anderson called to say her 
concert in Seattle went well. I’m so 
happy for her. She plays beautifully. Did 
you know her mother had been trained 
as a violinist at Leipzig, Germany? Her 
mother’s brother was erganist for many 
years in Philadelphia. Her fifteen-year- 
old daughter, Heidi, is displaying. talent 


CATHERINE. MEEHAN FIRST] 


By Dalies Frantz 
University of Texas, Austin, Texas 


To analyze the mechanism of thinking 
is, perhaps, one of the most difficult tasks 
of a writer or teacher. But in the foliow- 
ing paragraphs | am going to try to de- 
scribe a certain kind of practice which 
| consider as important as any you may 
do at the keyboard—silent or mental 
practice. This consists in playing thru 
a composition away from the piano, hear- 
ing it in the mind’s ear and feeling one’s 
fingers on the keys. First | should like 
to quote what Theodor Leschetizky had to 
say on this subject: 

“There is but one part of my teaching 
that may be -called a ‘Method,’ if you 
like; and that is the way in which | teach 
a pupil to learn a piece of music. What 
is required of him is that he shall study 
every composition so thoroughly that he 
knows every detail in it accurately, be- 
ginning at any point, and that he can 
visualize the whole without music—that 
is, see in his mind what is written, with- 
out either notes or instrument. If, after 
a work has beeen studied, not only the 
melody but the entire composition in 
detail ‘i.e., every note, rest, marking of 
any kind) cannot be seen and heard 
by the mind’s eye and ear, it has never 
been thoroughly and accurately learnt. 
A lack of exactitude in this respect is 
the reason why so many people who can 
play quite well when they are alone are 
absolutely stranded before an audience. 
The presence of other people compels 
them to concentrate their attention on 
what they are doing, and they find they 
do nof actually know what that is. 
When alone it will probably be of little 
consequence whether they know the 
music in this way or not; their fingers, 
having acquired the habit of the notes, 
and the ears, the sound, generally suffice 
to carry them comfortably through. So 
long as the fingers con go their well- 
worn way unconscious of what they do, 
without hindrance of thought, they will be 
fairly safe. But if for any reason they 
become self-conscious, losing their in- 
stinct, they fail instantly. If the mental 
faculty of a player who has absorbed 
the feeling of the notes into his ears 
and fingers and not into his thinking 
brain, is unexpectedly called into action, 
it paralyzes for the moment the instinc- 
tive meter faculties on which he usually 
relies. The learner must therefore thread 
his way so carefully through the network 
of complications which a musical composi- 
tion presents, that he emerges familiar 
with every detail; then if the manual 
memory fail him, the visual or audital 
one will take its place. Any lapse on 
the part of nature after all these pre- 
cautions can only be regarded as an 
act of God against which no insurance 
can be taken,” 


And, further, some words by Tobias 


THE NUTCRACKER 


DALIES FRANTZ 


which so often leads players astray into 
the acquisition of purely automatic and 
mechanical methods of practice. The 
only remedy and preventive is constantly 
to insist on MUSICAL ATTENTION, and ~ 
often to practice WITHOUT TOUCHING 
THE KEYBOARD AT ALL. With one’s 
fingers on the keyboard it is only too 
easy to forget to direct them; hence the 
great value of silent practice, with every 
note inflection imagined and the impos- 
sibility of allowing the attention to flag 
even for a moment.” 

Anyone can do this instantly with sim- 
ple, uncomplicated music. Try it right 
now. Let’s take an easy chord piece, 
the C minor Prelude, No. 20, by Chopin, 
Everyone knows it. Close your eyes, put 
your hands in your lap, and start to 
play it mentally—very slowly! Probably 
you can do all of it, feeling the finger 
tips on the keys and hearing the sounds 
in your mind. But wait, have you been 
one hundred per cent honest? That de- 
scending interval of a third in the first 
measure, of course, it’s d, f, but do you 
know as a conscious fact which fingers 
you used, 3, 5,—2, 4, 5—or did you just 
skip over and go on? As you mentally 
played the last chord in measure six, 
were you certain in your mind whether 
it was a sixth b, g, or a three-note chord 
b, d, 9? Good! But 
if there is even one arywhere, look at 
the music or try it at the piano; then do 
that spot mentally several times. Now, 
did you play the piece musically in your 
mind, aware of every phrase line, feeling 
the extra pressure voicing the top notes 
from measure five on, conscious of the 
pedaling? Of course, this piece is easy. 

Try the next Prelude, No. 21. Honest- 
ly, how far did you go before you had 
a doubt about the exact intervals of the 
left hand or the exact fingers used? It 
may take ten minutes at least to go 
through this short piece for the first 
time making your mind consciously aware 
of everything which previously was mere 
finger habit. Now try a Bach fugue, 
how difficult! And how the 
mind wanders! Well, now you are be- 
ginning to know the sweat of “mental 
practice.” It is the most agonizing work 
| know, but the benefits are incalculable, 
Not only does the resulting mental se 


No uncertainties? 


Heavens, 


Matthay: “It is the automatic necessity 


(Turn to page 15, Column 5) 


LATEST 


BY 


ALFRED MIROVITCH 


“Repertoire with a Special Purpose” (10 volumes) 


1. Cantabile. 2. Rhythm. 3.Pedal. 4.Dynamics. 
5. Staccato. 6. Legato and Non Legato. 7. Tone 
Color. 8. Phrasing and Shading. 9. Chords. 
10. Brilliance. 


EDITIONS 


Belwin Inc. 


@ 14 Easy Masterpieces, by J. Chr. Bach and P. Ricci 
“Discoveries” (12 single pieces) 
@ Preludes and Suites, by G. J. Vogler 


—Edwin H. Morris 


“The Command of the Keyboard” (6 Volumes)—Theo. Presser Co. 
“Neglected Branches of Technic” 
“Etudes that are pieces, and pieces that are Etudes” 


In violin.” 


@ Minuet and Scherzo—by L. V. Beethoven 
@ First publication in the U.S.A, 


—Elkan-Vogel 
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FROM COW-TOWN TO CAPRI 
~ A Month Abroad With’ 


Grace Ward Lankford 


GRACE WARD LANKFORD 


MRS. B. A. REA 


(These Two Guild Members Toured Europe Together) 


On train from Amsterdam to Paris: 
We left Amon Carter Field in Fort Worth 
on June Ist for New York. A beautiful 
flight, neither of us was sick as expect- 
ed. New York is always exciting, and 
this was no exception. My dear friend 
Eva Brown, formerly of Ft. Worth, teaches 
across the street from Carnegie Hall in her 
charming apartment . . . We brought a 
box of Gardenias from home to her, so 
we saw her early on June 2nd. . . Then 
to Carl Fischer Sky Room to see Grace 
Hofheimer, Chairman of New York Guild 
Center. 


It was wonderful to meet so many 
friends | made there last summer. Robert 
Carter from Greenville, N. C., who is 
judging the N. Y. Auditions this sum- 
mer. | introduced my traveling compan- 
jon, Mrs. B. A. Rea, to them and to 
Miss Marcia Conner, public relations dir- 
ector of Carl Fischer, Bill Trapp of the 
Concert Bureau and many others. We 
then headed for Wall Street to buy 
foreign money and ran into a_ ticker- 
tape parade for Haile Selassie which 
was a new experience for us. 

Then back to the hotel to meet Mr. 
ond Mrs. Marius Thor of Washington, 
D. C. The Thors lived in Ft. Worth for 
many years, and it is so gratifying to 
know of his success as violinist with Na- 
tional Symphony Orchestra, ‘though we 
miss them very much. 

OFF TO EUROPE 


That Tuesday evening, Mr. and Mrs. 
Fergus McKeever (Grace Clark of Pt. 
Worth) entertained us most royally at a 
Bon Voyage dinner at “The Vienesse 
Lantern” and “Gypsy Princess.” These 
two places the music was beautiful and 
quite different. On Wednesday afternoon, 
we saw the Pulitizer Prize play “Tea 
House of the August Moon,” a real gem. 
That evening we had several visitors, 
among them Maestro and Madame Do- 
menici Savineo, the composer who was 
the roommate of Silvio Scionti in their 
college days. 


At last, the sailing date has arrived! 
With much luggage, flowers, candy, tele- 
grams etc., we made it to the boat and 
had a gay party. My niece, Mary Jo 
Holder of Ft. Worth, was there to bid 
us goodbye, among others Eva Brown, 
Minnie Dea Coffin, Robert Carter and 
Mr. and Mrs. Thor. By the time we had 
passed the Statue of Liberty, Rea had 
fost her sea legs which she did not find 
during the entire voyage. On the third 
day out, we hit a bad storm. On my 
birthday, June 8th, at least 85 per cent 
of the passengers couldn't leave their 
cabins. The landing in Southampton, 
England, was a nightmare. The boat was 
24 hours late due to storms, and we were 
put on a tender 16 miles at sea at 2 A. 
M. and got to our hotel in London at 
6 A. M. Up all night trying to tand. 


GRAND OLD LONDON 

London is grand in the true sense of 
the word. It was very cold and rained 
constantly, and the food was terrible. 
We had the usual tours of Windsor, 
Stratford on Avon-Rain! 

Madame Gina Bauchauer, the celebrat- 
ed Greek pianist whose sensational suc- 


fn Fort Worth, was our hostess at two 
most outstanding and unusual occasions. 
Madame Bachauer’s husband is the dis- 
tinguished Symphony Conductor Alec 
Scherman, and their home is the north 
wing of Lady Crosfield’s 64 room castle. 
There was to be an International Tennis 


was to hear Bachauer play a concert 
for the many guests assembled in Lady 
Crosfield’s music room, which is a story 
within itself. 

MUSIC ON THE GRAND SCALE 

The room is about 150 feet long and 
65. feet wide. Two Steinway Concert 
grands on a raised platform at one end. 
One side of the room looks out over 
the many gardens and the four tennis 
courts. There is a huge, magnificent por- 


$1.25 and then making me sick! 

Amsterdam was next and what a sur- 
prise awaited us! On the way to the 
hotel, | noticed a festival advertised on 
Billboards. (Now over Nice and Monte 
Carlo, France, and the blue Mediter- 
ranean). Rubenstein was playing Brahms 
with Amsterdam Symphony that very 
night. It was 6:30 P. M. when we arrived 
at the Palace Hotel. We inquired about 
tickets and were told a “sold-out house.” 
Don’t ever believe an American Green- 
back ($1) won’t produce, because we 
have proof. A precious young boy about 
15 jumped on his bicycle and rushed 
to the box office and was back at 7:45 
with two tickets behind the orchestra. 
We liked the idea very much, as we 
could watch the conductor's face and 
also the artist, Rubenstein. 


The next night, was Sadlers Wells 
Ballet doing ‘Swanlake’. No tickets! Yet 
we sat not 15 feet from Queen Juiliana 
on first row of Opera Tier. There was 
no fan fare or anything unusual about 
her appearance and had she not been 
pointed out to us, we would have missed 
seeing her. She is beloved by all her 
countrymen. We made the usual sight- 
seeing tours and loved the sturdiness and 
of the Dutch People. 


trait of the Lady over the fireplace. 
Furnishings are in the giand manner. 
Lady Crosfield is an accomplished pianist 
and painter and is disarmingly charming 
in an unassuming way. There are six 
concert grand pianos in the castle. 

The guest list included Her Highness 
Princess Marie Louise, great aunt of 
Queen Elizabeth, and her lady-in-waiting, 
Mrs. Murray; Sir Herbert and Lady Max- 
well; Marie, Marchioness of Willingdon 
(husband was formerly viceroy of India) ; 
Lady Bell; Sir Norman and Lady Brooks 
(he is a famous tennis player and cham- 
pion of Australia for years); H. E, The 
Greek Ambassador and Mme. Mostras; 
the Mayor of Islington; Lady Sasson, the 
Hon. Steven Runciman; Ruth Draper, the 
American actress; Elizabeth Ryan of Cal- 
ifornia, famous doubles player, 


We had been told that Royalty would 
be present and we fully expected to fall 
flat on our faces when we were introduc- 
ed, but came up on our two feet and 
balanced after the curtsy! 

The following night at six, we were 
invited to hear a concert by Albert and 
Mary Tipton. He is first flutist with St. 
Louis Symphony. She a very good pianist. 
Many will remember his ovation in Ft. 
Worth when the orchestra played “After- 
noon of a Faun” and “Flignt of the Bum- 
ble Bee.” There was a supper following 
this concert, so simple yet unusual, as 
we had Greek food, specialties of Mme. 
Bauchauer. The flowers were roses cut 
from Lady Crosfield’s gardens. After din- 
ner a young (17 years) Portuguese boy, 
Sergio Varella Cid, played the C Major 
Bach Toccato and some Fortuquese Folk 
Songs not published. His sponsor is Lady 
Crosfield, and we should be hearing more 
of him later. Guests at this dinner were 
H. E. The Greek Ambassador and Mme. 
Mostras and their daughter; Mr. and 
Mrs. Tipton; Mrs. Emmie Tillett of Ibs 
and Tillet, concert bureau; Mr. Anthony 
Gishford of Boosey and Hawkes Music 
Publishers; Lady Crosfield’s son and 
his bride from New Yoik and several 
others. It was a memeraple evening. 


18,000 FEET UP 
Written 18,000 feet in airplane Paris 
to Rome: We dashed to the Symphony 
Concert to hear closing event of Sym- 
phony’s 50th Anniversary. Vaughan Wil- 
liams’ Symphony was played and he was 
sitting on the front row and was called 
to the stage for an ovation. This sym- 
phony auditorium was the most surpris- 
ing building we have seen so far in 
Europe. It is ultra modern in every respect 
and perfect acoustics, very large and 
spacious and many rooms for art exhibits 
and such and several beautiful cafes and 
tea rooms overlooking the Thames River. 
After a shopping spree for silver, we 
flew to Brussels and caught a train 
to Brugges to buy rose point lace and a 
wedding veil. Brugges wil! probably be our 
favorite quaint village when we leave 
Europe. The lace lady was so honored by 
our coming, she gave us a Chamber of 
Commerce tour of the beautiful canals 
the town is built around. It is rich in 
history of all sorts. We loved Belgium 


Match in the gardens of this castle, but 
the rain poured and our good fortune 


in spite of one fourth cantaloupe costing 


PARIS! 

On to Paris! What a fantastic, beau- 
tiful city. | thought | was well prepared 
for Paris, but there are many surprises 
here. too. After the usual beauty parlor 
labors, we walked a little to get our 
bearings and saw a billboard on operas. 
I translated and set out for a policeman 
to direct us and felt so silly when we 
looked around the corner and there was 
the famous Opera House where Faust 
was being given that night. That was 
7:30 P. M. We purchased tickets and 
ran back to the hotel a block away and 
grabbed opera glasses. Mind you, still 
in travel clothes and Ila Rea’s hair 
wet, in bobby pins, tied up in a scarf! 
Of all the places to wear one’s “glad 
rags and glitter’ this was it, and we 
found ourselves seated in a Loge practic- 
ally over the orchestra. The singers were 
not up to our Civic Opera standard in 
Ft. Worth. At least 200 in chorus, and 
you could not believe it sounded like a 
High School chorus of 20. Beautifully 
costumed and tremendous settings, as 
the stage is very large and deep. The 
perspective is very real. 

The next day was Sunday, and to the 
Flea Market, a must for everyone at 
least once, but not much was found. We 
went to Versailles for afternoon and 
evening to see the Fountains displayed. 
The lighting and narration were very 
dramatic, though we didn’t understand 
a word. The fountains played only 20 
minutes, and we were so cold, we felt 
it was a disappointment. We made the 
usual city tours day and night and to 
Folies Bergere, Opera Comique to see 
Tosca and a Chopin Ballet combined. 
This was a very much better performance 
than Faust, and, of course, Opera Comi- 
que is steeped with musical history. This 
where Mary McCormic of Denton sang so 
many years and so successfully. 

Shopped all day on the 22nd, but 
Paris prices are out of my reach, so not 
much was accomplished, only to admire 
the definite flair that French people 
have for beauty of execution no matter 
the article. We made the usual nightclub 
tour and saw three—one in the slums 
area, Apache dancers and tougher than 
a boot. The other two very high class 
and the costumes were gorgeous and 
much more plentiful than we were led 
to believe. 

June 24th will be the memorable day 
in Paris for me, as | had a visit with my 
old piano teacher, Ywes Nat, who taught 
in Ft. Worth in 1914. He said he well 
remembered me. | showed him a picture 
made of us on the steps of the old Ist 
Methodist Church the day JI won his 
scholarship. Tears streamed down his face, 
and he said, “l met the Devil in Ft. 
Worth, but Thank God I’m rid of him 
now!’ It was most touching. 

He is an old man now but very busy, 
alert and evidently most successful. He 
is making many records now, and they 
will be available in America this fall. 
Also composing and coaching Artists for 
their concerts. He takes a few pupils, but 
they are mostly artists themselves. | hope 


to see him again in Paris when | return 


to take the boat train. 
MORE WONDERFUL PERFORMANCES 

The next day, 25th, was spent explor- 
ing and prowling. We saw a stunning 
performance of “Joan at the Stake,” 
starring Ingrid. Bergman, There was a 
huge ballet of 36 fine dancers besides 
the Prima Ballerinas. The Choral effects 
were very dramatic, and the staging will 
never be forgotten. The 26th was spent 
in making plans for Spain and getting 
railroad tickets from New York to home. 
Paris is said to be the only city in the 
world where railroad tickets to any place 
from any place can be had, quite a 
saving, too. 

We felt so fortunate that our Paris 
travel agent secured 6th row tickets for 
us to Premier of Passion Play of Notre 
Dame. The rain poured, and we saw only 
2 episodes and had to leave. Ran two 
blocks to the Metro (subway) but not 
before my good walking shoes and shan- 
tung dress were ruined. 

June 27th came all too soon, we 
thought, as we left Paris for Naples via 
Rome. We had a beautiful flight, high 
above the rain. Delicious luncheon served 
at 18,000 feet. Plane was late, and we 
had only four minutes to catch the 
train in Rome for Naples, but a good 
porter made us run for what seemed 
blocks, and he threw our bags and us 
on the train in second class compart- 
ment and then the train was off, not to 
stop ‘til Naples. We finally got into our 
first class compartment, and it was more 
comfortable, as the heat hit us hard 
coming off the plane. 

ITALIAN HIGHLIGHTS 


We were met at Naples Station by our 
agent, and he was our guide for two 
days and nights. Sunday was a Religious 
Festival day, and there were 300,000 
visitors in the city of 1,000,000 people. 
You couldn’t stir them with a stick. We 
took a drive up through the hills of the 
city, and at night it was truly a fairy- 
land overlooking the bay at the highest 
point. We left Naples early on 28th for 
Pompeii ruins which should take pages to 
describe. Mr. Persico, an elegant old 
gentleman who was our guide, made it 
come alive again. On to Amalfi drive 
which is said to be the most beautiful 
drive in the world, and as far as we 
know now, it is. We had lunch at Cap- 
pucini Monastery, now a Hotel high in 
the mountains overlooking Bay of Sorren- 
to. Much history of the Greeks and Moors 
was made here. To Sorrento and the 
beautiful Hotel Vittoria. Our suite over- 
looks the bay and it has a_ beautiful 
private balcony. The furnishings are made 
of gorgeous inlaid woods, like satin in 
feel, and marble galore. 

We rested a few minutes and walked 
around the square of this quaint and 
charming place. The merchants can spot 
an American in an instant, and they 
know how to peddle their wares. Gorgeous 
faces and blouses and inlaid woods are 
made here, and they are fairly reason- 
able in price. We ate a snack in open 
court in the square and then attended 
the famous Tarantella Dances. This a 
family group of about 14 which is not 
an unusually large family here, we were 
told. The Dances are peculiarly their own 
and charmingly done. Costumes beauti- 
ful, too. 


June 29th, hot as blazes. Left at 10 
a. m. for Capri and Blue Grotto by 
steamer. Capri is another place even 
more beautiful and unique than travel 
books make it, and it is a must on any- 
one’s itinary. Gorgeous villas built into 
the mountainside, hanging off into the 
Blue Mediterranean. Flowers everywhere. 
We took colored pictures like crazy. 
Lunched at Hotel Caesar Augustus way 
up high, a colorful place. Visited Villa 
Saint Michele steeped with rich collec- 
tions from all over the world the writer 
left to the Swedish government. 


We took a launch to Blue Grotto and 
rode the waves of Meditteranean to the 
entrance where we got into a small row- 
boat. The entrance is so low and nar- 
row one has to lay flat in the boat, 
hands inside, to get through the passage. 
The water is so clear and blue, it looks 
like it is illuminated. Back to Capri, the 
steamer trip to Sorrento, tired, dirty and 
blistered but good, but happy. On to 


Rome tomorrow. 


FLORENCE DEAN ON 
STUDY-TOUR 


Florence Dean, Russellville, Ark., ac- 


companied by Elizabeth Copeland of Cam- 
den, left Little Rock, by plane on June 
29th for New York City to sail on the 
S. S. Castel Felice for a music study 
tour of Europe. The study tour is spon- 
sored by New York University State Tea. 
chers College in Potsdam, N. Y. The nine 
and one-half weeks tour includes France, 
Italy, Switzeriand, Austria, Germany, Hol- 
land, England and Scotland. 


Participants will become acquainted 


with the great art treasures of Western 
Civilization, will attend operas, ballets, 
orchestral music and the unforgettable 
summer festivals; and will study the ed- 
ucational philosophies and practices of the 
various school systems. Field trips, in- 
terviews with important personalities of 
leading conservatories, informal talks and 
discussions will complement the profes. 
sor’s lectures. Six to eight post graduate 
credits are given for this work. 


Miss Dean is a graduate of the Unj- 


versity of Arkansas and has taken sum- 
mer work at Washington University, St, 
Louis, Mo., and University of Chicago, 
and has attended the Hans Barth Tea- 
chers Course in New York City. 


Irving Mopper Has Variety 


Of Published Works 


Irving Mopper, a new member of the 


Guild from New York City, has had pu- 
blished piano, choral and instrumental 
works as well as several songs. The list 
of his compositions and the publishers 
includes: 


PIANO WORKS 


For Today and Tomorrow (10 short 


Impressions) ............ Boston Music Co, . 


Under the Big Top (Suite) 


Play Me A Story (5 Short Pieces) 


Boston Music Co, 


Play Me A Duet (5 Pieces for Piano 


4 hands) Bost 


Music Co, 


Play Me a Mode (8 very Easy Pieces) 


Boston Music Co, 


Play Me A Dance (5 Short Pieces) 


Boston Music Co, 


Step A Tune (A Very First Piano Book) 


Boston Music Co, . 


Piano Pictures for Alice in 


Wonderland (Suite) Boston Music Co, . 


5 Diversions ............ Mercury Music Co. 
Sonatina No. 2 ............ Mercury Music Co, 
Crinoline (In Preparation) 


Carl Fischer Ine. 
CHORAL WORKS 


The Mountain of God (SSA) 


Boston Music Co, 
And In That Day (SSA) 
Boston Music Co, 


The Frog (TTBB) 


Boston Music Co. 
A Garden is a Lovesome Thing 
Boston Music Co. 


A Joyful Noise (SSA) Boston Music Co, 


Men (SSA). ............ Boston Music Co, 
Bread and Butter (TTBB) 
Boston Music Co, 
Two Songs of Infinity (SSA) 
Chartless and Astronomy-Published 
Separately 
INSTRUMENTAL WORKS 
Short Pieces for Violoncello & Piano 
Boston Music Co. 
7 Short Pieces for Clarinet & Piano 
.. Boston Music Co, 
SONGS 
The Lemon Colored Dodo 
: Boston Music Co, 
Boston Music Co, 
Amelia (In Preparation) 
Carl Fischer Ine, 
Love Story (In Preparation) 
Carl Fischer Ine, 


YOUNG PIANIST IS 
CONTEST WINNER 


Janie Eaton, pupil of Mrs. Vincent Mc- 
Ritchie, Hobart, Ind., has been stricken 
by polio, but she has a very unusual 
talent, according to Dr. Paul Stoye> who 
was her Guild adjudicator this year. 

Recently, Janie won first place in @ 
contest in Gary, Ind., sponsored by the 
Chicago Tribune. On August 21, she 
competed with other young pianists from 
all over the region in the Chicago Music 
Festival. She was a Class B entrant, 
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Leta Wallace Reports On Maier 
Class At Intermont College 


Dear Dr. Allison: 

There is so much to tell you about the 
Virginia class—I am assuming that you 
will be interested!—that | hardly know 
where to begin. | believe that it was 
the most intense and satisfying session 
] have ever attended. Everyone seemed 
to feel a great spiritual force pervading 
the place. Dr. Maier—artist, teacher, 
and humanitarian—was, as always, kind, 
generous, and helpful, never sparing him- 
self if anything he could do would make 
the course more worthwhile. 

' History, of course, repeated itself, as 
I have seen it many times before. Skept- 
ical newcomers (of which I was once 
one!) were quickly disarmed, and became 
his ardent disciples. Truly, he deserves 
the title, “The Greatest Teacher in the 
World.” Time and again, he demonstrated 
the solution for pianistic and artistic pro- 
blems, with his quick insight as to the 
causes which is truly amazing. 

_ Perhaps the reason we all felt so 
keenly the surge of spiritual uplift was 
because the air was charged with emotion 
after his announcement that this was 
his last summer class at Virginia Inter- 
mont College. But had you been there 
and watched the rapt look on every face 
as he read to us prior to the Mozart, 
Schumann, Schubert, and Rachmainoff 
concerts, seated upon the stage, a soft 
light near, just as if we were in his 
living room, for sometimes as long as 
forty-five minutes, you would know the 
meaning of the phrase “en rapport.” 
And when he jokingly calls himself 
“Papa,” we felt just as children listen- 
fng to a wise and kind father. 

When the Maier Association met Sun- 
day evening, after we sung with Dr. Maier 
at the piano, “Day is Dying in the West,” 
@ resolution was adopted requesting Dr. 
Maier not to discontinue his summer 
classes. (By the way, we are all going 
to get Maier Association Certificates to 
hang in our studios!) And a little bird 
whispered before we left that there might 
be a summer class in New York. 

‘Marvin Kahn’‘s classes were very popu- 
ler, and Dr. Maier told us that we 
might as well teach popular music wheth- 
er we liked it or not—that children now- 
adays hear popular music before they 
hear classical! Concerning Liberace, he 
said that in ten years Liberace would be 
forgotten! 

Many distinguished composers were 


Ella Mason Ahearn, Herbert Bradshaw, 
Margaret Dee, Louise Garrow, David 
Glover, Marvin Kahn, Grace Marshall— 
Leopke, Hazel Martin, Everett Stevens, 
Marie Seoul-Holst, Edna Taylor, and 
Earl Truxell. Nella Bettinger of Los An- 
geles played beautifully—has a superb 
technic. 

There were 172 in attendance, and | 


have the complete list if you would care | 


to have it. Johnny, bless his little heart, 
was the “life of the party,” and made 
172 friends! He played very nicely, and 
Dr. Maier was quite interested in him. 
On Monday evening, Dr. Maier gave us 
all a treat—took the class to the Barter 
Theatre, where we saw a first-run New 
York show. 


I gave the Slide Rule demonstration 
at 1:30 P. M. the first day, and the 
teachers were very interested. | wish | 
could send you some of the interesting 
letters we are receiving endorsing the 
Slide Rule. Many of the teachers at Bristol 
said they would use it this fall. Thanks 
to Drs. Allison and Maier, the Slide Rule 
has been made available (to quote Jessie 
Deane Trulove, our Guild Judge this year, 
and what a judge! We all loved her) “to 
awed little beginners, bored teen-agers, 
and dubious adults, and will simplify and 
glorify scale teaching for the teacher.” 

My rate schedule, which Dr. Maier 
wrote about in the July Etude, has creat- 
ed quite a stir. Thinking he might like to 
distribute copies to the teachers there, | 
took the stencil with me, and Dr. Maier 
was delighted when I told him. They ran 
off enough copies to give out to the 
class and all were very glad to get them. 
Dr. Maier said he thought it might be 
the beginning of a movement to standar- 
dize collection of tuitions, saving many 
teachers revenue lost on account of 
missed lessons. 

1 must stop, or I'll fill a book—in 
fact, | think I'll write a book about Dr. 
Maier, | love him so much! 

1 haven‘t had the rubber stamp “Thank 
You” made yet, so here again is another 
“Thank you, Dr. Allison.” May you al- 
ways feel happy for what you have done 
for the Slide Rule. 

Our publisher, the Jenkins Music Com- 
pany, and our printer, the Townsend 
Printing Company, who made for us such 
a beautiful book, join me also in extend- 
ing the warmest acknowledgement for 
your help. 


KIRSHBAUM DEFINES 
AUDITION GOAL 


One of our beloved Adjudicators, Ber- 
nard Kirshbaum, Flushing, N. Y., returned 
from his Audition tour inspired by the 
good work he had seen and heard. In a 
letter to the Guild president, he tells why 
he thinks the Auditions are the best goal 
for the piano pupil and how that goal 
works: 

“The 1954 Guild Auditions in Fall River, 
New Bedford, Newport (R. I.), and Wor- 
cester, Massachusetts, were an inspira- 
tion to all concerned. Pupils were well 
prepared, teachers loved their work and 
had given of themselves unstintingly in 
coaching the program members, and I, 
as judge, was thrilled by the result. 
Everyone | heard received more C’s than 
A’s. 

“Teachers outside the Guild movement 
have voiced criticism of the auditions 
from time to time. They feel that where 
such a large number invariably pass these 
examinations, the standards must be un- 
usually low. This objection misses the 
entire point of the Guild Auditions. 

“Guild examinations are non-competi- 
tive. They do not lead to a scholarship 
to a music school upon passing, nor give 
definite indications that each pupil who 
gets 15 or more C’s than A’s, is clearly 
marked to blossom forth in due time as 
@ professional pianist. The evaluation 
given by Guild judges is primarily upon 
the degree of serious application pupils 
have given to their practicing during the 
year's work with their teachers. Every 
pupil who reveals progress in effort, pas- 
ses. 

“Such evaluation is an individual mat- 


ter, as no two pupils have equal interest, 


” 


and aspiring pupils with affection.” 


powers of concentration, talent, imagina- 
tion, sensitivity, or personality, to pro- 
fit from lessons. When pupils bring their 
music to me, | quickly note whatever 
marks teachers have made to call at- 
tention to musical matters of importance. 
A chlid who observes everything her 
teacher has instructed her to do, de- 
serves an encouraging rating to keep up 
the good work. It may be quite true that 
there is nothing subtle or imaginative 
about the presentation of this pupil, and 
obviously the talent is not of a high 
order, but the fact that she is doing as 
well as can be expected, and that she 
takes pleasure in her piano lessons, is 
sufficient evidence for me, in the spirit 
of the Guild movement, to pass her. At 
the same time | will. carefully suggest 
something she can do to improve her 
work in the coming year, along lines in- 
dicated by the teacher. 
ENCOURAGE FIRST 

To sum it all up, the purpose of the 
Guild Auditions is to encourage every- 
one, from the average to the most tal- 
ented students, to raise their sights in 
the coming year of study, so that they 
will have more control as they continue 
to play, thus affording more pleasure to 
themselves and to all others who hear 
them in the future. With this purpose in 
mind the National Guild of Piano Tea- 
chers has been a powerful force for good 
in raising the standards of piano playing 
in the past twenty five years, 

“My New England four was a most grat- 
ifying one in this connection and | shall 
long remember the stimulating teachers 


GO ON THE AIR FOR 
THE GUILD 


Left to right, Jeannette Hogan, Mrs. 
Philip Speir, Gloria Terrill and David 
Atchison. In the background is Radio Sta- 


tion WGYV, Greenville, Ala., where they 
recently presented a skit about the Guild. 


Mrs. Philip V. Speir, Greenville, Ala., 

who is always full of fresh ideas about 
the Guild, translated her latest inspira- 
tion into action when she put the Guild 
on the air over Radio Station WGYV, 
Greenville. 
She explains how it all came about: 
“Tl thought you would be interested in 
knowing that, acting upon your sugges- 
tion of presenting over the radio the 
little skit from your National Guild Au- 
ditions publicity, three of my pupils— 
Jeanette Hogan, Narrator, Gloria Terrill 
and David Atchison—presented the. skit 
over our local radio station. It was very 
clever and a nice introduction to the 
Auditions.” 

Jeannette, just 15, received a scholarship 
to the Music Camp at the University of 
Alabama. She is highly talented and a 
wonderful pupil. 


PEERY PUPIL WINS 
SCHOLARSHIP 


RALPH BRYANT 


Ralph Bryant, 15 -year-old pupil of 
Donald Peery, Raleigh, N. C., is the re- 
cent winner of the $400 scholarship to 
study this summer at Transylvania Music 
Camp in Brevard, N. C. 

The all-expense scholarship is given py 
Radio Station WPTF and the Raleigh 
Music Club. Forty-five students audi- 
tioned last fall, twenty were chosen to 
give radio programs, four finalists played 
for the. judges in person, and Ralph was 
chosen the unanimous winner. 

There has been considerable interest 
in this competition, the radio programs 
running weekly since fast January. A 
pupil of Mr. Peery for the past two years, 
Ralph has played in the Guild Auditions 
for Elliot Griffis, Dr. Leo Podolsky and 


OKLAHOMA GIRLS GAIN HONORS 


Thirteen year-old Ann Moody and 12- 
year-old Sharon Gray, pupils of Mrs. Wil- 
liam Jones Cook, Muskogee, Okla. 
have entered the National Piano Guild 
Auditions for 6 and 7 years, respectively, 
each year winning high ratings. 

For four consecutive yearsSharon has 
made a grade of 99. They have entered the 
International Piano Recording Contest of 
the Guild two years and have received 
gold medals and cash prizes. And they 
have also entered the Federation Fes- 
tivals where they have made superior 
and been chosen three times to represent 
the Northeast District at the State Con- 
vention of the Oklahoma Federation of 
Music Clubs as the most outstanding per- 
formers of the day. The girls have en- 
tered the Music Teachers’ Contests in 
the younger group and have been con- 
sistent winners which entitled them to 
appear on the Music Teachers’ District 
Conventions. They have entered the All 
State High School Piano Contests with 
an “excellent” for Ann, and “superior” 
for Sharon. They have each year pre- 
sented individual recitals and they had 
the honor this year of being presented 
on an assembly program at Northeastern 
State College at Tahlequah which took 
the place of their individual recitals in 
Muskogee. Both girls were offered schol- 
arships at the Midwestern Music Camp 
at the University of Kansas. 

Ann serves as pianist in her church 
and in school in Porter. Sharon was the 
only 7th grade student making a straight 
“A” in West High School, Muskogee, 
the first half of the year. She has also 
served as accompanist in West High 
School. 

Their program at Northeastern State 
College included: 

Duets-Hungarian Dance No. 5 Brahms 


Prelude No. 3 Gershwin 
Ann ond Sharon 
Alemande in A Major Bach 


Prelude in C Sharp Major (from 


Well Tempered Clavichord) Bach 
Two Part Invention No. 15 Bach 
Prelude and Fugue No. 21 (from 


Wall Tempered Clavichord) Bach 


Sonata No, 5 (Ist Mvt.) 


Sonata No. 20 


Sharon 


ANN MOODY AND SHARON GRAY 


Mozart 
Ann 

Sonatina No. 
Sonatinas) 
Adagio 
Minuetto 
Rondo 


Sharon . 
Sonata No. 10 
Allegro Con Spirito 
Andante un Poco Adagio 
Rondo Allegretto 
Ann 


Ill (from Viennese 
Mozart 


Mozart 


Hayda 
Allegro Moderato 
Larghetto 
Presto 
Sharon 
Prelude No. 11 Chopin 
The Girl with the Flaxen Hair Debussy 


To a Humming Bird MacDowell 
Ann 

Mazurka Op. 33 No. 4 Chopin 

LePetit Negre Debussy 


Scherzando (“I stood tiptoe on a little 
hill’) Beecher 
Sharon 


Duos-Dance of the Orange Tarts (from 


the Nut Cracker Suite) Tschaikowsky 


Chorale-"In Thee is Gladness” Bach 
Rabbit-Foot (Dance) Price 
Ticklin’ Toes (Dance) Price 


“Washington Piano Teachers’ 
Phir Table,” an informal group of tea- 
chers in the District of Columbia and 
surrounding towns, was organized re- 
cently by Raissa Tselentis, a Faculty 
Member of the Guild. All teachers are 
cordially invited to attend meetings, and 
there are no fees or dues. 

Three meetings have been. held this 
year, and the response has been great. 
Teaching problems are discussed, those 
relating to pupils, to their parents, to 
the community, and also teaching ma- 
terials and methods. There are no of- 
ficers or offices of any kind in the 
“Round Table.” 

Miss Tselentis says, “For the coming 
season we intend to publicize the meet- 
ings so that we attract teachers living 
in the towns and cities relatively near 


“PIANO TEACHERS’ ROUND 
TABLE” FOUNDED IN D. C. 


Campbell Music Store has offered one of 
their large rooms to us for our meetings 
and all their piano moterial for our 
perusal. 


“| will act as moderator for the group, 
1 do not lecture or present my views 
but, primarily, | guide the discussion in 
such a manner as to have the teachers 
present their views from their own per- 
sonal experience and thus have them 
learn from each other. ‘Though we have 
our own doubts and questions concern- 
ing certain personal situations, still we 
all have some of the solutions to the 
doubts and questions of others.” 


Meetings are scheduled for October 
28, January 27 and April 28. They will 
be held at the Campbell Music Store, 
1108 G Street, N. W., Washington, D. 


Washington, such as Baltimore. The 


C., from 10 to 12 A. M. 


May Etts. 

For his Audition program, Ralph 
played. the Mozart Fantasy in D minor, 
General Lavine . . Ecentric by Debussy, 
and the Rachmaninoff Humoresque. 


GUILD MEMBER ATTENDS 
FRED WARING SCHOOL 


Anges Meloni, Norfolk, Virginia, was 
among a select group of 70 piano tea- 
chers who attended the FRED WARING 
MUSIC WORKSHOP. at Delaware Water 
Gop, Penna., in July. The six-day, highly 
concentrated course in piano teaching 
techniques and general musicianship for 
the ‘piano teacher had on outstanding 
staff, including Mr. Waring himself. Ed 
McGinley, nationally know piano instruc- 
tor and author of a number of books on 
piano instruction, was in charge of the 
piano sessions. In addition to the re- 
gular faculty, Dr. Howard Hanson, well- 
known American composer and director 
of the famous Eastman School of Music 
in Rochester, New York, appeared as 


AARON, Michael- 

Holiday Play published by MILLS MU- 
SIC, Inc. 2-4 C major Allegretto ELE- 
MENTARY Short “hop-skip-jump” phras- 
es, with simple Left Hand accompani- 
ment. The second half duplicates the first 
half an octave higher. 

GLOVER, David Carr, Jr.- 

First Avenue Poodle published by MILLS 
MUSIC 4-4 C and F majors Moderately 
bright 

INTERMEDIATE 

A clever characteristic piece, with so- 
phisticated appeal to the average “teen- 
ager. The contrasting middle section of- 
fers a singing Right Hand melody with 
Left. Hand crossing over as the accom- 
paniment. 

| MUSICAL FINDS from the 17th and 18th 
Centuries-selected and edited by Lee 
Podolsky- published by CLAYTON F. 
SUMMY COMPANY 29 compositions by 
24 composers, of delightful and little 


guest lecturer. 


ANSON ESPECIALLY 
RECOMMENDS 


offering a splendid approach to the mu- 
sic of another day and age. All are 
French, and English writers are represent- 
ed. For LATE ELEMENTARY use upward, 
STEINER, Eric- 

Your Own Hermonies published by 
MILLS MUSIC An extremely clear and 
useful approach to the harmonizing of 
simple melodies with the use of three 
principal chords only. Five Major and four 
Minor keys are presented, some with sug- 
gested transposition, and the -melodies 
include a wide variety of styles. Es- 
pecially valuable for the Adult Begin- 
ner. 

YOUNG, Roth- 

Underwarter Castle published by WIL- 
LIS MUSIC COMPANY 4-4 G mojor and 
E minor Modereto 

EARLY INTERMEDIATE 
For developing a good singing style, with 
murmuring Left Hand accompaniment, 
A nice quiet mood, requiring careful use 


known music from the Classical period, 


of the pedals. 
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SIOUX FALLS, S. DAK.: “When 1 re- 
turned to Sioux Falls, our own auditions 
were in full swing with Miss Ada Hon- 
derick aos our judge. We are certainly 
grateful to you for sending us a judge 
who made the Auditions such a meaning- 
ful experience for both teachers and stu- 
dents. She worked through our taxing 
schedule with unflagging devotion, in her 
contribution to the cause of good piano 
playing in the Sioux Falls area. Grading 
and comments were consistent, helpful, 
and to the point, and she indicated a per- 
sonal. interest in each teacher and his 
or her work. There were many helpful and 
inspiring suggestions for enlarging the 
scope of our work, and for creating great- 
er opportunities for ourselves and for our 
pupils,” J. Earl Lee. 

MADISONVILLE, KY.: “Our Auditions 
were very nice and moved along very 
smoothly. | received a nice letter of ap- 
preciation from Mr. Frank Collins, Jr., 
our judge. He was very nice and the 
children all liked him,” Mrs. Frank M. 
Taliaferro. 

SEATTLE, WASHINGTON: “This is to 
tell you how much the audition helped 
me. Mr. Siegfried Schultze was our judge; 
and he helped me a great deal, both 
in giving me encouragement and in the 
suggestions that he made. | feel more 
self-confident!” Glennabelle Russell. 

PRATT MAGNIFICENT 

NASHVILLE, TENN.: “This year | had 
twenty-seven students and | am more 
than grateful to report that with all of 
them | realized the maximum in success 
with the National Piano Playing Auditions, 
The worth of the auditions to students, 
parents and to me becomes broader in 
scope and appreciation each year. The 
values gained begin to function towards 
building better musicianship immediate- 
ly after the students’ experience. And 
certainly the concentrated preparation 
beforehand is invaluable. Mr. Stuart Pratt 
who came to us this year did a magnifi- 
cent job. Never have | known anyone to 
do a more beautiful job of establishing 
rapport with the children. His efficient 
yet gentle manner, his ability to give 
immediate confidence to each one was 
remarkable. My students were so inspired 
that they requested practice programs for 
the summer vacation period. You must 
know that such attitudes give me a won- 
derful basis from which to begin the next 
season’s work. So again my humble gra- 
titude to you and to the splendid in- 
fluences of the guild,” Mrs. Elizabeth 
Jenkins Howard. 

ENID, OKLA.: “We liked our judge, 
Blaise Montandon, very much and | was 
sorry | had so few entered. If I can 
find a suitable place, | may want to have 
auditions in Enid next year, and will write 
to you early in the fall about that,” Lib- 
bie Foster Lovell. 

BRIGHAM CITY, UTAH: “I thought 
Mr. Lawless a very fair and fine judge. 
Also liked the new method of judging— 
“Family Circle,’ ‘School Circle,’ etc.,’ Mrs. 
John F. White. 

LEOPOLD A TACTFUL JUDGE. 

DALLAS, TEXAS: “I want to take this 
opportunity of expressing to you our 
pleasure in having Mr. Leopold for our 
judge this year. It is quite a privilege 
to have such a splendid and seasoned 
musician to hear your pupils. And along 
with this fine musical background, he was 
patient and kind and understanding. He 
was quite inspiring to the pupils in telling 
them how they might improve the playing 
of a piece; always telling the teacher 
that these are things which he knew they 
had suggested also, but that it might 
impress them more strongly if told by an 
cutsider, which it certainly did. We had 
remembered him so pleasantly from his 
last visit to Dallas six years ago, and it 
was nice to review our acquaintance. 

Mrs. Rucker and Mr. Lankford and | took 
him out to dinner a night or two before 
he left, and we thoroughly enjoyed our 
evening with him. We liked him so 
very much as a judge, because he is a 
genuine musician and has so much to 
give,” Jean G. Lankford. 


These young 


faces. 


piano hobbyists are pupils of Mrs. Elton E. Skilton, Morris, Conn. The 
fact that they have just taken part in a piano recital accounts for the beaming 


YOAKUM, TEXAS: “I have been a 
member of the Piano Guild for two years, 
and | must say that the Auditions have 
been an inspiration for more consecrated 
work from both teachers and students. 
True, it has meant extra work but we 
have profited thereby. We were indeed 
fortunate to have such an_ excellent 
musician, Mme. Sturkow Ryder, for our 
judge this year. She worked untiringly 
with each pupil, and we were grateful 
for her high standards and sincerity. The 
fact that Yoakum has been chosen as 
a center for the Piano Guild Auditions 
has been an inspiration to the entire com- 
munity. We hope to keep it as a Guild 
center for- years to come!” Mrs, Edith 
E. Fawcett. 

BIG SPRINGS, TEXAS: “As you know, 
we had Miss Jane Stanley as adjudicator 
this year, and she was wonderful, a 
highly competent judge and a charming 
person. | think that it is imperative 
that we continue to have judges whose 
tandards are high, and who will grade 


CALLICOON, N. Y.: “The first Audi- 
tion experience of last Sunday was an 
inspiring one to my group of pupils. The 
most helpful event along the path of 
their piano study thus far,” Ilse Glassel. 

LONG BEACH, CALIF.: “The first 
week of Long Beach Auditions have 
ended, and | must tell you that they 
have been one of the happiest Auditions 
we've ever had. I’ve never seen such 
joyous spirit among the teachers, students 
and parents! Everyone responded with 
so much praise for Charles Granville that 
1 want to pass along the good word. 
Children remarked that ‘he was so nice’; 
parents especially appreciated his sym- 
pathetic response to special problems 
that came up among the children; Teach- 
ers were happy about his uncanny ability 
to point out the very things they had 
been trying to put over among the pupils. 
The chairman found him so cooperative, 
so congenial and so agreeable to all 
contingencies that 1.must repeat these 
were the happiest Auditions ever held 
in- Long Beach! . . . More phone cails 
in praise of Charles Granville! Dola 
Dougherty, Lura Soderstrom and Jean 
Kuhns have all expressed their pleasure 
at his interest in the students, his dis- 
cerning comments on the commendations 
and attentions to in the report cards, 
his conscientious application to each pu- 
pil, treating them as_ individuals with 
kindness and encouragement. 
Teachers. are grateful to him, too, be- 
cause he has given them help and sup- 
port in their teaching. 1! would like to 
add that in many cases the teachers were 
happy to have a ‘playing judge’. This 
makes me especially grateful for having 
him here, since | requested him two 
years ago for that particular reason. 
Sorry he was unable to accept at that 
time but I’m glad he came this time,” 
Rilla Branyon. 

ST. MATTHEWS, S. C.: “It was a 
pleasure to have Miss Hazel Griggs as 
our judge, and my pupils and | felt that 
she helped us so much. She was very 
charming and most pleasant to all,” Mary 
Jane Stone. 

STURGEON BAY, WISCONSIN: “Our 
judge, Mr. Bergman of McPhail School of 
Music—what an unusual judge. When | 
knew we were to have so noted a music- 
ian | almost wrote to say ‘No audition 
this year, he’d never understand the sit- 
uation here, so big, too great for our 
efforts. He’d be disgusted to think this 
place was on his Route.’ But how grate- 
ful | am he came. ! can never be grate- 
ful enough. As one would say he was an 
answer to prayer. | had worried and was 
so anxious about his coming that | still 
was tense, nervous for some time “ofter 
he arrived. | was worse than the few 
nervous pupils and their programs. How 
happy everyone was, all day (he made us 
so). What an inspiration! How fortunate 
those students who study with him. They 
learned so much from him, (not found in 
books}. His very words, manner, ideals, 
attitude, were an Inspiration. A mission- 


ary amongst us! It seemed as if a special 
‘benediction’ permeated the atmosphere, 


His genial manner caused everyone to try 
his best. The pupils all said they 
wished they'd done better, had tried hard- 
er, he was so nice. All pupils and parents, 
100 per cent want him to return next 
year. 101 per cent, | want him, too,” 
Ann Boyd. 
ALL TRYING FOR “10” 

LIBERTY, N. Y.: “We thoroughly en- 
joyed our Guild auditions. Arthur War- 
wick, our judge, was very well liked by 
the pupils, and everybody went home sat- 
isfied. Of course, they all want to do 
better work next year, and to some this 
means playing ten pieces. They are com- 
pletely enchanted by this numerical figure 
of ten even if it means bearing that last 
straw that broke the camel’s back. All 
the pupils are proudly wearing their pins, 
and two of them have the added glory 
of their pendants with First place rating 
medals. We want to thank you for them, 
end | personally, for my own cash award,” 
Hazel Ghazarian Skaggs. 

HERMISTON, ORE.: “This was my 
first year to present my pupils in a 
Guild Audition. | am so happy that | have 
joined as | know | am a better teacher 
and that my pupils have learned to strive 
for perfection now we have a goal to 
achieve. | was also very happy to have 
Mr. Malcolm Frost for the adjudicator,” 
Mrs. Norma Piger. 

LONG ISLAND, N. Y.: “I wish to ex- 
press my sincere appreciation of your 
kindness in letting me have Miss Etts 
for audition Judge. She was so pains- 
taking and thorough and kindly thot | 
know the children will improve as the 
result of her criticism. 1 can’t thank 
you enough,” Florence B. Fayden. 

PACIFIC PALISADES, CALIF: “I 
would like to express my appreciation 
to you as founder of the Guild. | am 
thinking of all the on-coming teachers 
who will be inspired to higher ideale and 
purposeful teaching because of your Guild 
requirements. Our Los Angeles judge, Iliff 
Garrison, was excellent and | am happy 
that my two most gifted pupils pleased 
him,” Edna Gunnar Peterson Foss, 

TRUMANSBURG, N. Y.: “Our recent 
piano auditions judge was Dr. Leo Po- 
dolsky, and | write on behalf of my stu- 
dents when | say he was a patient and 
inspiring judge. We all returned home 
with a desire for greater achievement. 
This successful adventure was our first, 
and we look forward to more teachers and 
pupils joining us each year in your great 
organization,” Mrs. Marion E. Foster. 

LANSING, MICH.: “Mrs. Doll was, a 
most inspiring judge. The pupils are work- 
ing hard now on next year’s program,” 
Emma Grant Holmes. 

DALLAS, TEXAS: “ We liked Mr. Leo- 
pold’ very much; he was so nice to the 
children,” Antonia Wolters. 

GRAND RAPIDS, MICH.: “I should 
like to take this opportunity to tell you 
how very delighted the children were with 
their examiner, Mr. Lewis Lane. The 
children are thrilled over the ‘Auditions.’ 
Yes, | too, Dr. Allison, am very happy 
over the results,” Sister Thomas Marie, 


on this high level, if we are to continue 
to have successful tournaments here,” 
Ann Gibson Houser. 


LIKED OUR JUDGE” 


CONNECTICUT PIANO HOBBYISTS 


BUFFALO, N. Y.: “Dr. Esther L. Bald. 
win was a very satisfactory judge. All in 
this unit seemed pleased with her,” Wini-« 
fred R. Buck. 

ZELIEOPLE, PENNA.: “We were 
greatly pleased with our Judge, Mr, 
Bryan. My pupils had worked very hard, 
end the grades they received were very 
thrilling. Children and parents alike were 
very enthused. Never before have | seen 
such an interest in their music,” Mrs, 
Audrene S. Mohr. 

MT. PLEASANT, TEXAS: “We will al- 
ways remember our judge, Mr. Russell 
Lanning; we were so honored to have 
this great musician and wonderful per- 
son here. Only the Guild auditions could 
make such a thing possible. He gave us 
some fine ideas and much to remember, 
Paul Torgrimson of last year was cer- 
tainly fine and a wonderful friendly per- 
sonality, a way pupils liked,” Mrs. Gene- 
ieve Stonecipher. 

PLYMOUTH, MICHIGAN: “My pupils 
enjoyed the Auditions held in Detroit, 
May 31, by Dorothy Doll,” Mrs. Florence 
Crandell. 


Two fourteen year-old girls, both pu- 
pils of Margaret Quinn-Fox, Chicago, Ill., 
played for a recent piano teachers con- 
vention in Chicago. Both girls have been 
pupils of Mrs. Fox for five years and are 
Guild diploma winners. 

Carol Wilma Petersen played Rondo a 
Capriccio opus 129 by~Beethoven. Carol 
has rated Superior three times in Il- 
linois Federation of Music Clubs piano 
solo contest and Superior Plus twice 
in the Guild Auditions, receiving a Na- 
tional Diploma. This year, Carol was 
given the Critics Circle Rating by Guild 
Adjudicator Paul Stoye. In the 1954 
piano teachers contest where the judge 
was Miss Dorothy Mendelssohn of the 
faculty of the Chicago Musical College, 
Carol received 113 points of a possible 
115 point rating. 


DIPLOMA WINNERS PLAY 
FOR CONVENTION 


CAROL LEAH 
PETERSEN SCHROTBERGER 
Leah Schrotberger played Handel's 
Sonata in C. For the past two years she 
has prepared an International program 
for the Guild Auditions. National for 
ker first three years with Mrs. Fox. She 
has rated Superior three times in the If- 
linois Federation of Music Clubs Piano 
Solo Contest, and the piano teachers con- 
test adjudicator gave her 115 points, the 

highest possible rating. 


PORTSMOUTH, VA.: “Another Tour- 
nament past and again a fine Judge and 
inspiration for all of us! Thank you for 
sending us such an outstanding judge 
in Mr. William O'Toole!” Blance Sch- 
moele. 

McCOLL, S. C.: “I have enjoyed the 
Guild so much and my pupils are look- 
ing forward to another year’s audition. 
Enclosed find my check for 1955 dues. 
Also let me say Bret Sears is a most 
pleasant and cooperative judge. ! hope 
he returns to North Caroling next sea- 
son,” Mrs. L. T. Parker. 

HAVERTON, PA.: “The 1954 audi- 
tions progress as usual. It is always 
pleasant to greet Dr. LeRoy Campbell. 
The children felt that they had gained 
a real friend. His adjudication is fai 
and comments helpful. With thanks for 
your most generous cooperation and best 
wishes for continued success,” F, Gen- 
evieve Lord. 

CALDWELL, IDAHO: “Everything went 
off very well. Mr. Lawless was an ex- 
tremely careful and helpful judge. He 
made it so clear to the pupils just which 
pieces his praise or criticism referred to. 
In many cases, he was very keen in his 
analysis of the pupils, and often em- 
phasized suggestions | had made to them 
many times. | received a nice letter 
from him recently, so | presume he was 
happy with his visit here, also,” Wil- 
helmina Hoffman, 

GOTHENBURG, NEBRASKA: “My sin- 
cere thanks, also, for Mrs. Binkley. Hay- 
ing her for our judge was a great in- 
spiration and great fun, for all of us! 
The children felt, more than ever be- 
fore, that Auditions ‘were worth it.” We 
wound up the season with an entertain- 
ment and coffee for seventy. The two 
highlights, of course, were presentation 
of awards and taking colored pictures of 


P. 


cile Peterson. 

BROCKPORT, N. Y.: “Words cannot 
express our gratitude to Dr. Campbell and 
the National Guild for the encouragement 
and guidance we received from the Au- 
ditions. I’m sure the students and | will 
remember this experience all our lives 
as a great inspiration to really be bet- 
ter people and better players. As one of 
Dr. Campbell’s quotations: Music is the 
sparkle in the goblet of life’s wine,’ Mrs. 
L. J. Sendall. 

KINGSPORT, TENN.: “We wish to re- 
port that we had very successful audi- 
tions here June 19-21. We were very 
pleased to have Paul Roe Goodman as 
our judge. We felt that he was very 
specific in his criticisms and was very 
stimulating to the students. Many of the 
students were encouraged and finished 
their auditions with the definite feel- 
ing that they would like to do better 
next year. From our viewpoint, this is 
the whole point of holding the auditions. 
Thank you for sending Mr. Goodman to 
us. We hope that he can come back some 
other year,” Phillis and Will George. 

-SPRINGFIELD, ILL.: “We liked Miss 
Dorothy Noble Lord as our adjudicator; 
she was just fine,” Mother Annunciata. 

LONG BEACH, CALIF.: “I want you to 
know that I was very pleased with the 
results of my first experience in enter- 
ing pupils in the Guild Auditions, Mr. 
Granville was a very kind and sympathetic 
judge and, of course, our very charming 
Chairman, Rilla Branyon was most co- 
operative, as always. Guild Notes con- 
tinues to be most interesting. | thoroughly 
enjoy ‘The Nutcracker’ and Saul Dorf- 
man’s column,” Irene Trepanier. 

TEANECK, N. J.: “We enjoyed having 
Mr. Robert Carter as judge. He made the 
children want to do their best and left 
them with a feeling to reach for more 


these musical steps-forward,” Mrs. Lu- 


next year,” Elizabeth G. Schesch. 
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“WE LIKED OUR JUD 


DAYTON, WASHINGTON: “May | 
take this opportunity to express for all 
of the teachers who took part in the au- 
ditions this year in Dayton, (our first 
auditions) how delighted we were to have 
as our judge, Patricia S. Carter. She was 
most charming with the students and 
gave the teachers much inspiration and 
encouragement, too. We are looking for- 
ward indeed to a second year with the 
Guild,” Mrs. Charles B. Clizer, Jr. 

LAWTON, OKLA.: “First let me say 
I have enjoyed having my students enter 
the spring auditions. My students and | 
have appreciated Dean Burg’s criticisms 
and ratings. | think he is very just and 
fair in giving out ratings,” Mrs. George 
Wilkes. 

TULSA, OKLA.: “May | say we liked 
Miss Grace White very much. Our pupils 
found her most pleasant, also they liked 
ker criticisms and helpful advice,” Mrs. 
John Knowles Weaver. 

GILMER, TEXAS: “Mr, Leopold was 
highly appreciated by both students and 
teachers, and we were so glad to have 
him. We'd all be happy to have him 
again,” Mrs. E. Hollis Arnold. 
AUBURN, N. Y.: “Those of us who 
participated in the Auburn Guild Audi- 
tions wish to express our appreciation of 
the beautiful work done by Miss Eliza- 
beth Britton. In addition to changing her 
own schedule and helping us out so 
willingly, we all feel her judging was 
most superior, positive and helpful. There 
are some teachers for whom children 
shine and show all the best in their work, 
and Miss Britton is one of them. We 
are very grateful to her for coming and 
to you for sending her,” Mrs. Walter 
Long. 

DOUGLASTON, N. Y.: “Again the Au- 
dition is over. One cannot realize the 
work that you and your staff do for all 
of us. It must make you very happy to 
think that through your efforts, so many 
pupils derive benefits. Miss Raymond is 
an excellent judge and well liked by all 
my pupils. She is very fair in marking 
and so makes the pupils strive for a 

higher rating as they advance. Miss Hofh- 
eimer is very courteous to all and puts 
us all at ease, when she welcomes us, 
so many thanks and may God Bless you 
and give you strength to carry on in this 
wonderful field,” Louise C. Hartje, 

WASHINGTON, D. C.: “My pupils like 
Mr. Donald Peery very much, and hope 
to have him as their judge next year,” 
Mrs. Hazel Whitton. 


SAN DIEGO, CALIF.: “As usual, we 


_ ‘were much stimulated by the Auditions, 


the preparations, and the recital after- 
ward when they received their awards. 
The pupils liked the judge, Mr. Gran- 
ville, and everyone seemed happy over 
their marks. Better yet, they are already 
talking about getting started for next 
year, so I believe the Guild is the stimulus 
they need,” Hildure Anderson. 

INGLEWOOD, CALIF.: “I want you 
to know how much | do appreciate your 
Piano Guild Notes. My young people who 
participated in the Auditions this year 
enjoyed the experience very much, and 
i am sure profitied by it. Dr. Garrison 
wos kind and helpful. We liked him,” 
Mabel C. Pedrick. 

DAYTON, OHIO: “I do wish to take 
this opportunity to thank you for send- 
ing Mrs. Malcolm to Dayton as our judge 
this fast spring. The children loved her 
at once. Her keen and quick understand- 
ing of each child's individuality was quite 
marked. Each child came out happy, which 
was quite an inspiration to them,” Rilla 
Strickler. 

TOLEDO, OHIO: “We greatly enjoyed 
Mrs. Dorothy Doll, our audition judge. Her 
criticisms were thoughtful and compre- 
hensive, and couched in language which 
encouraged even while it pointed out 
weakness. {am always so glad to have 
someone else draw attention to errors 
which are so evident to me, but about 
which every pupil feels | am unduly part- 
icular,” Lois Marcia Moore. 

MADAM RYDER GENEROUS 

DEVINE, TEXAS: “! was pleased with 
my pupils’ auditions; our Adjudicator, 


I thought, very generous, rather liberal, 
in her grading. She did not rush the 
pupils as some have done; each pupil was 
asked to play their ten memorized pieces. 
One of my seven and half year-old pupils 
was highly complimented on her program 
of ten memorized pieces, including early 
Bach, Mozart, Beethoven, Schumann and 
a Modern Number. She received no A’s 
and twenty C’s on her certificate. | am 
quite proud of her. Also two of my ad- 
vanced pupils received one or two A’s and 
twenty-five C’s. | think the yearly Na- 
tional Auditions are the very best thing 
that has ever happened to music teachers, 
and | regret deeply that some of my 
pupils are not interested in trying for 
them. Without the Auditions, | would 
feel that | was not giving my pupils the 
very best they should have. You have 
done a wonderful deed in doing this for 
us,” Minnie L. Briscoe. 

MIAMI, FLORIDA: “This is just a short 
note from one of your new teachers to 
let you know how pleased | am with the 
Gulid. Only three of my pupils played for 
Madame Stojowsky, but they liked her 
so much and were inspired to try harder 
for next year. Now, of course, others 
want to enter and | am very happy about 
it—this is a definite and positive goal 
that they can see and understand,” Merle 
Carter Frost. 

MILWAUKEE, WISCONSIN: “Our Mil- 
waukee Chapter was well pleased with 
Hilda Miller. She is a fine musician and 
an experienced teacher. She was most 
gracious to work with and did her best 
to cooperate with me and the teachers. 
Thank you for sending her. We found 
much in common! It is nice to know real 
people,” Dora Schroeder. 

ALBANY, N. Y.: “I have been meaning 
to write you for over a month to tell 
you how very much we liked Mrs. Wax- 
berg, our Judge this year. She is, as | 
am sure you know, a very outstanding 
»person and an extremely competent 
musician. The children all felt at ease and 
inspired ‘to do better’ next year. | have 
heard nothing but good reports from the 
teachers, so, you see we were very 
pleased. Thank you for sending her to 
us,” Mrs. Edward G. Dillon. 

NEW YORK, N. Y.: “I believe | men- 
tioned to you that our Auditions went 
very well in New York. My pupils were 
delighted with Robert Carter. He took 
time to greet each student, made them 
feel he was interested, and put them at 
ease. He had a keen understanding of 
each student. The gifted as well as the 
slower ones. He heard the |. M. M. T. 
and Musicianship phases programmed, and 
impressed upon the students their im- 
portance, which | appreciated very much. 
We were very happy to have him for our 
judge,” May Etts. 

ANAHEIM, CALIF.: “Speaking for my 
assistant teacher, Miss Margaret Crank- 
shank, and our students, we enjoyed Dr. 
Garrison very much as a Judge. One of 
the student comments was ‘I was scared 
to death when | went in to play but Dr. 
Garrison was just like a friend and | real- 
ly enjoyed playing for him,” Margaret 
Buttree. 

GREENVILLE, TEXAS: “I believe Mr. 
Lanning to be one of the best judges 
you have ever sent us. You realize that 


MME. STOJOWSKI HONORED 


Seated is ‘Mme. Luisa Stojowski, and standing at either side are Miami's Co-chair- 
men, Mrs. Gertrude Ellis at the left and Miss Elizabeth Warner on the right. 
Mme. Luisa Stojowski, New York City, judged the longest list of entrants ever 
enrolled for Guild Auditions in Miami this year! 
the Greater Miami area received certificates. 
Miami Chapter of the Guild honored her with a dinner on May 21. 


A total of 179 piano students in 


he is not a common, every-day teacher, 
and | feel that we have been benefitted 
a great deal by our contact with him 
through the three days of judging in 
Greenville. Although | thought he was 
severe in some of his grading, still he 
came near grading everything; every point 
that he felt he could give | believe he 
gave, but I also believe that every point 
or every A he gave was for the benefit 
of teacher and child,” Lela Jones. 

GREENVILLE, TEXAS: “I appreciate 
and feel sure the other teachers do, your 
kindness in letting us have the 2nd au- 
dition, and we will always think the best 
of Miss Kathleen Fain. She is one of 
the most patient, considerate, kind judges 
| have had any dealings with. She is quick 
to put the child at ease, and takes 
plenty of time with them. We thank you 
for sending her to us,” Lela Jones. 

SEGUIN, TEXAS: “Il am mailing check 
($6.00) covering Guild dues. 1 hvae en- 
joyed being a Guild member, It keeps 
me posted and going. Also, | enjoyed the 
auditions in San Antonio with Madam 
Ryder. She was very gracious and | feel 
confident to go on with my work, which 
keeps me quite busy, but happy. Next 
year | hope to bring all of my pupils. | 
think it’s inspiring to pupil and teacher. 
It’s the best report card | know of,” Mrs. 
Bertha Ayers. 

CORVALLIS, OREGON: “Mr. Malcolm 
Frost was what | had hoped he would 
be, very thorough and very tactful. The 
value of the adjudications lay not only 
in his encouraging the serious students 


This scene must have been reenacted 
all over the country this year as the 
Guild Judge congratulates two of the 
medal winners in the recent Auditions. 
The distinguished judge is Jessie Deane 
And the medal 
winners are (left to right) Eleanor Wat- 


Trulove, Tyler, Texas. 


kins who received the Irl Allison medal 
and Dorothe Herron who received the 
Paderewski medal. 
teacher, Mrs. Eva Tisdale 
Kansas City Guild Chairman, The event 
took place in the Jenkins Music Com- 
pany Auditorium, the “Steinway Hall” of 


Madam Ryder, was kind and heipful and, 


Kansas City. 


JUDGE CONGRATULATES 
MEDAL WINNERS 


At the right is their}; 
Williams, |} 


but also in the manner in which he let 
the lazy know that certain standards of 
piano playing, at whatever level, were for 
everyone, not just for the very talent- 
ed,” Catherine E. Perry. 

SABETHA, KANSAS: “We’were de- 
lighted with our Judge this year, Mrs. 
Trulove, and with the auditions in Kansas 
City. | am more grateful every year for 
the Guild and for all the benefits it of- 
fers. The pupils and 1! profit greatly by 
every audition and the helpful criticisms 
of the fine judges,” Pauline Fisher. 

51 PUPILS IST YEAR 

HARRISON, ARKANSAS: “I am happy 
that Harrison had an audition this year. 
We should have had auditions ten years 
ago. | was very pleased to have 51 pupils 
audition our first year. | am sure more 
will work for a Guild Goal next year. We 
appreciate very much having Dr. Ben- 
ward for our judge. We found him very 
fair and considerate. His criticism was 
helpful and his praise was encouraging,” 
Frances Hollabaugh. 

KERRVILLE, TEXAS “We were all so 
pleased with our judge, Mme. Sturkow 
Ryder. She was pleasant and fair with 
the pupils. We all loved her,’ Hazel M. 
Young. 

NORFOLK, VA.: “Mr. O'Toole has 
proved to be successful as a judge, in 
my opinion. | like the fact that he hears 
so much of the program, yet moves from 
one pupil to another quickly. He is ob- 
viously a sound musician, but one who also 
keeps himself in an objective frame of 
mind, so is able to judge fairly. Another 
point is that he keeps himself in the 
background,” Elizabeth Thomas. 

BROOKLYN, N. Y.: “This being my 
first experience with the Guild Auditions, 
| want to say that it was extremely sti- 
mulating to both my pupils and me. Mr. 
Robert Carter with his pleasing person- 
ality and manner brought out the best 
in my pupils. He inspired them so much 
that they are all determined to enter 
again next year. It is indeed a privilege 
to belong to the National Guild of Piano 
Teachers,” Mrs. Esther Rankow. 

WORCESTER, MASS.: “I wish to ex- 
press my appreciation and thanks to you 


for sending us Mr. Bernard Kirshbaum, 
not only is he very competent, but he 
is fair in his judging. He has a warm 
personality and is most gracious. We 
would like to much for him to return 


To climax her judging tour, the, 


JOHNSON CITY, N. Y.: “J should like 
to take this opportunity to express my 
appreciation of our Auditor, Mr. Darrelt 
Peter. Mr. Peter was severe in his judg- 
ing, but the only pupils or parents whe 
had cause to complain were those who 
expect praise for poor preparation. My 
pupils, their parents and | felt that Mr, 
Peter’s judgments were fair and appreti- 
ated his spending more than a minimum 
of time with each pupil,” Geraldine Wer- 
ster, 

DR. CARRE “PSYCHIC” 
SPRING CITY, PA.: “I would also like 
to tell you how very much my pupils and 
| appreciated having such a fine judge 
as Dr. Carre. His remarkably keen im- 
sight as to the needs, deficiencies and 
talents of my students left me with the 
feeling that he must be psychic. It was 
altogether an enjoyable and rewarding 
experience, Forgot to tell you another 
reason Dr. Carre was such a joy—ae 
commercials! No sales talk! Marion W. 
Paugh. 
HAZARD, KY.: “We had a very suc- 
cesful audition here June 3-4-5. Qur 
judge, Miss Jessie M. Peters, Columbus, 
Ohio, was very charming and was a won- 
derful judge. We deeply appreciate olf 
she did and would welcome her back. # 
feel that the auditions are great for the 
pupils and that you and your co-workers 
are doing a very fine job in making them 
possible,” Miriam Pierce Dobyns. 
SAN FRANCISCO, CALIF.: “All my 
students were delighted with their judge. 
They were judged Friday and Saturday, 
and it was really cute. to see them 
argue with each other as to which was 
the nicest-Miss Cox or Mr. Johnson.” 
MILWAUKEE, WIS.: “And now some 
news about our own center here in Mil- 
waukee. | wasn’t here when my pupils 
played for Miss Hilda Miller, but 1 hear 
that everybody was very pleased with 


full of praise and put all the pupils very 
much at ease,” Bret Sears. : 
NEW YORK CITY: “I! wish to express 
my gratitude once more for the privilege 
*f having had Mr. Berumen judge my 
pupils this season. They were indeed 
pleased with Mr. Berumen’s fairness in 
grading their programs as well as by 
his fine, friendly spirit in greeting them. 
It was obvious that each pupil’s cudition 
was a delightful and stimulating exper- 
ience,” Arthur Warwick, 

WANT LEOPOLD BACK 
DALLAS, TEXAS: “Ever since the Au- 
ditions in Dallas in May ! have intended 
writing to tell you how much we enjoyed 
Mr. Leopold again. He is such a remark- 
able person and always so gentle ond 
kind with the children. They loved him, 
one and all, and wanted te know # 
they might have him back again next 
year, Their teacher was in accord with 
their wishes, too,’ Mrs. Gladys C. Haréla, 
BROOKLINE, MASS.: “Our Auditions 
went off smoothly. The teachers agree@ 
that Mr. Lane was a most considerate 
and highly competent adjudicator. He 
made many careful notations on the pu- 
pils’ report cards which will be helpful 
in preparing for next year’s Auditions, A 
few teachers gathered at the ‘Blue Ship 
Tea Room’ for dinner the last day of 
the Auditions. We had an enjoyable time, 
Again this year | gave one recital with 
just Audition pupils, Mr. Lane made @ 
few remarks before awarding the ces- 
tificates,” Edna Core Johnson, 

NEW YORK CITY: “A very lovely 
letter from Dr. Carter was encouraging. 
He is a sincere musician and thorough- 
going gentleman. We all appreciated hav- 
ing him,” Grace Hofheimer, 

MUSKOGEE, OKLA.: “We had a very 
fine Audition this year, The students like 
to play for Dean Burg, for he has the 
quality of being able to put them at 


are able to audition without too much 
tension,” Mrs. Ray C. Shoe. 

NEW YORK CITY: “Before finishing 
this letter, let me tell you how much 
| have appreciated the privilege of work- 


In @ busy teacher's life, but a great sat- 


year, Mr. Phillippe LeClere, 


(Turn to page 10, Column 1) 


ease, inspire confidence and thus they _ 


Ing for my own Diploma, It was an effort” 
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Liked Our Judge” 


J ane Ann And Her Guild Trophies | the idea. About 300 people were present, 
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MOSES LAKE, WASH.: “I enjoyed my 
Guild association this past year, and 


was happy with our judge, Mr. Ejnar . ; 
Krantz,” Mrs. Forrest A. English. we are now requiring them of all stu 


WASHINGTON, D. C.: “This year I|dents. This has weeded out a few +] 
was especially pleased with our Judge, replaced them with harder workers ory 
Mr. Donald Peery, and we spent quite |of course, every teacher loves . ° a 
a long time in profitable conversation. dentally, we think or a. ou 
My pupils liked him very much, and his | be made of Guild _——— who ba 
attitude toward them was very helpful,” |so freely of their time or 
Effie Collamore. have to cope with ‘difficult’ teachers, 

FT. WORTH, TEXAS: “The class was { students and judges. It seems that the 
pleased on the whole with the grades of |judges get plenty of compliments and 
the Auditions last month,” Varina Ed-|so do the teachers and students, but 
wards. where would we be without those quiet, 
SPOKANE, WASH.: “In retrospect of | efficient, patient chairmen like Mrs. 
the National Auditions, | wish to express | Sheets!” Barbara Wasson. 
my appreciation of this inspirational idea. CHICAGO, ILL. : “1 want to tell you 
The after-effects upon my students have | how much my pupils and | enjoyed the 
been so healthy musically. They re- | Auditions, as Mr. Stoye encouraged and 
ceived a new impetus as well as outlook inspired them to better work, and | am 
and have a fresh vigor for practice. The | grateful for this. We were so pleased 
Auditions are so different from the aver-|to receive gold medals for our entries ® 
age competitive music festival which | the Recording Festival, and this truly 
seems to be tense, very critical in a] encouraged the children.” Madelon Baen- 
destructive way, with more or less un- | ziger Skonberg. 
desirable results for all except the win- CHICAGO, ILL.: “I must comment on 
ners. Our adjudicator, Mr. Schultze, was | Mr. Hubert Kaszynski who did such ex- 
so kind and met each student on his|cellent judging for us. He seemed to 
own level, so all of them immediately felt understand and gauge each pupil just 
secure with him. His influence left a right, an excellent musician, a most hu- 
warm feeling for music as one of the|mane human being. Thank you for him. 
beautiful things in life and worth doing |God bless you and yours,” David Witz. 
because of this . . . | mustn’t forget| GREENVILLLE, ALA.: “We had the 
to mention that John Mokrejs’ comments | best Auditions that we have given ever. 
and suggestions on my composition were|Dr. Paul Pisk from the University of 


(From page 9, Column 5) and we felt this helped the attendance, 
Isfaction to accomplish the work. Mr. The Auditions were such a stimulus that 
Lewis Lane is a remarkable Judge. He is 
painstaking and thoughtful, and his final 
: decision is fair and acceptable. Both 
/ Diploma and analysis will be framed, and 

if you will be so kind as to add a few 
\ words of encouragement, | shall add them 
to my happy achievement,” Gertrude 
Louise Newman. 

WENATCHEE, WASH.: “Mr. Krantz 
was a very fine adjudicator,” Mabel 
Eminger. 

BINGHAMTON, NEW YORK: “I sup- 
pose you would like to hear about my ex- 
perience in Guild work. Well. that is 
simple, | like it! 1 liked your Mr. Darrell 
Peter of New York City. His judging was 
very constructive. He was very painstaking 
and thorough, and the pupils all liked 
him. True, he was a close ‘marker’, but 
anything less would have left me with 
the feeling that he was not quite up to 
the job, that. he had overlooked things 
that | considered essential to a finished 
product. | hope he will return for another 
year!” Raymond B. Hurlburt. 

YOUNGSTERS LIKED ETTS 

NEW YORK, N. Y.: “May I please| ~< 
express to you my deep gratitude and 
sincere appreciation for letting me have 
Miss May L. Etts as the adjudicator for 
my younger pupils in the Guild auditions 
this year in New York City. Miss Etts 
displayed her fine musicianship in find- 


ly good music... 
“ There are of necessity, many 
ties between child and parent. However, 
the mutual effort of music education, be- 
ing voluntary, creates a deep and last- 
ing tie of affection...“ 


“ . . Music, to me, has developed 
the bond of appreciation for fine music 


and sympathy for genuine effort on all 
“ 


ing the good, as well as the weak points| | pre aoe Se: es eS =a lon the same level of friendliness and| Texas was our judge, and he seemed well 
in the playing of the various ~ young | Not content with her many Guild medals “trophies” she has won through the years.| exceedingly helpful and interesting,” | pleased with the playing of my 14 pupils. 
people in a splendid and comprehensive | and pins, Jane Ann Pope, pupil of Mrs.| She also received first place ratings in|Helen Bridston Freer. One High School Diploma Winner and 
way. She was also most sympathetic with| Pearl Fagan, Floydada, Texas, topped | two divisions in the Recording Contest} PORTLAND, ORE.: “People here seem- {seven National Winners, etc.,” Mrs. 
the difficulties encountered by our modern| them with the Paderewski Memorial pin| this year, winning honors for the second|ed to like Mr. Malloy,“ Malcolm Frost.| Philip V. Speir. 
youth in connection with the great task| this year. Pictured are all the Guild! time. DON’T FORGET CHAIRMEN! DETROIT, MICH.: “Dorothy Doll was 
of finding time for their piano studies DAYTON, OHIO: “We presented | fine, so human, generous, and coreful in 
due to the tremendous amount of schol-| fine judge as Mrs. Dorothy Doll. She} SIOUX FALLS, S. D.: “Now some words | Guild Audition Certificates at the Spring| her annotations. Everyone loved her,” 
estic duties. Thank you, dear Dr. Allison, | judges very fairly, and I’m sure all the| of appreciation to you for our judge at Concert, and everyone was delighted with ' Henrietta D. Moeller. 
for the opportunity of having Miss Etts.| teachers, as well as the students, re-| Sioux Falls this year, Ada Honderick. : 
; The young people liked her very much in-| ceived some extremely helpful sugges-|1 believe that Ada Honderick has a ‘WHAT MUSIC MEANS TO ME” ; 
he — aces,” Ernesto Berumen. tions. | know | did. Mrs. Doll is not|special gift for meeting and influencing 
a ‘MT. VERNON, TEXAS: “I wish to ex-| only a fine judge, but she is also a kind,} young people and putting them at ease} “What Music Means To Me Through;learned a bit of patience everyday, 1 
ae press my thanks to-you for the fine judges | understanding person. Thanks again,”[{in her presence. Her personal charm|My Child” was the subject of an essay|hope . . . and certainly a greater ap- 
we have had at Gilmer. Last year Mr.| Arietta C. Beinke. and gracious manner endeared her to| required of each mother whose son or|preciation of the things that make real- 
Paul Torgrimson inspired all of my pupils. GRIGGS A TACTFUL JUDGE all. Her comments and ratings were exact,| daughter took part in the Leo Podolsky 34 
They loved ‘him and. wanted him back.| forest HILLS, N. Y.: “I have been| thorough and constructive. She is a fine | Workshop at the Jeanne Foster Studios, 
This year they were just as pleased with | .. busy lately that only now have | had|Ccritic and was well appreciated in this | Sandusky, Mich., this summer. 
q Dr. Ralph Leopold. Both made the child- the opportunity to drop you a few lines} area. The Sioux Falls Auditions were an! b, podolsky thought’ that they were 
= and tell you how much my students liked ;enioyable and profitable experience,” so pertinent to the whole subject of par- 
Griggs as their judge during {Ruth Schneider. ent-teacher-student that we are reprint- 
thank you for the wonderful work you this year’s auditions. She was very under- J WARREN, PA.: “Mrs. Shield maintained ile Wie Tesant 
or doing and for the incentive you are standing and very tactful in putting the|her same very good reputation of last ° a y 
giving both teachers and pupils. How children at ease,” Hania L. Poliakoff, | year. She is very agreeable, conscientious “Maybe my answer is a very selfish one, 
wonderful it must be to have perfected WILSON, N. C.: “Just a note to say and neutral in markings. The pupils all| but |! would like to see Ann accomplish 
such o plan.” that our auditions this year, as usual,| like her,” LeRoy Campbell. the one thing | wanted to do so much our parts... 
SAN FERNANDO, CALIF.: “We liked | yore very fine, and very beneficial to all} DENVER, COLO.: “Mrs. Branyon was | myself-play well and enjoy doing it . . . “ ... Being able to play the piano 
our judge Dr. Garrison so very much. | am concerned. Our judge, Mr. John Van|@ delightful judge. She has a lovely per-| “” ... Her music is another common in-| (qa little!) has given my boy who is 
sonality and is a fine musician, so her| terest we can share together. | believe | rather shy and lacking in self-confidence 


looking forward to a very wonderful year,” 
Mis. Lou M. Royhl. 
‘MIAMI, FLA.: “This report of the 


Deventer endeared himself to all stu- 
dents, teachers and parents. His kind, 
gentle manner won the affections of the 


remarks were helpful to both teachers 
and students. As one little boy said, 
‘She sure is nice!’” Ruth Nichols. 


the more things children and parents can 
do together the better the family is as 
a whole...” 


a sense of accomplishment and self-as- 


“ , .. Every parent is proud to have 


‘Z Miami Auditions is quite late, but I hope| students before they played a note. Mr. 
4 mr sri is a good one. As you know! Van Deventer conducted the auditions] WACO, TEXAS: “It is amazing tome] ~ Mine was a mother's joy when | his child do something more than the 
es the auditions were held for eight days very efficiently and gave each individual |9"d so gratifying to see how my pupils] | new my son was learning the language | everyday things in life...” 
in’ the Morgan Piano Co., where we had a thorough hearing. He is a splendid mu- | love the judges. How they could be im- | o¢ end putting tn ond 
lovely surroundings plus a Steinway grand sician and we feel fortunate in having} Mediately so fond of Mr. Haubiel, | do feeling...“ “ ... My child has music offered to 
which to play. Our judge, Mme. Lou-| had him with us,” Mrs. E. T. Stallings, | ot know, except that I felt the same have enjoyed, oe 
we AURORA, ILL.: “The students this|W9Y upon my first sight of him. The child’s musical education that there is a 


all our hearts. She was a “stiffer” judge 
than some we have had but in spite of 
that we loved her. | guess it does us 
geod to have a conservative judge oc- 
casionally. | was present at the auditions 
at least some of each day and feel | 


year enjoyed playing for Dr. Stoye so 
much. He was so nice to them and kind 
that the ‘ordeal’ became a pleasure. He 
has such a nice personality, one couldn't 
help but liking him and am sure the 
students will look forward to next years 


Auditions bring the assurance and the 
joy of accomplishment to my pupils and, 
I might add, in many cases to me, too,” 


Mrs. Curtis C. Smith. 


ALL LIKED BERGGREN 
NATCHITOCHES, LA.: “We enjoyed 


great deal of difference between “pian- 
ner” playing and “piano” playing. It is 
only through steady and constructive pra- 
cticing with well chosen material by a 
capable instructor that piano playing can 
be attained... 


the same wonderful contacts through mu- 


sic as my child... “ 
* & 


This is a complete poem by one mo- 
ther... 


gained much from my association with is kirfdn em }having Carl Berggren here to judge our 
Mme. Stojowski,” Elizabeth Warner. . Auditions. The children liked him, the Music means for 
OAKLAND, CALIF. “My students were factor,” Irene Thorpe. older people liked him, and | felt he| ™Y family from my child . . . . r 
all so pleased with Miss Persis Cox, she] stELLMAN, GEORGIA: “We feel in-| did a good job of judging, giving us good} ~~“ - - - My small taste is developing in- Headaches and tears and tugs of war, 
was not only a good musician but had deed fortunate to have Hans Barth for|ideas to go on. The other faculty mem- | to a good appetite so to speak in music Joy in accomplishment, discipline, too 
@ wonderful personality, put the students | our Judge, the pupils all love him and|bers at the college were especially in-| through my child. We are having fun Diy of music is bound to 
all at ease; they each and every one] jook forward to having each year,” Mrs. | terested in his reminismences of Sweden, | With music and I believe as a family a . = thru. 
eqme out with a smile and said, ‘Gee!]q T. Aycock, Scotland and studies with Scharwenka in|! developing a good sound practical! A feeling of success and a job well done, 
she’s swell.’ Hope we may have her again SAN DIEGO, CALIF.: “I was very| Berlin. It was a special treat for me to intelligence in music appreciation . . . “| When your child plays well and has lots 
sometime,” Ethel Long Martin. pleased with the results this year of the| have someone from my home state to| “ .. . Music through my child is a| Of fun. 
‘SAN JOSE, CALIF.: “The experience | Social Music pupils. All were young pu-| talk to, “Paul Torgrimson. source of great enjoyment to me. | have | But also a feeling of concern and de- 
of, preparing students this year was very|pils. All pupils were pleased with their] NORFOLK, VA.: “We liked Dr, O’Toole | always wanted to play, and do a‘little,| spair 
inspiring, interesting and just wonderful | judge, Mr. Charles Granville,“ George|very much as our judge for Tournament | but with Molly’s interest has come the | When baseball and comics take over to 
jn all ways. Then our most gracious | Loudenback. Auditions,” Monnie L. Ward. realization that | should take time for} fare. 
judge, Miss Persis Cox, was the grand| DALLAS, TEXAS: “We enjoyed having] BIRMINGHAM, ALA.: “All of my pu-|™y Own musical enjoyment. . . “ One thing | am sure, music is most 
finole. Now we are working for next}Mr. Leopold again-after a lapse of sev- | pils came out of the Audition room beam-| “” . . . My daughter's lessons have worthwhile, — 
year. | am so grateful to my chairman,|eral years. Mrs. Lankford and 1 took] ing. ‘He (Paul Pisk) is such a nice man,'| provided character training as well as|And has accomplished its purpose in @ 
Hazel Kennedy, for asking me to join|him to dinner one evening, and we had| everyone of them said. ‘I wasn’t scared | musical training. It has been fun to| wonderful style, 
and to you for the privilege of having|a lovely evening. He is not only a fine| at all.’ | also enjoyed meeting him, which| watch her development of Personality as{| When I see my fumbling, stumbling, 
such help in my work,” Eda M. Kaesch.| musician, but fair and generous enough}! think he is a very fine judge, andj well as technical skill in the past six| unsure lad 
“TOLEDO, OHIO: “This letter is really} with encouragement,” Mrs. Joseph B.|is so important, especially good with| months... “ Develop into a poised and talented, con- 
@+thank you note for sending us such a| Rucker. children,’ Esther Rennick. “ «+. Thru the practice hour I have| fident Dad!” 
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Marilynne Jeanne 
Jost, 15 year-old pu- 
pil of Etta L. Evans, 
University City, Mo., 
recently was chosen 
as soloist for the 
March Ist, 1955, 
Concert of the St. 
Louis Philharmonic. 


MARILYNNE 
In the Auditions, she was chosen from 

among competitors five to six years her 


senior. Marilynne has been requested 
by Russell Gerhardt, director of the Phil- 
harmonic, to play the D Minor Concerto 
by Mozart. 

An IPRF winner this year, tying for 
first place in Event XV, Marilynne re- 
cently played the following program at 
Aeolian Hall, Clayton, Mo.: 

Concerto in the Italian Style J. S. Bach 

Allegro animato 

Andante molto expressivo 

Presto giojoso 


Ale with Variations Scarlatti 
Mozart 
Spinning Song ..................... Mendelssohn 
Etude, Opus 10 No. 12 ~.....0....... Chopin 
Sonata, Opus 27, No. 2 ........ Beethoven 
Adagio sostenuto 
Allegretto 


Presto agitato 


Marilynne Jost To Play | 
Philharmonic 


Clair de Lume Debussy 
Polichinelle Rachmaninoff 
Malaguena Lecuona 
Gitanerias .......... Lecuona 


ANOTHER TALENTED PUPIL 

Sixteen year-old Marcia Carolyn Plitt, 
also a pupil of Mrs. Evans, recently was 
chosen from among 90 pianists as one of 
the four soloists to appear at the Spring 
Concert at Fontbonne College. Marcia 
also represented her High School on the 
radio program ‘Teen O'Clock Time,’ pre- 
sented by Radio Station KMOX. The win- 
ners on each program receive an award, 
which was presented to Marcia on her 
appearance. 

On June 29, Marcia played the follow- 
ing program at Aeolian Hall: 
SCARLATTI 
SONATA in A MAJOR ........ SCARLATTI 


PARTITA IN B FLAT ....00.... BACH 
Prelude 
Gigue 
MOZART 
Theme with Var. 
Menuetto 
Rondo 
SOIREE de VIENNE No. 6 ............ LISZT 
HUNGARIAN DANCE No. 5 BRAHMS 
PRELUDE No. 6 ........ RACHMANINOFF 
PRELUDE G MINOR RACHMANINOFF 
CHABBIER 


QUOTING CATHERINE 
MEEHAH 


“The STUDY OF MUSIC is one of the 
most rewarding activities we can pursue 
in fife. The essence of learning is in our 
daily exposure to the beautiful things 
around us, in RHYTHM, SOUND, FORM, 
COLOR and MOTION. From the imper- 
sonal observance of these things to the 
Specific application of them in our own 
experience is what constitutes the STUDY 


OF MUSIC. 

“The PERFORMANCE OF MUSIC ut- 
ilizes all the facets of our nature, and 
when study is taken up under a sincere 
and qualified teacher it can develop true 
spiritual values by striving for perfection 
as far as the student is capable. 
“The MUSIC TEACHER has an In- 
tellectual relationship with the pupil and 
directs the culture 


through the use of inspired musical |it- 


development of 


erature.” . 


JUDGING IS A PRIVILEGE 


Theodore Bergman of the MacPhail 
School of Music, Minneapolis, Minn., feels 
that judging for a Guild is a privilege, 
giving as much pleasure and satisfaction 
to the adjudicator as to the teachers and 
pupils. He writes: 


“To be a Guild Adjudicator, is a dis- 
tinct privilege. That has been my per- 
sonal feeling, for many years. As one 
gives out his best judgement; it comes 
back in full appreciation and gratitude, 
both from teacher and pupil. And what 
salary is greater than that. 

“This year, my tour took me to several 
places in Wisconsin. First to Hurley, 
where Sister Mary Cecilla, O. S. F., is 
doing a splendid werk to build up a com- 
munity of music loving citizens; and real- 
fy accomplishing excellent artistic a- 
chievement in her pupils. Hurley is for- 
tunate in having such a fine music ed- 
ucator. 

“In Park Falls, Miss Margaret Ganon 
has been an inspiration to a large class 
of fine pupils. Many have won high 
awards in both state and regional con- 
tests. Miss Gannon is a graduate from 
several fine schools, and is a splendid 
performer. To her goes the credit for 
keeping the torchlight of musical culture 
burning in Park Falls. 


“In Sturgeon Bay, is Miss Alice Boyer; 
who is the guiding light to a large class 
of fine pupils. Feeling that her com- 
munity is not up to what it should be in 
regard to good musical taste and ap- 
preciation, she has for many years in- 
stilled into her pupils this taste and 
appreciation for good music; knowing in 
time it will have its good effect on the 
community. More towns and cities should 
have Alice Boyers around. 


“In Hayward, there has been Miss Dor- 
thia Varien, who for many years has 
championed good music and higher: cul- 
ture for her vicinity. It has been my pri- 
vilege to be the Adjudicator for her large 
classes several times; and | am greatly 
impressed each time to note the splen- 
did progress of her pupils. How encourag- 
ing it is to see in more out-of-the-way 
communities someone leading the way to 
higher appreciation of good music and 
the finer things of life. Such a person is 
Dorothia Varien at Hayward, Wisconsin. 

“This is my report to you, Dr. Allison, 
of this tour; and | return from it, en- 
riched and much more appreciative of the 
wonderful service the Guild is giving to 
its members, to assist them to gain 
greater achievements for their pupils, 
and therfore make finer citizens of this 
wonderful country of ours.” 


FT. WORTH IPRF WINNERS 


These four young ladies, pupils of Varina Edwards, Ft. Worth, Texas, are all First 


Rating and Cash Award Winners in the IPRF this yeor. They are, left to right: 
Sendra Jackson, Elinor Evans, Sarah Louise Rogers and Marida Pike. 


"LECUONA PLAYS 
LECUONA” 


Ernesto Lecuona, Cuba’s musical gift 
to the world, must truly be considered a 
hard-working composer and’ pianist, On 
a recent visit-to New York he recorded 
49 of his compositions in less than twelve 
hours for RCA Victor in a new series 
that will probably be entitled “Lecuona 
Plays Lecuona.” (All but seven of these 
are published by the Edward B. Marks 
Music Corporation). Included will be 
such perennials as “Malaguena,” “An- 
dalucia,” “La Comparsa,” “Gitanerias,” 
“Danza Lucumi” as well as such popular 
favorites as “Say Si,“ and “Jungle 
Drums.” 

It will be interesting to compare the 
composer’s own performances of his com- 
positions, on the one hand, with the 
soon-to-be-released Westminister record- 
ing of the “Andalucia Suite,” “Danzas 
Cubanas”, and “Danzas Afro-Cubanas” 
by Jose Echaniz, whose definitive pianism 
in re Spanish music has long been ad- 
mired, and on the other hand with the 
new Capitol record, “Rhapsody in Rhy- 
thm,” with pianist Geri Galian persuasive- 
ly playing “Malaguena,” “La Comparsa,” 
and “Danza Lucmi.” Also soon to be re- 
leased are some of Lecuona’s symphonic 
works as recorded by a major West Coast 
orchestra. 


SARAH HERRON IN RECITAL 


On July 26, Sarah Jane Herron, a pu- 
pil of George MacNabb, Faculty Mem- 
ber of the Guild, was presented in a 
recital by the Eastman School of Music, 
Rochester, N. Y. Miss Herron, who has 
both a B. M. and an M. M. from the 
Eastman School, has done all her piano 
study with Professor MacNabb. She 
teaches at the Hockaday School in Dal- 
ias, Texas. 


Her July program included: 

Sonata in A, L. 345 

Sonata in D minor, L. 413 SCARLATTI 

Sonata in C, L. 104 

Sonata in A, Opus 120 
Alegro moderato 
Audante 
Allegro 

Rhapsodie in B minor, Opus 79, No. 1 

BRAHMS 
LISZT 


SCHUBERT 


Sonetto 104 del Petrarca 
Bagatelles, Opus 5 
ALEXANDRE TCHEREPNINE 
Nos. 1, 2, 3, 4, 8, 9, 10 
Theme and Variations, Opus 73 FAURE 


TAKING STOCK AT 
AUDITION TIME 


By Mrs. D. O. McClusky, 

Birmingham, Ala., Chairman 
This is the season of the year when 
we naturally take stock. We look back 
over our year’s work and ask ourselves 
if we have done our best in promoting 
music. The teachers who belong to the 
National Guild in Birmingham, Alabama, 
need have no fear on that score. 


Frankly, the chairman was astounded 
at what had been accomplished through 
the year by the teachers and was im- 
pressed with the staggering amount of 
work done by the students. Music, to be 
loved, must be shared. We must become 
active participants, even if in a small 
way, to be a contributor to America’s 
musical future. Great things must inevit- 
ably evolve through the opportunities 
given to the youth of our country through 
the Guild work. 


Teo, we would like to add a word of 
praise for our very excellent judge, Dr. 
Paul A. Pisk of Austin, Texas. He re- 
cently demonstrated in judging for us 
that he is one of the Guild’s finest 
judges. By the incentives given to serious 
piano students, by constructive and en- 
couraging suggestions to others, by his 
kindness and understanding of youth, he 
made friends with pupil and teacher. He 
had marked ability in being able to in- 
spire confidence and enthusiasm in the 
fine art of teaching piano. The entire 
week was full of ‘one vote of thanks 
for sending us Dr. Pisk.’ We want to 
add that he was a judge of distinction 
ond a person who will be long remembered 


by the Birmingham Guild Teachers. 


SHE COMBINES PIANO, DANCING | 
AND DRAM 


Bette Marie Kilbride, piono student of 
Mother Mary Columbia, OSU, of the As- 
cension Music Department, Oak Park, 
Ill., successfully combines dancing and 
the drama with her musical career. 

A sixteen year-old senior at Trinity 
High School, River Forest, Bette is a five 
year National winner in the Guild and 
in the 1953 Chicagoland Music Festival 
received first place in Cook County and 
third place in the Class “B” division. 

Bette has played at the IIlinois State 
Music Teachers Convention for the past 
three years, and July of this year she 
played at the International Piano Tea- 
chers Association student recital at the 
Sherman Hotel in Chicago. During the 
past year, she has appeared on women’s 
club programs and other civic group pre- 
grams. 


In addition to the piano, Bette is an 
advanced student of the dance. She has 


appeared in concerts of the Stone- 


BETTE MARIE KILBRIDE 
Camryn Ballet, the Ballet Guild and 
toured with the Page Stone Ballet in 
the early part of 1952. In April of this 
year, she appeared in a program present- 
ed by the Chicago Ballet Co. and is now 
in a group giving concerts in Indiana, 
Ohio and Illinois. Bette also studies dra- 
matics with Luella Conterbury of Chi- 
cago and has been presented in club 
programs of piano and dramatic presenta- 
tions. 


WHY ‘STRICT’ GRADING? 


BY RUSSELL LANNING 

After reading July Gulid Notes, it was 
interesting to compare the attitudes of 
teachers regarding the marking in the 
reports of the various judges. 

| have observed that those teachers 
of top rating never object to low mark- 
ings. 

Several times in my judging | have 
made corrections in the interpretation 
of the finest teachers in the country. 
There have been times when I have 
corrected the interpretation of the works 
of Johann Sebastian Bach and once 
when a very advanced pupil played the 
opus 110 Sonata of Beethoven | found 
great fault in the phrasing in the Fugue. 
Such criticisms were important and could 
hurt the pride of these people, for such 
works were great works which require 
mature knowledge if one is to instruct 
well. These great teachers were not in- 
sulted, not even hurt, for they conferred 
with me, heard my complaint and all 
ended pleasantly and my ideas were then 
taken into intelligent ¢onsideration and, 
I feel, were adopted by each. 

What a difference when | gave nega- 
tive views to some others, one of whom 
presented many pupils in the auditions, 
nearly all of whom played out of time 
(entirely the fault of the teacher), and 
where most of the phrasing was played 
exactly as written in defective editions 
where the slurs did not make sense, yet 
this teacher had all that she could hand- 
le (really more than she could handle.) 
My report .to her personally was very 
poor, for the work depressed me. This 
teacher never asked for an interview so 
as to find out just what she should do 
to enable these pupils to play better. | 
do expect a letter in Guild Notes how- 
ever which will express dissatisfaction 
with my unfair ratings. 

Years ago, when George Wedge was 
retiring from his many years as Dean at 
Juilliard, | went to wish him many hap- 
py years more. He put his arm on my 
shoulder and said, “There is one word 
which covers the faults of all the piano 
teaching I have heard.” He then said 
in a very decisive manner “SLOPPY.” 
This not very nice word fits my own 
complaint perfectly. 

Why do teachers not find a way to 
teach a finished musical technic which 
agrees in motion or in action and re- 
action with the music? Why must there 
be so much lost motion, or motion with- 
out a cause or without any physical or 
musical reason? 

There are many finished schools of 
technic, in which every activity is a rea- 
ction of some physical or musical thought 
and not merely a motion or a group of 
notes. With such exacting technical 
knowledge, any teacher should be able 
to make the most backward pupil play 
with artistic finish. 

Rotary motion of some kind, whether 
in the style of William Mason, Lescheti- 
zky, Godowsky, Bauer, Matthay or 
Schmitz or of others should always be 
applied when necessary. 


In over twenty-five years as a judge 
in various Auditions, | have found lit- 


tle of such exacting knowledge demon- 
strated by the pupils of the average 
teacher, but have always found it to be 
part of tone production of all the lead- 
ers and their better followers, even down 
to the tiniest beginner. 

True legato is seldom heard and when 
| do hear a pupil who shows some 
knowledge of legato, | usually find that 
this has been achieved at a sacrifice of 
the firm finger tip, thus such pupils 
cannot have a dependable tone and in 
loud passages and in chord playing they 
usually bang, so as to overcome the de- 
fect of the caved-in finger. In other 
words, proper control is missing. 

In the best teaching, every note or 
note combination should be scientifically 
worked out and controlled, so that tha 
music may be interpreted with under- 
standing. 

Feeling without understanding is use- 
less, for music is a scientific art having 
both harmonic and rhythmic form, the 
correct knowledge of which should be 
the basis for all intelligent interpreta- 
tion. 

AGREES WITH DORFMAN 

The article by Saul Dorfman in Guild 
Notes is so well said, that | can hordly 
add to his information on the miscon- 
ception of slurs. | have been attempting 


does provide an answer to this problem. 
see this book and realize that this edit- 


book is so large and growing larger each 
year. 


wish to stress that the greatest fault 
with most teachers who are not in the 
top brackets is a lack of ability to 
teach rotary metion of any kind, thus 
preventing the development of a free 
floating arm or hand and, with it, pro- 
per singing tone. 
DEFINING TECHNIC 

In my judging tour, | have found @ 
great deal of musical talent and na- 
tural facility for keyboard, but little 
real technic. 

Facility is a God given gift. 

Technic is the scientific application 
of this gift. 

The basis for all technic should be 
balanced weight on a firm finger tip. 

All interpretation should be based on 
a knowledge of harmonic and rhythmic 
form and its repetition or sequence, 

The piano is a percussion instrument, 
which, however, should not always sound 
percussive. It gained in popularity over 
the harpsichord because of this fact. 

If teachers would give more considera- 
tion to the “UP-STROKE” and less to 
the downstroke or attack, then there 
would be better legato, better tone and 
less muddiness or overlapping. 


| hope thot this letter will provide 
teachers with some new thoughts, for 


progressive attitude. 


for years to create true basic rules for _ 
the use of slurs and in my book “Music — 
by the Masters”’ feel that my editing 


1 do wish that editors generally would — 


ing is one reason why the sale of this 


In a final statement here, | again 


which they con thank the Guild with its>* 
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“MOST JUDGES LIKED US” 


PRAISES KENTUCKY-VIRGINIA 
JESSIE PETERS, Columbus, Ohio, wrote 


“You note | am again home from the 
Kentucky, Va. tour. It was a most inter- 
esting and rewarding one, from not only 
the musical angle but the human one as 
well. | have known Virginia hospitality in 
my meanderings in the past, but never, | 
think, did | meet up with finer cordiality 
and hospitality than on the trip, partic- 
ularly in Pennington Gap. Miss Lewis is 
@. very fine, conscientious person. These 
qualities show up in her teaching to a 
great degree. The pupils were all very 
well prepared, particularly as to musician- 
ship. The duo-piano work among her p¥- 
pils was something of a surprise. The en- 
semble was excellent, and the works pre- 
sented good, all of which entailed a tre- 
mendous amount of work on Miss Lewis’ 
part and aroused great interest among 
the students. Everyone seemed really un- 
happy about her decision not to teach 
next year. And everyone is so interested 
fn the Guild. She said she would do all in 
her power to keep it going. Miss Lewis 
probably needs a rest and change very 
badly. | liked her enormously for the 
fine person she is. The chairman in 
Hazard, Mrs. Dobyns, is an interesting 
personality and woman of versatile gifts. 
In view of her teaching several branches 
of art as well as speech, | thought she 
was amazing. Her pupils played exceed- 
Ingly well, and she presented some out- 
standing talent. She is a boon to her 
community. And her enthusiasm for the 
Guild is really tremendous. The other 
teachers there felt it to be a great 
stimulus in their work, too. They ‘would 
not want to be without it. The trip took 
me into really grand scenery, always a 
joy for me. And | felt greatly repaid for 
getting acquainted with these people. 
Of her Ft. Wayne, Ind., tour, Miss Peters 
reports, “Judging was a very interesting 
experience . . . |.thought the teaching 
there was consistently good, teachers of 


most part, high musical ideals.” 
PAUL PISK, Austin, Texas, says, 
wish to tell you how much | enjoyed 
being a judge for the Guild in Green- 
ville and Birmingham, Ala. The enthu- 
siasm of the teachers was remarkable, 
and the students enjoyed playing, too. 
Many. outstanding talents presented re- 
citals which had an almost professional 
standard, and also the average pupils did 
themselves proud. The teamwork of the 
organization proved to be functioning 
well. So it was a reai success for the 
Guild, and am glad that I had a part 
in it. Kindest personal regards.” 
_ PAUL ROE GOODMAN, Lakeland, Fia., 
writes, “lt enjoyed the Auditions at Kings- 
port, Tenn. Mr. and Mrs. Will George 


with two Steinway grands. The quality 
of the work done is high, and they are 
real leaders in musical activities of Kings- 
port. | appreciated the wonderful hos- 
pitality of Mr. and Mrs. George and hope 
that | shall have the opportunity of re- 
turning there before long.” 

ARTHUR WARWICK, New York City, 
wrote a glowing report of his tour: “In 
Liberty, N. Y., it was my good fortune 
to audition the pupils of Mrs. Ilse Glas- 
sel. Doubtless your attention has been 
called to the high-type of training she 
fs doing. | was very much impressed and 
feel that the superb performances of 
Mrs. Glassel’s pupils is something about 
which both she and the Guild can be 
justly proud.” 

From one end of the Gulf at Natchito- 
ches, La., PAUL TORGRIMSON went to 
the Gulf coast of Florida: “The center 
fn Tampa is surely an outstanding one. 
An excellent group of teachers entered 
@ large number of students that added 
up to a very enjoyable eight days of 
judging. Miss Merle Holloway was a fine 


sures of judging is meeting wonderful 
people, and Miss Holloway is ‘tops.’ In 
Lakeland, we hed four full days of judg- 
ing, from 8:00 a. m. until—on most of 
the days, but | enjoyed it there amid 
the pleasant campus surroundings, includ- 
ing the Frank Lloyd Wright Buildings at 
Florida Southern campus. Paul Roe Good- 


there. He is surely an untiring worker for 
piano teaching and the Guild. There were 
some very outstanding students playing 
for the Guild there at Lakeland.” 

MME. STURKOW RYDER, Oakland, 
Calif., wrote the Guild President: ‘First, 
let me thank you for your hospitality and 
the interesting concert you took us to, 
when we were in Austin. | am enclosing 
schedule and although it was rather 
trenuous, | enjoyed hearing the musician- 
ship. The teachers were most cooperative, 
also the chairmen, and | did my best to 
encourage their efforts. | judged more 
than 650 and found quite a number of 
promising talent from whom we vill 
doubtless hear, and | have received sev- 
eral letters of thanks, one of which | 
am enclosing. May | congratulate you 
upon the work you - doing and wish 
you continued success.’ 

LEROY CAMPBELL, Warren, Pa., said: 
“| heard a fine lot of pupils at Brock- 
port last Sunday P. M. and all day Mon- 
day 28th. Mrs. Sendall is a very good 
teacher, fine personality; she has a wait- 
ing list of pupils, a lovely studio, a fine 
husband and two wonderfully smart child- 
ren. The boy graduated on Monday night. 
He was the valedictorian and president of 
his class.” 

IMPRESSED WITH N. C. 

Of his judging tour in North Carolina. 
BERT SEARS, Milwaukee, Wis., says, 
“Thank you for sending me on a wonder- 
ful judging tour to North Carolina last 
May. | had the pleasure of working with 
a new chairman in Wilmington, Miss 
Louise White, and I’m sure she will make 
a very fine Guild leader there. She is 
very capable, tactful and friendly and, 
since she knows the music situation in 
Wilmington thoroughly, the Guild should 
grow with her at the helm. The publicity 


“| given to the Auditions in the Wilmington 


papers was very fine. Another centre | 
had the pleasure of visiting was Laurin- 
burg, where | judged in a fine new school 
building in excellent surroundings. Mr. 
Oscar McCormick {’m sure is going to 
prove to be a very worthy chairman there, 
and that center should certainly be a 
great credit to the National Guild. In 
Fayetteville, my last center, | was im- 
pressed by the splendid cooperation of 
all the participating teachers there. They 
are all working together for their com- 
mon good and the advancement of piano 
playing. | was particularly pleased to find 
that they have a ‘Youth Concert’ there, 
which is similar to the ‘Piano Guild Pace- 
makers’ which | instituted here in Mil- 
waukee last year.” 

LEWIS LANE of New York City writes, 
“Everything has been going splendidly 
The Michigan auditions | held went off 
just fine, pupils beautifully prepared, and 
everything well organized”. 

JESSIE DEANE TRULOVE of Tyler, 
Texas, writes, “In all the years of my 
judging auditions I’ve never enjoyed a 
week more. This Eva Tisdale Williams 
is completely charming and gracious— 
and a beautiful character—whose golden 
qualities are revealed in the way her 
pupils play. Her 15 year gold medal 
winner, Eleanor Watkins, is the monitor, 
and is a darling. We are in Jenkins 
Music Co., as you know, so I’ve met the 
many others at a beautiful recital, and 
feel that I’m in the midst of the most 
important music center of the world. 
Everyone has been so cordial and I’ve 
fallen so in love with these dear people 
that I’ll hate to leave after tomorrow’s 
auditions. | wish we could have another 
week together.” 

MRS. DORA SCHROEDER of Milwau- 
kee, Wisconsin says, “I found great en- 
thusiasm and need for your ‘wonderful 
Guild’ at all my stops. There is nothing 
in music education, at present, to com- 
pare with the support it is giving both 
teacher and pupil. The increasing 
awareness of scales, chords and cadences 
alone would compensate for the blood 
that has been poured in to put across 
your goals. What really is alarming is 
the fact that there are scarcely any 
embryo teachers among the teenagers.” 
DONALD PEERY of Raleigh, N. C., 
was pleased with his assignment: “Thank 
you for sending me to judge in Wash- 
ington, D. C. The quality of playing was 
high indeed, higher than | have been 


man is building up an outstanding center 


hearing in the past, and | “did enjoy enjoy 
myself. Miss Thelma Callahan is an 
excellent teacher and audition chair- 
man. The auditions are handled most 
professionally.” 

GUILD RAISES STANDARDS 

RUSSELL LANNING reports on Texas 
tour: “Because of the many letters which 
| have received since my judging tour 
in Texas, | feel that this letter is neces- 
sary. Many of these letters express 
appreciation for the help that | gave, 
while others expressed disappointment in 
the pupil averages. Some said that no 
other judge felt as | did about the play- 
ing. Such a criticism as this is con- 
structive and is one reason why so many 
of the progressive and thinking teachers 
of this country are members of the 
Guild. Why have a judge express his 
opinion if it is not honest? In New 
Jersey, we had a very fine judge who 
found fault with the manner in which 
my best pupils used the pedal. 1! didn’t 
let this pass but instead | had a lengthly 
discussion with him and realize that it 
was a just complaint. | cannot forget 
the wonderful playing of a little nine 
year-old-girl in Fort Worth and of a 
wonderful yqung two piano team in Den- 
ton. The ensemble of these two was 
such perfection that at times | could not 
tell whether it was one or two people 
playing. It was a new experience for 
me to hear the work of teachers from 
small communities where good music is 
rare or where a world famous artist has 
never been heard. The standards..are 
pretty low in some of these places and 
except for a couple of teachers, the 
playing was extremely bad. There is no 
doubt at all that the Guild is a great 
help in raising the standards in these 
places, for without such an_ incentive 
standards would possibly be even lower. 
It was certainly good to meet mnay 
teachers in small towns that are not on 
any but the largest maps and who 
through the Guild and its ideals, find it 
necessary to attend classes and to study 
privately with capable authorities in the 
largest cities each summer. | have never 
met Miss Isabel Hutcheson of Dallas, but 
can say that she has done an excellent 
job of helping to raise the standards in 
North Texas, for the work of her ex- 
ponents was definitely superior. No 
banging and excellent musicianship was 
common. Never will | forget the won- 
derful treatment which { received from 
all. Before | close | must mention the 
excellent work with little ones which is 
being done by Miss Collins in Denton. 
I never heard any playing by tots that 
is better. She demands absolute tech- 
nical finish and must be a hard worker, 
for even the dullest pupil played well, 
with every technical and musical activity 
worked out to the limit.” 

MALCOLM FROST, Portland, Ore., 
writes, “The Auditions in Corvallis had 
by no means an auspicious beginning, but 
| believe we can hope for more next 
year. One of the professors from Oregon 
State College who had a young daughter 
in the Auditions had a tea for Mrs. 
Frost and me after we finished that 
afternoon.” 

CHARLES HAUBIEL from Brooklyn, N. 
Y., looks back on his judging tour: “It 
is too bad | went so far afield in the 
too generous giving of C checks. It is 
clearly outlined in your letter and easy 
to follow. In the Syllabus | discovered 
a few matters that | felt | needed ex- 
plained and asked the chairman, at the 
expense of appearing to be one of those 
‘who seemed not to have read the Sylla- 
bus’, for her advise. She could not help 
me, saying of the inserted page ‘How 
to Calculate’ that she did not under- 
stand it. Some of the teachers seemed 
to like the old ‘superior’ way best, while 
others like the new way best, and so it 
will always be. You can’t please every- 
one in every way . . Being so fond of 
children (not having any of my own 
has saved me from disillusion), and 
teaching so little piano, as compared 
to my full four days ot the Institute of 
Musical Art in former years, | found 
myself as interested the last day of the 
tour as | was the first day, and glad 
to give extra time when necessary. The 


teachers seemed to appreciate that fac- 


| to prepare the student for Bach. 


SHARON SKOGLUND 


These two talented sisters, Shiela and 
Sharon Skoglund, are TV award winners 


at KLAS, Las Vegas, Nev. They were 
presented by Catherine Meehan Music 
Studios and played the Concerto in A 
Minor by Jean Williams. 


TALENTED SISTERS TV WINNERS 


SHIELA SKOGLUND 


Mrs. Meehan reports that there is a 
great interest in Nevada in Guild activi- 
ties. Shiela and Sharon as well as 
several other pupils were presented in 


the Auditions this year. 


For a delightful, short number by a 
contemporary composer, try Harold Mor- 
ris’s BALLET. Of moderate difficulty, 
this composition will intrigue the student 
as well as the audience with its bright 
humor. BALLET is the second movement 
of Mr. Morris’s SONATA NO. 4 and is 
published separately by the Composers 
Press of New York. 

The Composers Press is a noteworthy 
enterprise organized to assist American 
composers in the publication and per- 
formance of their works. Only works of 
the highest caliber are published, and the 
piano numbers of this company include 
compositions of all grades. The “All 
American Catalogue of Contemporary 
Piano Music” is available upon request by 
writing The Composers Press, 1211 Ditmas 
Avenue, Brooklyn, 18, New York. The 
catalogue includes a description of each 
composition, its grade of difficulty, and 
performance time. 

Charles Haubiel, who is president of 
this company, writes lovely music for the 
young, as well as music for the advanced 


and artist group. We mentioned his 
magnificent composition, THE PLANE 
BEYOND, in an earlier column. Mr. 


Haubiel has played his METAMORPHOSES 
many times in his inimitable piano-lec- 
ture “The Path of Music’. This abso- 
lutely unique composition is a series of 
twenty-nine variations on the Swanee 
River melody which outline a complete 
history of music by representing various 
styles from the sixth century plain chant 
to contemporary Nationality. Styles of 
twenty-nine composers are portrayed with 
Haubielian characteristics. The entire 
work takes about thirty-six minutes to 
play and requires a virtuoso technic. 
However, groups of the variations would 
make a stunning addition to any recital 
program and would be equally appropriate 
for the Guild auditions. 

NOW I LAY ME DOWN TO SLEEP is 
a beautiful little number composed by 
Mr. Haubiel for the very young student. 
His HOMAGE TO BACH was designed 
This 
work is a series of very short and easy 
little preludes in the polyphonic style. 
There are twenty-four little preludes in 
each of the two books. 

SONATINA, 1950 by Frederick Koch is 
a gay, tuneful work with a definite 
American flavor. This composition of 
moderate difficu'ty would make a very 
effective recital number. Another unusual 
composition published by the Composers 


tor, as well as the fullsome critical com- 
ments | submitted. Miss Mammie Mac- 
Connell in particular was deeply grate- 
ful. She is truly a remarkably fine 
teacher. Of all her 62 pupils, | heard 
not one that could not give a good 
accounting of himself. Mrs. Beckman, 
the Knoxville chairman, is a charming 
person. She and her husband took me 
into the mountains through the National 
Park on the second Sunday there.” 

CHARLES GRANVILLE, Austin, Tex., 
spoke highly of Nellie Peel Finch, the 
very fine chairman at San Diego, Calif. 
“This was her first year as chairman, and 
she did everything in her power to bring 
about a harmonious atmosphere for the 
auditions. The extraordinary cooperation 
of the Thearles Music Co., whose beau- 
tiful piano was used by the students, 
made Auditions even more pleasant . . 
| heard some very good teaching in San 


THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 


Press is ETUDE by James Reistrup. ETUDE 
is an example of a modern use of the 
Phrygian mode. 

MERRILY WE PLAY AND SWAY, an 
album of favorite tunes for class and 
private lessons, has been compiled and 
arranged by Esther Rennick and published 
by Mills Music Company, Inc. The ar- 
rangements of all the songs use the I, 
IV, V, and V7 chords and Mrs. Rennick 
contends the book will be valuable not 
only to the student studying music for a 
hobby, but the serious student who is 
learning chord structure. 

“"BOOK TWO of MINUTE MELODIES, 
compiled and edited by George Bermont, 
is a recent release of Musichord Publi- 
cations of New York. Easy, tuneful little 
compositions of American composers are 
included in the collection and represent 
such composers as Binkley, Garrow, Beck, 
Mittler, Bermont, Glover and others. 
Lemuel Childers new SONATINA NO. 
1 in F, published by Piano Publications of 
Tulsa, Oklahoma is a delightful new sona- 
tina calculated to appeal to the inter- : 
mediate student. The second movement - 
is a Lullaby, and the last movement, 
which is a Perpetual Motion, would make . 
a good recital or audition number by it-~- 
self, 

Carl Fischer has published a new 
number by Lillian Anne Miller called 
TINKLING TAMBOURINES. It is gay ~ 
and melodious and will be a hit with the 
Grade two student. 

New sheet music from Musichord Publi- 
cations include a selection by Lewis 
Brown called VILLAGE ON THE GREEN, 
which is a modern version of an old 
English folk dance. This is of Grade two 
B difficulty. For Grade Two A Hazel 
Martin has produced a new lovely waltz 
melody which she calls THE MAGIC 
HOUR. George Bermont comes up with 
a catchy little number called PUPPET 
POLKA, also for Grade TwoA. For Grade 
OneB, we have George Bermont’s ar- 
rangement of the WILLIAM TELL FAN- 
FARE, LEMONADE FOR SALE by Michael 
Brodsky, and GOING TO A PARTY by 
Naomi May. 

The fifteenth edition of Eula Ash- 
worth Lindfors MY MUSIC RECORD book 
has just come off the press. This popular 
book, which provides space for com- 
plete, detailed records of the students’ 
practice hours, as well as lesson grades, 
may be obtained by writing MY MUSIC 
RECORD, 4104 North Main Street, Co-: 
lumbia 3, South Carolina, 

Melody Music Company is very proud 
of their original idea of playing DUETS 
WITH A RECORD. The student learns 
to discipline his rhythmic sense because. 
he must play in strict time with the 
record. He experiences a real challenge 
to study and learn his part, and he al- 
ways has someone with whom to play. 
Album | has six favorite pieces for be- 
ginners with one 45-rpm record. Album 
II, for the more advanced grade, has two 
records. This is indeed an innovation 
in the piano publications field. 

Three very original and appealing 
compositions of Grade 2-3 level have been 
released by the Melody Music Company, 
FERRIS WHEEL RIDE by Neva Arlene 
Hart is both clever and tuneful. Another 
number by this same composer, HIGH 
JINKS MARCH, has a brisk, rhythmic 
drive. NAUGHTY NOTES IN G, by 
Christopher Garth and Bettie Thomas; 
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includes words with its gay, little melody, 
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_ cording Festival. Far more important than 


“Fischers for the New York Chapter of the 
“NGPT Auditions. Working for the Guild 
-has been a wonderful experience for me. 


i trying to work out his suggestions for our 
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IPRF WINNERS 


Mrs. Gladys Ondricek, Manomet, Mass., 
“My -pupils, SONA ARONIAN, MARCIA 
COHEN, PHYLLIS FREER and ALAN 
SUMMERS, wish to thank you sincerely 
for their prizes and tell you they are 
more than pleased to be among the for- 
tunate pianists who won cash prizes and 
first place gold pendants in the ’53-'54 
Recording Festival. They feel deeply 
grateful to the Guild and are continuing 
to try for fine quality in their music study 
and playing. | am very pleased with the 
ideals set by the Guild and, outside of 
the music end of it, am amazed at the 
skillful management of this great pro- 
ject. | am grateful for the prompt re- 
sponse we always receive in regard to 
the various matters which come up for 
attention.” 

ANTOINETTE GIANNINI, Auburn, 
Mass.: “I should like to thesk you for 
the first place rating and special cash 
award which | received in the recent Re- 


the recognition, however, is the incentive 
which the Guild provides in its annual 
audition program. | have been studying 
with Grace Hofheimer for several years. 
Since my schedule includes work as a 
music supervisor in the public schools of 
Worcester, private teaching and much 
accompanying in the Boston and Worces- 
ter area, it has been extremely difficult 
fro me to establish a definite routine of 
study and practice. The Young Artist re- 
quirements provided the initial incentive 
and | have found since then that all of 
my .work has improved under Miss Hof- 
heimer’s superior teaching and guidance. 
Thank you for the encouragement, the 
opportunities for advancement in study, 
which the Guild provides.” 

VARINA EDWARDS, Ft. Worth, Tex.: 
“My studio was happy with six First Ratings 
_in the IPRF competitions this past sea- 
son, and especially pleased with the two 
cash awards. May we inquire if written 
‘comments can be acquired from the 
judges of these recordings? The comments 
and criticisms are so helpful to the se- 
rious student. You will find enclosed pi- 
ctures taken at the Annual Spring Re- 
cital in Anna Shelton Hall. The four 
girls are SANDRA JACKSON (cash award 
this year and the second year First Rat- 
ing), ELINOR EVANS (two years IRFC 
First Rating with cash award last year), 
SARAH LOUISE ROGERS (First Rating) 
and MARIDA PIKE (First Rating). 

PENNY PROPHIT, Monroe, La.: “I 
want to thank you so much for the beau- 
tiful gold medal. | was very happy when 
I received it. The Auditions and Recording 
Festivals give me a goal to work toward 
each year. | don’t believe | would make 
as much progress without this opportunity 
for expression. Of course, | realize much 
of the credit for the recognition | have 
received goes to my teacher, Miss Frei- 
berg, a wonderful musician and an ex- 
cellent teacher. Thank you again, not 
‘only for the medal, but for the splendid 
opportunity you have made available.” 

MRS. WYNONA BELL HOBBS, Austin, 
Tex.: “I wish to thank you for the $5 
cash prize in Event No. 6 and the $15 
cash prize in Event No. 9 in the Re- 
cording Contest.” 

FRANCES SWIENCIKA, Brooklyn, N. 
Y.: “Thank you so very much for the 
medal and cash prize that | have received 
as a winner of a First Place Rating in 
the Recording Contest. It was quite a 
thrill for me. | would also like to thank 
you for accepting me as monitor at Carl 


The teachers have been so kind and pa- 
tient, and | have enjoyed meeting them 
ali.” 

MARGUERITE QUIDLEN, Knoxville, 
Tenn.: “Thank you ever so much for the 
checks | received for my entries in the 
‘recording festival. | really do appreciate 
them, and all that they stand for. Also, 
I send my heartiest thanks to you for 
our spendid judge for this year. Mr. Ha- 
ubiel is truly a great man. We are all 


music.” 

JOY THOMAS, Austin, Tex.: “Win- 
ning fourth place $5 in the National Re- 
cording Contest this past year pleased 
me. | consider the Recording Contest a 


ARE JUBILANT 


provides the necessary chance of listen- 
ing to. their own recordings and also a 
chance of winning a prize. Therefore, | 
think the Recording Contest is an ex- 
cellent idea. | have just deposited the 
money that | won for further schooling. 
This summer, | am studying with Miss 
Landrum, and | am planning to enter this 
year’s contest.” 

ELIZABETH MOTLEY, Tarzana, Calif., 
who tied for first place in Event Twenty- 
Two: “I! was very thrilled and happy 
to hear that | had won a first place award 
in the National Guild Recording Contest. 
! have enjoyed participating in two of 
these contests and hope | may go on 
to higher awards in the future. The yearly 
Audition gives me a definite goal to work 
for, which has helped me a great deal 
with my study of music.” 

ALEX CHIAPPINELLI, Newark, N. J.: 

“Thank you for the nine cash awards 
and medals bestowed upon my pupils. We 
feel particularly proud at our good for- 
tune, since this was our first attempt 
at submitting disc recordings. Needless 
to say, our students are greatly enthused 
and are looking forward to even greater 
success at the next conteest.” 


Arthur, Tex.: “I wish to thank you for 
the cash prizes and First Place rating 
Gold Medals of my three pupils and my- 
self. NANCY WHELPLY was thrilled with 
her $10 cash prize, and | was equally 
pleased with my $5 prize. | was self- 
conscious about entering myself. Perhaps 
others felt the same, but weren’t reck- 
less enough to dare it. Making the re- 
cordings is time-consuming, and the re- 
‘sulting product was not satisfactory due 
to the limited facilities available here. 
The recordings sounded screechy and so 
home-made. | am glad that the judge 
was able to hear the music in~ them. 
Thnak you again for the prizes, and for 
all that the Guild stands for.” 

MARTHA WHITE, Cold Springs, Ken.: 
“I was surprised and very pleased when 
1 was notified that | had placed as one of 
winners in this year’s International Piano 
Recording Festival. | am proud to display 
the medal | received and the cash award 
has given me an incentive to enter again 
this fall. My teacher, Mrs. Emma Red- 
mand, was also pleased and is going to 
enter more of her students this year. | 
plan to make music my career. In the fall 
of 1955, | plan to enter the Conservatory 
of Music here in Cincinnati and use my 
music as a teacher in secondary schools. 
1 am very glad for such an organization 
as the National Guild of Piano Teachers 
and the ways in which it has helped me 
and many other persons interested in 
music.” 

HELEN BROWNLEE, Knoxville, Tenn.: 
“| want to thank you for the wonderful 
medal | received for rating a first place 
in the Recording Festival. It certainly 
has inspired me. Just recently | purchased 
a new Kimball baby grand piano. It, too, 
has greatly inspired me.” 

GRACE S. SUMMERS, Ithaca, N. Y.: 
“My pupils were most delighted to re- 
ceive the first place gold medals and I'd 
like to express my appreciation for the 
opportunity of trying in the Recording 
Festival as they all work much harder.” 


Newport Holds 
Annual 
Music Festival 
The Newport Casino was the site 
of the second annual Newport (R. !.) 
Music Festival August 20 through 22, 
featuring the Newport Festival Orchestra- 
65 members of the New York Philhar- 

monic. 

The Symphony concert on August 20 
featured Madeleine Lippatti, pianist, as 
the soloist. On the second evening Leo- 
nard Rose, cellist, and John Corigliano, 
violinist, appeared with the orchestra. 
And on the fast night, an all-star cast 
of the -Metropoliton Opera presented 
“I| Matrimonio Segreto” by Cimarosa in 


concert form. All three concerts were 
conducted by Remus Tzincoca, music dir- 


wonderful opportunity for students, It 


ector of the festival. 


VELMA ALBRECHT BADGETT, Port | 


INAUGURAL PRAYER 
UNIQUE TREASURE 


At the time of the inauguration of 
President Eisenhower, he surprised and 
pleased the people of the nation by ask- 
ing time to give a brief prayer of thanks- 
giving, asking for spiritual guidance, It 
reminded somewhat of certain cases 
among the Kings of Israel and somehow 
now as then set the nation in a path of 
righteousness, altogether salutary, and 
encouragingly hopeful. 

During an anniversary ceremony held 
at the White House Mrs. Eisenhower 
received an illumined copy of the pre- 
sident’s prayer. The colored production 
was framed with wood from the platform 
upon which the president stood when he 
delivered the prayer. This presentation 
to the First Lady launches a nation-wide 
program of recognition of the real values 
in American life and it is being used to 
magnify the importance of the United 
States Savings Bond program. The prayer, 
therefore, has come to take its place in 
a great public enterprise. 

We should be reminded often and ear- 
westly that the need for Divine guidance 
has not diminished and that the presi- 
dent's imploration “God guide us” should 
be our petition still. 


11-YEAR-OLD INT'L 
WINNER 


GLENN FERRIS 


Glenn Ferris, pupil of Ruth E. French, 
Hawarden, lowa, is only eleven years old, 
but this year he won an International 
Diploma in the Guild Auditions, playing 
15 pieces from memory. 

On June 13, Glenn played the follow- 
ing program at the Congregational 
Church in Hudson, S. Dak.: 


Minuet in G Bach 
Aria C. P..E. Bach 
Scherzo W. F. Bach 
Prelude in A-Major Chopin 
Sonatina Andre 
Rhapsody Eckstein 


Adler 
Stevens 


To a Stately Pine 

Tricks or Treat 

Concerto A-Minor, First Theme 
Grieg arr. Schaum 


NEWS OF REESE PUPILS 


Joanne Hodges pupil of Mae Gilbert 
Reese, Los Angeles, California, studying 
with Firkusny at Aspen, Colorado, this 
summer, was selected by him to play on 
the Student Concert program on July 
26. Joanne holds a Junior Collegiate 
Diploma from the Guild and has been 
a gold medal and cash award winner in 
the International Piano Recording Festival 
for the past two years. 

Another pupil, Aileen James, played 
over Radio KGFJ recently. Her numbers 
included Bach, Szmanowski and De- 
bussy. Aileen is a High School Diploma 
winner and for two years has been a 
gold medal and cash award winner in 
the IPRF. Only sixteen years old, she 
has been a student of Mrs. Reese for 
seven years. 

On August 8, Mrs. Reese presented 
Aileen at her studio in the following 
program: 

Organ Prelude and Fugue in A-Minor 
Bach-Liszt 


Prelude and Fugue in G-minor 

Volume 2, Well-Tempered Clavichord 

Bach 

Sonata in A-minor, Op. 113 Schubert 
Allegro giusto 

Andante 

Allegro vivace 

INTERMISSION 


Etude, Op. 25, No. 10 Chopin 


David E. Mellichamp, 11 year old pupil 
of Nell V. Mellichamp Columbia, S. C., 
and a three-year National winner, was 
heard in a recital at Symphony Hall on 
June 14th. 


A student of Miss Mellichamp for three 
years, David also has earned a gold star 
certificate in competitive festivals and 
has won consistent superior ratings in the 
Auditions. His program included: 


Sonatina Op. 36, No. 1 Clementi-Timm 


Minuet ..... J. S$. Bach 
J. S. Bach 
J. S. Bach 
Soldier’s March Schumann 
Bertini 
Prelude Op. 28, No. 7 ................ Chopin 
Shadows. in the Lagoon ................ Tuttle 


YOUNG3-YEARWINNER 
IN RECITAL 


Dr. Carre Has 3 New 
Compositions 


Three new original compositions from 
the pen of Dr. John Carre, Wisconsin 
composer, have made their way to the 
music counters of the world, as follows: 


Two Nocturnals, “Swans at Eventide,” 
and “Elegy of the Bells,” which won first 
place in the Contemporary Composers 
contest sponsored by the Federation of 
Music Clubs last season, are published 
by J. Fischer & Bro., New York. 


An original piano composition, “Cub- 
ana,” likewise has been published and 
released by the Bach Music Company of 
Boston. This work, in intermediate grade, 
was composed through inspiration derived 
through two young pianists from Havana, 
Cuba, who entered the class of Dr. Carre. 


Toccata in G major 


It is traditional Cuban rhythm and style. 


MARY SLAWSON 
IN FACULTY RECITAL 


The Division of Fine Arts, Texas 
Wesleyan College, Ft. Worth, Tex., pre- 
sented Mary Slawson in a Faculty Recital 
recently. She played the following pro- 
gram. 

1. 
J. S. Bach 
Dusk (On a Texas Prairie) 
Viola van Katwijk 
Gamelan Viola van Katwijk 
The Scissors Grinder Viola van Katwijk 


Kermesse Paul van Katwijk 
Two Rondos on Folk Tunes Bela Bartok 
C major 
F major 


Variations and Fugue on a Theme by 
Handel, Op. 24 
Johannes Brahms 


The aim of the Guild always has been 
to include every piano teacher who felt 
it served his needs and was willing to 
work towards its goals. Recently, a loyal 
Guild member wrote of some piano tea- 
chers in the community who thought the 
Guild should not include the “poorer 
teachers.” She said: 


“lam writing you confidentially, not 
to distress you, but to ask for some 
help in answering some of the arguments 
against the Guild which have come to 
me lately. | was so happy that some of 
our very best teachers here joined the 
Guild, but lately | find some of them 
are quite upset that some poor teachers 
joined, too. 

“| tried to explain that mostly the 
bad teachers join in order to learn and 
to improve, but they say that the adver- 
tising slogan, ‘The Better Teachers Are 
Members,’ is misleading, and that an 
organization which allows everybody to 
join without some test of ability first 
is of little value. As things look now, | 
doubt if some of these teachers will want 
to continue in the Guild. It so happens 
one of the best teachers in town did 
not join, and several of the poorest ones 
did. 

“Of course, , | am sure, 
feels as | do that in a democratic coun- 
try a democratic organization must be 
used to raise standards. But | do think 
they have a small point. Don’t you think 
perhaps in the interests of absolute 
truthfulness you could say ‘The majority 
of the better teachers are members’? 
| have not talked at all with 
about this. He might have some sug- 
gestions as he is a brilliant man, but 
he has been so busy. 

“Please believe that | think the Guild 
a tremendous force for the raising of 
standards of music study, and wish every- 
thing good for it, and for you and Mrs. 
Allison. 

SPREADING THE BENEFITS 

In his reply, the Guild President ex- 
plained why the Guild was established 
on such a broad base that it could reach 
out to every child who needed it: 

Since the National Guild of Piano 
Teachers was formed four years after 
the auditions movement was begun, as 


Nocturne in E-minor (Posthumous) 
Chopin 
Prelude, Op. 28, No. 24 Chopin 
Etude in B-;flat-minor Szymanowsky 
Suite pour le piano Debussy 
Prelude 
Sarabande 


its sponsorship, the whole plan having 
been made for the children studying 


THE GUILD-INCLUSIVE 
OR EXCLUSIVE? 


piano, we early decided not to deny the 
the benefits to any child who wanted 
to do the work according to Guild re- 
quirements to enter. 

The plan was made to encourage all 
the pupils in my class—the poor as well 
as the best. This being the case, we 
found by experience that the best in a 
so-called poor teacher's class were better 
than the poor in my own class, so where 
could we draw the line? The Guild there- 
fore became an organization that threw 
its doors open to all teachers who would 
voluntarily agree to show their work once 
yearly before Guild judges who had been 
made to understand that his mission was 
to help the ‘sick teachers’ as much as 
possible by urging them to study with our 
‘Better Teachers’ so as to improve. 

GOOD CAN BE BETTER 

This has opened up a new field of 
patronage for the well-prepared and 
spurred all to seek to raise the standards 
not only of poor teachers but of the 
better teachers as well. | thought I, as 
dean of music of one of the first col- 
leges in Texas to gain admittance to the 
National Association of Schools of Mu- 
sic, was a good teacher in the beginning. 
But | became a much better teacher 
after preparing every pupil placed under 
my tutelage to face an outside examiner 
once a year for five years. 

The Guild is not an institution to bes- 
tow honors upon the Better Teachers 
merely through belonging, these being ac- 
corded justly to those of the Holy Circles 
in every geographical area upon the per- 
bestowed but an opportunity grasped by 
their pupifs, just as. deserved honors have 
been won by the best pupils of so-called 
poor teachers. What | am trying to say 
ils that guild membership is not an honor 
bestowed but an opportuity grasped by 
any teacher anywhere who feels that 
Guild goals placed before his pupils year 
in and year out will make his pupils bet- 
ter and himself a better teacher. We are 
not an aristocracy of pedagogues but a 
democratic body of piano teachers imbued 
with the spirit to serve our fellow teachers 
by displaying our work before them as 
associates in our common cause. It has 
often happened in this movement that 
the timid little mouse of a teacher has 
helped the great lion of national music 


circles, if in no other way than to join 
his class as a pupil, 


hor 
DAVID MELLICHAMP 
Selected Hymns...... For Organ and Piano 
Plantation Melody...... Smith-Mellichamp 
Gaynor-Carter 
The Snake Charmer. .................... Munn 
Caprice of the Gnomes ........ Eckstein | 
Cossacks Rebe 
Heller-Carter 


| 

| 
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“Manna From Heaven, Tributes From Guild Members’ 


VALLEY SPRINGS, ARK. 
Mrs. Herbert Murray: “I am enclosing 
$6 for my dues for 1955. 1! have only 
been a Guild member the past year, and 
I can surely say that my pupils and | 
have really been helped greatly by it. 
Thanks so much for all the help you 
have been to me.” 
KANSAS CITY, MO. 
Leta Wallace: “The Piano Guild ‘Notes 
came today, and | am simply overwhelm- 
ed! You have given me such a ‘build- 
up’ that | will have to try the rest of 
my life to live up to it. I am simply 
delighted that you said such nice things 
about the ‘Speed Drills’, We notice 
occasional articles that advocate teach- 
ing note-reading by ‘location’ (Frank 
Freidburg, in the Etude, and Everett 
Stevens in Fischer Edition News, to men- 
tion two), but know of no published 
material incorporating the principle. | 
wrote the advertising for the back cover 
of the Slide Rule this week, and, of 
course, it is ‘Speed Drills’.”” 
LAKELAND, FLA. 

Mrs. W. B. Hanison: “It is most grati- 
fying to witness their smiles and to share 
their delight in receiving and possessing 
certificates of their own. The spirit of 
envy that once existed has given way 
to delight in achievement and a bond of 
fellowship. 1 shall forward my check for 
Faculty dues within the next few days. 
Looking forward to preparing my group 
for 1955 Auditions, and expressing my 
appreciation of the great work you are 
making possible for teachers and pupils.” 

XENIA, OHIO 

Marjorie Street: “1 surely enjoy read- 

ing the Piano Guild Notes.” 
KILGORE, TEXAS 

Mrs. Harvey Cliburn: “I do want to 
thank you for the inspiring and pro- 
fitable mention of Van in your May is- 
sue of Guild Notes. This, of course, is 
just typical of your gracious spirit bes- 
peaking your continued thoughtful in- 
terest and friendship in Music and youth.” 

COLLEGE PARK, MARYLAND 

Mrs. John R. Vincent: “I would like 
to add my class of 18 pupils played yes- 
terday for the auditions, their first ex- 
perience and mine. It was a wonderful 
experience for all of us and | am deeply 
grateful to you and all the wonderful 
teachers who made this possible.” 

CHESTER, ILL 

Claire F. Lehmen: “My first experience 
with the Guild in April was most satis- 
factory, it is a wonderful inspiration for 
students.” 

PICO, CALIFORNIA 

Lucille L. McCain: “I have been teach- 
ing for over 20 years. | studied under 
some of the best teachers in the area in 
which | lived, but | want you to know that 
I have learned more about the goals in 
studying music in the past year, through the 
guild literature and the monthly publica- 
tions, than ever before. What annoys me 
is the fact that the plans are so simple 
yet I never before had any teacher or 
educator show me the classifications of 
Early classic, late classic, Romantic and 
contemporary, before. If what comes un- 
der those classifications is all 1 ever 
learned, it was worth my membership fee. 
However, | have gained much more. 1 
have become more aware of present day 
trends by reading the articles in the 
Courier and the reports of other teachers 
in the Guild Notes. | hope I may con- 
tinue to be a member more actively this 
mext year by entering students for the 
auditions, but if | don’t I still know my 
membership will be of great benefit to 


BRISTOL, R. I. 

Mrs. Bertrand L. Hornby: “Introduced 
to the objects and achievements of this 
fine organization through Miss Beatrice 
Braun of New Bedford, Mass., and ob- 
serving as well as taking active part in 
the National Piano Playing Auditions 
over the past few years, | would not 
want to teach without its guidance in 
goals and the wonderful stimulation to 
ever higher achievement that | can see 
it gives both student and teacher. Thank 
you for all the advantages | know |! 
will receive from my membership in the 
Guild in the year ahead.” 

CHICAGO, ILL. 

Verona Pendell: “1 have been given 

good newspaper publicity on the Na- 


tional Guild awards. It would be dif- 

ficult to teach without affiliation in your 

movement. Parents and children are en- 

thusiastic about the goals offered.” 
CUERO, TEXAS 

Ruth Eberhardt: “An enclosing my dues 
for 1955, and wish also tc express my ap- 
preciation of the Piano Guild Notes. What 
it means to a teacher who seldom gets 
away from a beloved small town is beyond 
saying.” 

MILWAUKEE, WIS. 

Dora Schroeder: “| want to say how 
much | think Mr. Frantz and Mr. Dorf- 
man are contributing to the Guild Notes. 
Also Mr. Barris’ ‘Defining Technic.’ | 
am sure these articles should help us get 
out of the fog. May we have more 
and more along these seme lines?” 

VOLAVILLE, CALIF. 

Helen Dewey Brazelton: “May | thank 
you very sincerely for having founded 
your remarkable organization and for 
having accepted me as one of your mem- 
bers. It has given me the greatest feel- 
ing of companionship and a kind of ‘mo- 
ral support’ to feel | belong among so 
many teachers in this field. My own three 
children are young now, and | cannot 
manage many students, but | am eagerly 
looking toward the day when there will 
be more time to devote to ‘music teach- 
ing’. Since joining the NGPT, I’ve found 
so much help in Piano Guild Notes. Your 
words are always welcome and encourag- 
ing, as well as a spiritual inspiration.” 

PHOENIX, ARIZ 

Mrs. Mary Bannowsky: “Your recent 
visit and informal talk will never cease 
to be an inspiration and guide to me in 
future years. We love you both.” 

EDNA, TEXAS 

Mrs. A. D. Tinker: “The Judge’s check- 
ing of C’s and A’s is the most wonderful 
help in my teaching. What a help to a 


‘child and teacher to realize the things 


that we have carfeully tried to do are 
complimented by C’s, and where we have 
been careless or just haven't quite. at- 
tained our goals, there are the A’s to 
remind us to pay ‘attention to’ this...” 

NEW YORK CITY 
Ernesto Berumen: “I wish to say a few 
words in behalf of Miss Frances Swienci- 
ka, who was the monitor for the Piano 
Guild auditions at the Carl Fischer's Sky 
Room in New York City during the month 
of June, 1954. Miss Swiencika did not 
only show splendid efficiency, but also 
met the various problems connected with 
the auditions with a charming smile and 
wonderful fortitude.” 

MILWAUKEE, WIS. 

Dora Schroeder: “First, | wish to extend 
my most hearty congratulations for your 
25th anniversary. Words fail to express 
my admiration for you and your wife and 
those who fought through the beginnings 
of a great ‘cause.’ I feel each year the 
increase in strength of the Guild and 
the dire need for it. You are in truth a 
good and great Shepherd. There is so 
much bewilderment and uncertainty in 
all walks of endeavor that anyone who 
shows us the way is invaluable. May you 
go en forever!” 

BIRMINGHAM, ALA. 

Esther Rennick: “It’s a shame to be so 
near Austin (Houston) and not have time 
to dash over for an hour. But I’m up to 
my ears in the most fascinating work in 
George Stout’s T. V. Music lessons and 
Dr. Pace’s (from Columbia) Workshop. 
Incidentally, Dr. Pace mentioned the 
Guild work in one of his talks, while de- 
monstrating ornamentation said, ‘This 
sort of thing will help you with your Guild 
Auditions and festivals.’ This is a won- 
derful state musically and having George 
Stout here as a great musical missionary 
makes it even more wonderful.” 

NEW YORK CITY 

Marvin Kahn: “May I take this op- 
portunity to wish you continued success 
for the fine work you are doing. It fs 
an honor and a pleasure to be a member 
of the NGPT.” 

BOTTINEAU, N. DAK. 

Mrs. Elizabeth F. Myles: “I have de- 
rived a lot of benefit and inspiration 
from Piano Guild Notes, so | cannot af- 
ford to let it lapse. You are doing a 
splendid work, and trust you can keep 
it up.” 

POCATELLO, IDAHO 
Fern Smuin: “| am sending the $10 


dues. | don’t want to miss a single 
issue of anything.” 
HERRIN, ILL. 
Rutha Blanche Emlen: “Congratulations 
on this 25th Anniversary and hearty con- 
gratulations on the honor of doctor of 
laws degree. There is no doubt that you 
have earned this with the tremendous 
advances you have made as founder- 
president of the National Guild of Piano 
Teachers. The lift you have given tea- 
chers and hobbyists and your ever-ex- 
panding progressiveness. The Guild Notes 
inspires enthusiasm . . . with all the 
hard work it entails, it must give you 
great satisfaction . . . The Piano Work- 
shop was fine at Southern Illinois Uni- 
versity. Rudolph Ganz had sickness in his 
family and sent his very best friend, La- 
bunski of Kansas City. | am invited to 
Sherwood Music School, Chicago, for the 
Hammond organ workshop. | am still an 
affiliated teacher of Sherwood. My hus- 
band, who is chief electronic technician 
and radio engineer and on the staff at 
Southern Illinois Univ., is invited to be 
the concertmaster of the University Sy- 
mphony this winter, and | will also play 
violin and attend school to finish my 
degree this winter. | will study with Mr. 
Miller, another Guild teacher. He was 
an adjudicator in the South last sum- 
mer, but this year attended Indiana U., 
working on his doctorate. He presented 
one of my pupils, Lea Marie Bradley, in 
full recital at the University recently.” 
FT. WORTH, TEX. 

Grace Ward Lankford. who is .touring 
Europe this summer: “Our cup has run 
over many times with thrills and good 
fortune.” 

NEW YORK CITY 

Audray Roslyn: “Having spent seven 
wonderful student years with Josef and 
Mme. Rosina Lehevinne, | rejoice when 
reading of the success of her students 
each year in the IPRF . . . rejoice that 
the teaching in the ‘great tradition’ goes 
on uninterruptedly.” 

MARION, N. C. 
Mrs. Bernard B. Hirsch: “Seven year- 
old Jane Wright lost her pin when a fire 
destroyed part of her home. Loss of toys, 
clothes and furniture didn’t concern her 
too much, her mother said; but when they 
discovered that the pin, her first one, 
too, had been destroyed, she was so dis- 
tressed that her mother called to see 
if | might get one to replace it.” 
PHOENIX, ARIZ. 

Veda M. Berkman: “It was very kind 
and helpful of you to stop in Phoenix. 
Several teachers who, | am sure, would 
have been greatly influenced by your talk 
were out of town. | don’t know what | 
would have done without Mrs. Steward’s 
help.” 

PENDLETON, ORE. 

Sister M. Feliciana: “I stayed home 
this summer for a change, but I’m de- 
voting two hours a day to practice. Our 
convent is huge and with four to six home 
there is plenty to do, and I’ve been 
teaching in the A. M.'s.” 

WINTER PARK, FLA. 

Walter Charmbury: “Congratulations 
on the 25th Anniversary of the Guild and 
the wonderful work you and Mrs. Allison 
are doing. It is a pleasure to be identified 
with such a splendid movement.” 

PORTLAND, ORE. 

Malcolm Frost: “I joined the Guild 
about 18 years ago, and believe that every 
one of the years has added to my stature 
and understanding of teaching problems. 
Especially the last three years of adju- 
dication. If teachers are in music as a 
profession why will any of them hesitate 
to work in the Guild? It’s increasingly dif- 
ficult for the inadequate teacher to sur- 
vive. Why don’t those people join the 
Guild and be better teachers?” 

GREENVILLE, ALA. 

Mrs. Philip V. Speir: “1! am planning 
to attend several Workshops and Piano 
Conferences with some private piano les- 
sons, where possible, this summer. The 
first is the Southeastern Music Conference 
at Fla. State University at Tallahassee, 
where the great Dr. Ernst Dohnanyi is 
Director of Music. | hope to get in several 
lessons from Edward Kilenyi. In July, ! 
plan to make the Guy Maier Festival 


The Summer Master Class of Edwin 
Hughes, New York City, featured several 
outstanding recital program by his pu- 
pils. Among the pianists who presented 
programs during the July 7 through Au- 
gust 1] period were many Guild mem- 
bers. 


On July 7, Jeannine Romer presented 
the following program: 

1. Sonata, Op. 143 
Allegro giusto 
Andante 
Allegro vivace 
Il. Etudes symphoniques, Op. 13 


n 


Schubert 


Theme: Andante 

Etude 1: Un poco piu vivo 

Etude 2: Marcato ed espressivo 

Etude 3: Vivace 

Etude 4: Sforzando 

Etude 5: Scherzando 

Etude 6: Agitato, con gran bravaura 
Etude 7: Allegro molto 

Etude 8: Sempre marcatissimo 

Etude 9: Presto possible 

Etude 10: Sempree con energica 

Etude 11: Con espressione 

Finale: Allegro brillante 

III. La Puerto del Vino 

La danse de Puck 
Ministrels 


Debussy 


Ce au’a vu le vent de l'Ouest 

IV. The Scissors Grinder. David Guion 
Concert Paraphrase on the “Wiener Blut” 
Waltz of Strauss Edwin Hughes 
With orchestral accompaniment by Ed- 
win Hughes, Dwight Oarr played the fol- 
lowing program on July 14: 


1. Sonata, Op. 120 
Allegro moderato 
Andante 
Allegro 
Il. Sonata, Op. 5 


Allegro maestoso 

Andante 

Scherzo 

Intermezzo (Retrospect) 
Finale—AHegro moderato ma rubato 


Schubert 


Brahms 


Il]. Concerto in C minor Beethoven 


Allegro con brio 
(cadenza by Carl Reinecke) 
Largo 
Rondo—Allegro 
Ronald Hodges’ recital on July 21 
included: 


|. Toccata in D major ...............- Bach 
Allegro ma non troppo 
Allegro 
Adagio 
Fugato—Andante tranquillo | 
Adagio 
Fugue—Aflegro vivace 
Rave! 


Il. Gaspard de la nuit 
(Three poems for piano after Aloysius 
Bertrand) 
Ondine 
Le Gibet 
Scarbo | 
Ill. Ballade, Op. 52 
IV. Variations on a Theme 
by Handel 
Aria 
Var. 1: Poco forte 
Var. 2: Animato 
Var. 3: Dolce 


Chopin 


Brahms 


Var. 14: Sciolto 
Var. 15: Forte 
Var. 16: Piano ma 


Outstanding Recitals Highlight 
Hughes’ Class 


Var. 17: Piu 


Var. 5: Espressivo 
18: Graziosa 


6: Piano sempre Var. 


Var. 

Var. 7: Con vivacita Var. 19: Leggiera @ 

Var. 8: Forte vivace 

Var. 9: Poco Var. 20: Legato 
sostenuto Var. 21: Docle 

Var. 10: Energico Var. 22: Piano 

Var. 11: Docle Var. 23: Vivace e 

Var. 12: Soave staccato 

Var. 13: Largamente, Var. 24: Fortissimo 
ma non piu Fugue 


On July 28, Josephine Caruso played 
the following program with orchestral ac- 
companiment by Mr. Hughes: 

1, Sonata, Op. 22 
So rasch wie moglich 
Andantino 

Scherzo 

Rondo-Presto 


Schumann 


Il. Six Etudes from Op. 10 Chopin 
. 1, C major 

No. 6, E flat minor 

No. 5, G flat maor 

No. 7, C major 

No. 9, F minor 

No. 8, F major 


11. Suite, Pour le Piano 
Prelude 

Sarabande 

Toccata 


IV. Konzertstuck, for piano and 
Orchestra 
Larghetto, ma non troppo 

Allegro passionato 

Adagio 

Tempo di marcia 

Piu mosso 

Assai presto 

On August 4, Dorothy Garver was pre- 
sented in the following program: 


Weber 


1. Concerto in D minor 
Allegro 

‘Romanza 
Rondo-Allegro assai 


1]. Sonnet of Petrarch, No. 104 Liszt 


Valse oubliee Liszt 
Arbaesque en forme d'Etude, 
111. Concerto in E flat .................... Liszt 


Allegro maestoso 

Quasi adagio 

Allegretto vivace 

Allegro marziale animato 

The concluding recital was a two-piano 
program on August 11 by Edwin Hughes 
and Jewel Bethany Hughes, including: 
1, Variations on a Theme by Haydn 
Brahms 


11. Rondo, Op. 73 Chopin 
Allegro maestoso-Leggiermente e sch- 
erzando 


11. Les Eolides Cesar Franck 
Caprice Valse (Wedding Cake), Op. 
76 Saint Saens 


1V. Surrealist Afterlude, No. 6 

Harold Triggs 
(on a painting by Tanguy in the 
Museum of Modern Art in New York) 

Prelude a midi d’un faune 

Debussy 


Var. 4: Risoluto marcato 


Fetes Debussy 


E. Edwin Young has announced the 
complete list of the members of the In- 
ternational Pianists Guild for 1954, in- 
cluding new and renewal members: 

Virginia Fischer, Abilene, Texas; E. Ed- 
win Young, Abilene, Texas; Paul Roe 
Goodman, Lakeland, Fla.; Sister Davi- 
dica, Houston, Texas; Gwendolen Marsh, 
Kansas City, Mo.; Herman Gruss, Youngs- 
town, O.; Marjorie Ann Barnes, Smith- 
field, N. Car.; Lorene Springer, Fort 
Worth, Tex.; Reba Dones, Hereford, Tex.; 
Herman Warford, Abilene, Tex.; Geneva 
Handy Rhone, Oklahoma City, Okla.; 
Hazel B. Dorey, Williamsport, Pa.; Alice 
Hackett, Ft. Dodge, lowa.; Dr. Esther L. 
Baldwin, Columbia, S. Car.; Lillie Wollin, 
Beverly Hills, Cal.; Mrs. Avonell Janasik, 


classes.” 


S. Omaha, Nebr.; Naomi Weiss, Chicago, 


OLD AND NEW MEMBERS OF IPG 


Il; Ruby Wolfe, Trenton, N. J.; Mar- 
garet Steuber Grunert, Milwaukee, Wisc.; 
Hazel Ghozarian Skaggs, Liberty, N. Y.; 
and Donald Peery, Raleigh, N. Car. 

Naomi Weiss, Chicago, Ill., played the 
following program in a recent recital 
which entitled her to membership in the 
IPRF: 


1. Toccata in D Major ...............-.- Bach 
2. Fantasie in ¢ minor ................ Mozart 
3. Sonata in f sharp minor, first move- 
ment Schumann 
. Barcarolle Chopin 
5. Prelude in D Major, Op. 32 

Rachmininoff 

6. Toccata from “Le Tombeau de 
Couperin” Ravel 
7. Three Preludes. ............ Kent Kennan 
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HOW TO PREPARE YOUR 


PUPILS FOR GUILD AUDITIONS 


(From Page 1, Column 5) 


This complete program goal for every 
pupil is the most valuable asset which the 
Guild affords its student body and facul- 
ty. With it | inspired the enthusiasm 
of all my pupils to do their utmost and 
even induced 3 young girls from 12 to 
14 to keep up over a period of three 
years the 2 part inventions of Bach until 
they knew all 15, which they entered as 


an All-Bach program in the Guild audi- 


tions the 3rd year, after having played 
5 the first and 10 the second. Another 
girl of 12 persevered through 3 years of 
learning 16 short preludes and fugues of 


Bach. Others achieved lesser goals but 
such enthusiasm was thus created for 
Bach that my class became famous as 
Bach players, something new in Texas 
25 years ago. 

No other device | had ever tried had 
caused my class of 33 pupils to achieve 
a@ grand total of 268 memorized selec- 
tions from standard piano literature in 
one year which fact determined me to 
carry my true and tried ideas to piano 
teachers nationwide. The Piano Guild 
is the result. 


HOW GOALS ARE SET 


At your pupils’ first lessons in the 
Fall explain that you desire to set a 
Guild goal before each of them toward 
which to work throughout the year. Tell 
them that each and every piece or 
study, scales or cadence, thoroughly mas- 
tered during the year can be pro- 
grammed for playing in the presence of 
an understanding Guild Judge, who will 
be sent from another city next spring, 
and that all pupils who are passed by 
the Judge will gain membership for one 
year in the Guild’s National Fraternity 
of Student Musicians, 
Then read to them the explanation 
of the various types of Fraternity Mem- 
bership; show them the yarious types of 
awards, and the requirements for win- 
ning them, as set forth in the Parent 
Letter, a copy of which will be sent you 
without cost by the Guild for each pupil 
in your class. 
_ SETTING THE GOAL 

Ask each student how many memor- 
ized pieces he believes he can prepare 
for his Audition next spring. He may 
rework selections learned last year thus 
increasing the number in his repertoire. 
If he is a slow learner or of a dilatory 
character, encourage him to set his goal 
at 2, 3, or 4 pieces. If gifted and a 
worker, compliment him by telling him 
you feel confident he can know 7, or 
even 10, by next April, May, or June, 
which are the Guild Audition months. 


THE IMMT 


This is the proper time to impress up- 
on him the meaning of the Irreducible 
Minimum Musicianship Test, which, sim- 
ply stated, means he must learn the 
Scale and Cadence of the key in which 
each piece he programs for his Audi- 
tion is written. This is the least musi- 
tianship knowledge with which he should 
appear before the Judge. If you clas- 
sify him Elementary, have him play the 
scales through one octave, hands to- 
gather or separately, in quarter note 
rhythm; if Intermediate, they must be 
done in 2 octaves, hands together, in 
eighth note rhythm; if Preparatory, Col- 
legiate, or Artist, play them in 4 oc- 
faves, 16th note speed. 


SCALES IN LIEU OF PIECES 


The playing of each Scale and Ca- 
dence in the key in which each piece 
programmed is written is known in Guild 
parlance as the IMMT (Irreducible Min- 
fmum Musicianship Test). See Syllabus, 
page 7, and last item. on the Report 
Card Chart. “Chords and Cadences” by 
Lindfors (pub. by Clayton F. Summy 
Company, Chicago) covers all of this. 

It is well to follow your talk on the 
IMMT with statement of the fact that 
when a pupil has learned all the Scales 
listed on the Musicianship Chart (Syl- 
labus, p. 13) under his Classification, 
he may program Scales in lieu of a 
piece for his Audition. The same is 
true of the other musicianship phases 


Arpeggios, Ear Test, Sight-Reading, or 
Transposition, He is permitted to pro- 
gram these musicianship phases only 
when he has learned all of each under 
his classification, as shown in the Chart. 
One year he may be ready to enter only 
Scales; the next, Scales and Chords; 
the third year, Scales, Chords, and Ar- 
Peggios, and Sight Reading; the fifth, 
Scales, Chords, Arpeggios, Sight-Read- 
ing, and Intervals, Transposition, or Ear 
Test, etc. The goal is to know all these 
Musicianship phases by the time he is 
a Senior in High School and eligible to 
enter a program of at least 15 selec- 
tions of the required difficulty (10 
pieces plus 5 musicianship phases) as a 
candidate for the Guild’s High School 
Diploma in Piano. 

Bear in mind and so explain to each 
pupil that the IMMT is required for 
every student, except Elementary A En- 
trants, who enters the Auditions, but 
that the programming of Musicianship 
Phases in lieu of a piece on his program 
cannot occur until he has learned all 
that is listed on page 13 under the 
phase he desires to program. 


HOW TO CLASSIFY 


After the student is informed on the 
number of pieces you wish to program 
next Spring, and you have told him about 
the type of Fraternity member he will 
become (Pledge, Local, District, State, 
National, or International), according to 
the number of selections programmed, 
enlighten him. on how the Guild classi- 
fies a pupil—according to his Bach, Sona- 
tina, or Sonata repertoire. He _ is 
classed Elementary A, B. C, or D until 
he can play a little Bach Dance or a 
Clementi Sonatina, when he becomes In- 
termediate, which he remains while learn- 
ing several of these; then, when he can 
play the Bach Inventions and Mozart 
Sonatas, he becomes Preparatory for 
Collegiate; and when he can do the pre- 
ludes and fugues of Bach and the Bee- 
thoven Sonatas, he is. classed Collegiate, 
provided by this time he has been grad- 
uated from High School and is a college 
student. The Average Piano Pupil should 
be classed during his 8 grades of gram- 
mar school Elem. C & D (in Grades 1 
& 2) and Intermediate A, B. C. D. E. 
F (in Grades 3, 4, 5, 6, 7, & 8). While 
in High School grades 9, 10, 11, & 12, 
he should be classed Preparatory A. B. 
C.'& D. When Prep. D and a High 
School Senior, he may qualify for the 
High Schoo! Diploma in Piano. College 
students when advanced far enough 
for Freshman, Sophomore, Junior, or 
Senior Collegiate classification in Piano, 
may enter the Auditions for either sim- 
ple Fraternity membership of any of the 
five types or become a candidate for 
a Guild .Collegiate Diploma. College 
students may enter the Auditions and 
be classed even Elementary, Intermedi- 
ate, or Preparatory in Piano. When Dean 
of Music at Hardin Simmons University, 
| had several college freshmen who had 
never had piano before and they entered 
the Auditions with 4 little pieces in 
the Elementary D classification, and 
were as thrilled over their certificate 
and frat pin awards as were my College 
pupils who were awarded diplomas. 


ALWAYS A GUILD GOAL 


Thus, there is a Guild goal making a 
ladder for each and every pupil to climb 
from his first year at the piano until 
he has finished college and beyond, 
even as a professional pianist acclaimed 
as an Artist. Many young Artists enter 
the Auditions every year while studying 
with leading teachers in the foremost 
conservatories of the country, while some 
have continued entering the Auditions 
each year after becoming teachers. One 
Guild member, Mrs. Lucile Martin of 
San Francisco, California, has played a 
complete program each year for 20 
years, last year being awarded a Cash 
Prize of $500.00 for her outstanding 
accomplishment. 

A WONDERFUL HOBBY 
Entering the Guild Auditions, you may 
emphasize to each pupil, is a wonderful 
yearly habit to form, thus making his 
piano-playing an all-weather, ideal hobby 


shown on the Chart, page 13; Chords, 


to be enjoyed all his life, even through 


FRENCH PUPIL HEARD 


COURTLAND SWENSON 


Courtland Swenson, pupil of Ruth E. 
French, Hawarden, la., was heard in a 
recital on June 27 at Alcester, S. Dak. 
A National Diploma winner this year, 
Courtland played the. following program. 
Prelude in C-Major Bach 
Gavotte (Fifth French Suite) Bach 
Sonata Pathetique Beethoven 

Adagio 
Two Preludes, C-Minor, A-Major Chopin 


Warum (Why?) Schumann 
Grillen (Whims) Schumann 
Pop Goes the Weasel Arr Nevin 
May Night Palmgren 
Juba Dett 


the shades of old age. The world’s 
best pianists today are past 65, and many 
hobbyists are known to have played their 
last tunes on their pianos the day of 
their death. 

Each lesson during the passing 
weeks’ constant preparation. of piece 
after piece, analyzing, memorizing, pol- 
ishing, interpreting, for his approaching 
Audition, will inspire each pupil to meet 
his Audition Judge as well-trained as it 
is in his and your power to be. Do 
not wait until the last month to set this 
goal as this will likely mean disaster. 

LIKE PLAY REHEARSALS 

The last month before the Auditions, 
it is well to have frequent rehearsals as 
if your pupils were going to present a 
play before an audience, each perform- 
ing before his group, to season him for 
the great event—his annual Audition or 
Judgment Day to come. 


STUDENT ENROLLMENT 


About the First of December you will 
receive your Student Enrollment Card 


with full instructions printed on its face. 


Follow each direction very carefully. 
January First is the beginning date for 
sending to National Headquarters your 
Student Enrollment Card with the an- 
nual Fraternity Dues of each enrolled 
pupil. (See Syllabus, p. 22). As soon 
as received, or soon thereafter, Head- 
quarters will send you by First Class 
Mail each pupil’s combination Report 
Card-Certificate to be filled in according 
to accompanying instructions and taken 
with you at the time designated on the 
front of the large Envelope in which it 
was mailed, to your Audition Center. The 
place and exact time your group is 
scheduled to play for the Judge will also 
be shown on the large envelope’s face. 
Heed carefully all printed instructions for 
teachers you will receive through the 
year for your safe and sane guidance 
through your pupils’ auditions, and they 
will come through with smiling faces 
and happy hearts, and you will be 
thrilled over their attainments and 
awards, while your prestige with your 
patrons and in your community will be 
greatly increased, whether you are mere- 
ly an elementary or an artist teacher. 


THE GUILD SYLLABUS 


The Guild Syllabus, called the Guild 
Teachers’ Bible, should be read through 
once a month during the year It is 
meant to be a complete guide. We sel- 
dom receive a question by letter from a 


WORSHAM PUPIL IN 
SPECIAL RECITAL 


The Music Department of Appalachian 
State Teachers College, N. C., presented 
Joan Melton, pupil of Annyce Worsham, 
Albemarle, N. C., Chairman, in a re- 
cital in honor of the Leo Podolsky Piano 
Workshop Members recently. 
The orchestral part of the concerto in 
the following program was played by 
Dr. Podolsky: 
Prelude No. XV 
(Well Tempered Clavichord Book 1) 
Prelude and Fugue No. X! Bach 
(Well Tempered Clavichord Book 1!) 
Sonata in F Minor, op. 2 No. 1 Beethoven 
Adagio 
Nocturne op. 32, No. 2 
Etude op. 25, No. 1 
Dansesus de Delphes Debussy 
Nocturne for left hand, op. 9, No. 2 
Scriabine 


Chopin 
Chopin 


Prelude No. Ill 
Allegro ben ritmato e deciso Gershwin 
Prelude No. 1 
Allegro ben ritmato e deciso Gershwin 
Iv 
Concerto in A Minor 
Allegro moderato 


Grieg 


suild member that the answer cannux 
ve found in the Syllabus; however, we 
always cheerfully reply to each puzzled 
inquiry, since the Guild Audition Plan, 
like a university or college curriculum 
with its hundreds of courses carefully 
catalogued, may at first seem compli- 
cated. 


HAVE YOU DIPLOMA MATERIAL? 


If you have High School Seniors or 
Graduates of High School in your class, 
you may wish to prepare them to receive 
the Guild’s High School, Collegiate or 
Artist Diplomas. Each of these students 
will need a Program Approval Card to 
be approved by Headquarters well in 
advance of the Spring Auditions and re- 
turned to you to be included with your 
Student Enrollment Card after January 
First. Write early in the fall (by De- 
cember, if possible) for as many of these 
as you will need. Follow instructions in 
the Syllabus about these, page 23, un- 
der “How To Enroll A Diploma Candi- 
date”. 


AUDITION DATES 


By February First you will receive 
from Headquarters the DATE SHEET 
showing the exact dates as nearly as 
possible when Auditions will occur in 
the more than 400 Audition Centers 
from coast to coast. If you find your 
Center not listed, you may ask for your 
students to be auditioned in the nearest 
listed center. Many groups make an 
excursion in holiday fashion of going to 
a larger city to play on Audition Day 
each year, which teachers and parents 
feel adds greatly to the importance of 
the pupils’ piano study. Some go from 
100 to 200 miles every spring and love 
the trip. 


HOW MANY PARENT LETTERS? 


Write soon for as many Parent Let- 
ters as you need and begin heeding the 
directions in this article and in the 
Syllabus, and your pupils will find far 
greater interest in their piano study 
than ever before and reap as a result 
of their efforts such heart-warming re- 
wards that each will want to enter next 
fall the Guild’s International Piano Re- 
cording Festival for medals and Cash: 
Prizes. As we say in Texas: “Thar’s 
gold in that thar Pianner-Playin’!” 

All Rights Reserved. Copyright 1954 by 


The Piano Guild. 


AS A GUILD MEMBER THINKS: 


‘‘We help ourselves only when we help others.’’ 
‘‘God helps those who help others.’’ 

** Pleasure in piano-playing is our goal, our guide the GoldenR ule.”’ 
**T iano-playing is an ideal, all-weather, lifetime hobby or a_ pe- 
cunious profitable profession.’’ 
“‘Godis Love and Music is His Voice.”’ 

‘The greatest man is the most kind.” 


SAYINGS OF 


NEW YORK 
‘GUILD NOTES 


New York has had its fair share of 
heat and humidity this summer. But piano 
study still goes on, and those teachers 
who have remained in the City report 


taking advantage of school vacation time 
to get in that extra bit of practice and 
music study, which is too often side+ 
tracked under pressure of homework and 
hours in school. 

Miss Arnetta Jones is a busy teacher 
whose students realize the value of sum- 
mer study and continue their work under 
her sincere and able guidance. Dr. and 
Mrs. Harold Morris also continue their 
work in New York this summer. 

Grace Hofheimer has had a full sched* 
ule of regular New York students and 
out-of-town teachers from various states 
who come to take advantage of their 
own free time by applying themselves te 
some intensive private lessons with her, 
Clarence Adler reports a busy schedule 
up at Lake Placid, N, Y. 

Dr. Robert Carter, our much “loved 
judge” of June, reports a busy summer 
at East Carolina Teachers College, 
Greenville, N. C. 

Adi Bernard flits from seashore to 
mountains. Betah Reeder gardens in 
Rhode Island. Since we are out of touch 
with other New York Guild members, we 
will have to report their activities at @ 
later date. 

We wish them all a good season for 
1954-55 and know that all over the Unit- 
ed States more and more serious stu- 
dents of music are realizing the im- 
portance of piano study as mecessary 
foundation work. Where it is not actual- ~ 
ly an end in itself, it is a stepping stone 
to culture and to other phases of the art 
of music. No one should be denied know- 
ledge of the great values which it holds 
and which open new vistas of reasoned 
thought to those who, applying themselves 
sincerely, avail themselves of proper guid- 
ance, and go forward with music as a life 
time companion. 


THE NUTCRACKER 

(From Page 5, Column 5) . 
curity leave one’s mind free to con- 
centrate on musical elements instead of 
trying to remember notes, but the con- 
fidence acquired actually obliterates 
three-fourths of one’s nervousness before 
and during a performance. 
For those of you who have never 
practiced in this way it will take a little 
time to acquire the technique of it. But 
for all who play in public it is vitally 
important. For an advanced student who 
is going to play a full-length program 
of difficult music, at least an hour a day 
for two or three months before the per- 
formance is not too much. Actually, this 
type of practice, as Leschetizky says, 
should begin at the outset when one 
first begins to learn a composition. 

A word of warning: if you embark on 
this project of mental practice it must 
be done honestly, thoroughly, and 
methodically. Half measures are worse 
than none, for they simply call attention 
to one’s insecurities without eliminating 
them. You know too well how some 
players before a performance, backstage, 
in a sudden realization of the shallow- 
ness of their preparation, begin franti- 
cally to try to think of the notes. This is 
suicidal and can only beget tragedy, 
Mental practice must begin early end 
continue regularly. 

1 am certain that the success or failute 
of a performance is decided in the studio 
and practice room months before the 
event, from the first moments one con- 
templates and begins the study of a 
new piece of music. And thorough men- 
tal practice is one of the greatest insur- 
ance policies ever issued. 

Now here is an interesting side light 
in a totally unrelated field of activity, 
Ben Hogan is considered by many to be 
|the greatest golfer in the world. His 


few years ago in a feature article in a 
national magazine he was asked if there 
wes anything special about his game 
which differed from that of other top- 
notch golfers. He replied that in one 
detail, perhaps, his method was indivi- 
dual: he always goes over every element 
of a golf stroke two or three times in 


IRL ALLISON, THE GUILD FOUNDER. 


his mind before making it. 


that the really interested students are # . 


power of concentration is legendary. A 


Fascinating! 
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INVITATION 


0 JOIN THE 


PIANO GUILD, U. 5. A. 


(From Page 1, Column 3) 

The National Guild of Piano Teachers 
was founded in 1929 for the purpose of 
stimulating interest in piano study coun- 
trywide primarily to help the piano 
teachers of the nation hold their classes 
together in the face of the Great De- 
‘pression. The first, and still the chief pro- 
ject of NGPT, was the National Piano 
Playing Auditions organized similar to 
Sports events with attainable goals with 
suitable rewards styled to fit the needs 

- and challenge the capabilities of every 
‘type of pupil from the slowest beginner 
to the gifted artist. During the past 25 
years these guild goals have been won 
by more than half a million piano pupils 
from coast to coast for their encourage- 
ment to continue studying from year to 
year. 


As a result of the awards won by so 
many each year, an inestimable amount 
of newspaper, magazine, radio, word of 
mouth, and even television publicity has 
been created for the piano and those 
fnterested in its progress as a hobby for 
the many and a profession for the talent- 
ed. This large group of guild students 
now constitute the membership of PIANO 
HOBBYISTS OF THE WORLD with 
38,082 members on its 1954 rolls. 


Since 1949, NGPT has sponsored the 
International Piano Recording Festival 
which has been entered by those making 
90 per cent or above in the Guild Audi- 
tions. Medals and Cash Prizes ranging 
from $5.00 to $1500.00 annually have 
‘been the rewards. Four hundred and four 
ash awards and 1567 medals went tothe 
‘top winners of the nation last spring. 
These cost the guild approximately 
$30,000.00 annually. 


The Piano Guild, U. S. A., is a branch 
of the National Guild of Piano Teachers 
fn which industry may hold membership. 
Its purpose is to afford piano manufac- 
furers, piano dealers, schools, colleges, 


— conservatories, and publishers of piano 


teaching materials a means of helping 
the movement and to compensate each 
one who does so by furnishing a medium 
of advertising that reaches the entire 
guild family for the benefit of all con- 
cerned. This is made possible through 
the pages of Piano Guild Notes, published 
since 1951, as the voice of the guild, 
“The National Directory of Piano Teach- 
ers,” and “Guild Roster.” 


_ A definitely beneficial plan has now 
been worked out and is being presented 
to piano manufacturers and dealers, along 
with the other groups mentioned above 
with a cordial invitation to join. With 
industry enlisted in cooperation with the 
teachers and students of the nation, a 
finer newspaper, yearbook and roster, and 
many more and bigger rewards for the 
pupils each year can be made available. 
Please join now and help your own busi- 
mess by helping the guild, whose motto 
has always been: “We help ourselves by 
helping others.” 


THE PIANO GUILD, U. 5. A. 
Privileges of Membership 


1. A membership plaque from Piano 
Guild \u. S. A., for framing. 

2. A One Inch Space Card in Piano 
Guild Notes, the guild-family newspaper, 
each issue, on the page devoted to the 
piano that is your leader. All the better 
pianos will have a page each month in 
Notes. Also a page in National Directory 
of Piano Teachers, U. S. A., and a list- 
fing in the Guild Roster. 

3. A copy of each issue of Piano Guild 
Notes, published monthly except June and 
December, and a copy of The Guild Year- 
book or National Directory. 


4. A copy of THE GUILD ROSTER, pu- 
blished annually, in which the names and 
addresses of all piano teachers of the na- 
tion’ who are members of the National 
Guild of Piano Teachers—nearly 5,000— 
are published, a live list of active piano 
pedagogues which members of Piano 
Guild, U.S.A., are privileged to circularize 
their discretion. 


Membership Dues 


Five Dollars monthly except June and 
December, or Forty-nine Dollars per year, 
payable upon publication of each issue of 
Piano Guild Notes, or annually in advance 
when joining. Members wishing their 
Space Cards on the several pages featur- 
ing the various pianos they sell may re- 
ceive this additional space at these rates: 
Two Space Cards $ 9.00 per issue 
Three Space Cards $12.00 per issue 
Four Space Cards $14.00 per issue 
Five Space Cards $15.00 per issue 
2 per cent discount for annual payments 
of dues in advance. 


Application For 
Membership 


THE PIANO GUILD, U. S. A. 
Box 1113 | 
Austin, Texas 


Gentlemen: 


1 wish to apply for Active Membership 
in The Piano Guild, U. S. A., a division 
of the National Guild of Piano Teachers, 
a non-profit organization dedicated to 
the stimulation of interest in piano-play- 
ing on a nationwide scale. It is my con- 
viction that Business and Industry should 
consider it a privilege to help themselves 
by supporting the Piano Guild and its 
varied projects in every way possible be- 
cause of the far-reachin; influence it has 
had and is having to impress the public 
with the fact that “piano-playing is an 
ideal, all-weather, lifetime hobby or a 
respected, pecunious profession.” 


1 understand that my privileges of 
membership will provide: 1. A member- 
ship plaque for framing. 2. One or more 
Space Cards in Piano Guild Notes month- 
ly, except June and December on page 
(s) featuring the piano (s) 1 sell. 3. A 
listing in the Guild Yearbook or National 
Directory on pages featuring pianos | sell. 
4. A copy of each issue of Piano Guild 
Notes and the Guild Yearbook. 5 A copy 
of The Guild Roster, containing the list 
of guild piano teachers which | may cir- 
cularize at my discretion. My dues 1 
; as follows: $5.00 
monthly except June and December, for 
one year from date 
annually, herewith enclosed 
er for which bill me 
Please run my Space Card on 
pages devoted to pianos | sell, as fol- 
lows: 


| agree to pay for the above space pri- 
vileges in Piano Guild Notes: For 1 
inch $5.00; 2 inches $9.00; 3 inches 
$12.00; 4 inches $14.00; 5 inches $15.00 
monthly or ten times these figures, less 
2 per cent, annually. 


MY SPACE CARD COPY: 


Carre Pupils In Concerti 
Concerts 


Dr. John F Carre. Racine, Wis., re- 
cently presented his young artist students 
in two Concerti Concerts for Duo-Piano 
at the Racine Woman's Club. 

On June 21, the following pupils took 
part: Diane Ricchio, Sara Peison, Gary 
Bluemink, Karen Nyholm, Ruth Preston, 
Paul L. Ponzio and James Sadion. 

And on June 28, students playing 
were: Judie Zahn, Barbara McHugh, 
Brooks Nemacheck, Carol Zaricor, Ma- 
jorie Jensen, Suzanne Longley and Ro- 


bert Kettelson. 


The National Guild of Piano Teachers 
finds much pl e in extending the 
hand of welcome to each of the following 
new members. May you all realize that 
the guild is strong because it has helped 
its members to maintain the enthusiasm 
of their pupils for the attainment of guild 
goals each year—the slow as well as the 
gifted. No better advice can be given 
you than to set an attainable goal be- 
fore every pupil you teach, letting every 
lesson be a definite step toward the 
achievement of his goal. Again, we wel- 
come you: 

MR. HARRIS L. ANDERSON, Cedar 
Falls, lowa; MRS. MARY BANNOWSKY, 
Sunnyslope, Arizona; ESTHER C. BARON, 
Clayton, Mo.; EVELYN BARROW, Lufkin, 
Texas; MRS. R. J. BARNETT, Nevada, 
Mo.; 

ADA REID BRACHT, Harlingen, Texas, 
HAZEL BUSSINGER, Nevada, Mo.; MR. 
SHIRLEY E. CARTER, Independence, Mo.; 
MRS. LYLE CASPARI, Pittsburg, Kansas; 
MRS. R. L. CASSELBERRY, Phoenixville, 
Penna.; 

MRS. LOUISE CHEETHAM, Joplin, Mo.; 
MILDRED A. COX, Mt. Vernon, Iil.; MRS. 
FRANK E. COX, Butler, Mo.; MRS. THE- 
LMA CROOM, Lufkin, Texas; STER- 
LYNNE CULBERTSON, Lufkin, Texas; 

MRS. R. A. DALTON, Kansas City, Mo.; 
MRS. GEO. S. DAVIS, Ft. Scott, Kansas; 
ALICE W. DEACON, Pittsburg, Kansas; 
MRS. HUBERT K. DE SHAZO, Columbus, 
Ga.; ALICE DICKSON, Appleton City, 
Mo. 

MRS. CHARLES R. DU BOIS, Pittsburg, 
Kansas; MRS. J. W. EBERLY, Denton, 
Texas; MRS. S. S. ELAM, Lexington, Ky.; 
MADGE C. ELLIS, Carthage, Texas; MRS. 
ELSIE ELLIS, Pittsburg, Kansas; 

JOYCE GIGER, Joplin, Mo.; SARAH M. 
GILBERT, Clinton, Mo.; ELIZABETH 
GRAVES, Lexington, Mo.; MARGUERITE 
D. GRAY, San Pedro, Calif.; MRS. THE- 
LMA GREENWOOD, Pittsburg, Kansas; 

LELA HANMER, Chicago, Ill.; MRS. 
VERNA W. HARDEE, Kinston, N. C.; 
PAULINE J. HARPER, Kansas City, Mo.; 
MRS. M. H. HARUTUN, Joplin, Mo.; 
HAZEL ALBERTA HEATH, Phoenix, Ari- 
zona; 

MRS. GOLDIE C. HILL, Jacksonville, 
Fla.; MRS. LOIS W. HITT, Lancaster, 
Texas; MRS. LOUANAH R. HOLCOMB, 
Nashville, Tenn.; LEONE HOLMES, Pitts- 
burg, Kansas; MRS. ROY W. HOWERY, 
Independence, Mo.; 

BESS JACKSON, Butler, Mo.; MRS. ED- 


-| WARD O. JACKSON, Clinton, Mo.; RO- 


BERT JOHNSON, Parrish, Ala.; MRS. L. 


WELCOME 


NEW MEMBERS 


M. JOHNS, Cherokee, lowa; MRS. BEN 
JOHNSON, Lexington, Mo.; 

ELMA E. KARR, Independence, Mo.; 
MRS. FRANCES C. KELLER, Camden, S. 
C.; MARY B. KELLOGG, Carthage, Mo.; 
MRS. G. KENT, Clinton, Mo.; MYRTLE 
M. KNORR, Phoneix, Arizona; 

MRS. GEORGE C. KNOTT, Dallas, Tex- 
as; MRS. ANNE KYLIN, Alexander, Va.; 
MRS. G. L. LATTA, Mt. Vernon, IIL; 
LOLA LONG, Clinton, Mo.; MRS. GLEN 
LOWE, Joplin, Mo.; 

MRS. WARREN MC CASKILL, Joplin, 
Mo.; MR. W. F. MC ELROY, Carthage, 
Mo.: MRS. WILLIAM MCGUIRE, Butler, 
Mo.; MISS GLENN MC MAHON, St. 
Louis, Mo.; MRS. BROOKIE MARTIN, 
Big Spring, Texas; 

RALPH MATAN, Newport News, Va.; 
LORAINE E. MERRILL, El Paso, Texas; 
MRS. EMMA MORRIS, Kansas City, Mo.; 
MRS. LEWIS C. NELSON, E! Dorado, 
Ark.; PAT PAWLOWSKI, Long Beach, 
Calif.; 

MARY PINKSTON, Ft. Scott, Kansas; 
MRS. ETHERL E, POWELL, Downey, 
Calif.; MRS. LINDSAY PRESLEY, Deligh, 
Ark.; MISS VEDA PROCTOR, Huntsville, 
Ala.; MRS. EDITH S. REEDY, Carthage, 
Mo.; 

ELIZABETH ROBERSON, Warrensburg, 
Mo.; MRS. C. E. RUNNELS, Pittsburg, 
Kansas; MRS. ALLEN SANDERS, Crowell, 
Texas; MRS. CHARLES E. SAYERS, Kan- 
sas City, Mo.; MRS. FORREST SCHOEL- 
LER, Independence, Mo.; 

KATHLEEN SECHREST, EI Dorado, 
Ark.; MR. A. W. SHAW, Gauley Bridge, 
W. Va.; MRS. R. G. SIMMONS, Lufkin, 
Texas; SISTER M. BERTRANDE, A. P. S., 
Wichita, Kansas; SISTER M. DORALICE, 
S. S. N. D., St. Louis, Mo.; 

SISTER RITA LOUISE, C. D. P., San 
Antonio, Texas; FRANCES G. SMITH, St. 
Petersburg, Fla.; MRS. DOROTHY D. 
SMUTZ, Webster Groves, Mo.; LUCILE 
SPRINGER, Miami, Fla.; MRS. J. P. 
STANSEL, Maxton, N. C.; 

MRS. LUTHER STEWARD, Phoenix, 
Arizona; MRS. BERT STUBBLEFIELD, 
Joplin, Mo.; MRS. DE LOIS TEER, Lufkin, 
Texas; MRS. LEO TORRENCE, Lexington, 
Mo.; VIRGINIA G. WADDELL, Lexington, 
Mo.; 

MRS. M. WAGONER, E. St. Louis, IIL; 
MRS. DOROTHY C. WALLACE, Webb 
City, Mo.; BETTY H. WELLS, Nevada, 
Mo.; HUMBLE WILL, Joplin, Mo.; MRS. 
COLVIN D. LEIK, Yoder, Woy.; MRS. 
CLYDE H. ZIMMERMAN, Kansas City, 
Mo.; 


PORTRAIT OF THE ARTIST 


Tamsen De Maris Walker, Corpus 
Christi, Tex., only admits to being an 
artist at the piano. But this is how she 
pictures herself, with the necklace of 
Guild medals that she wears everywhere. 
Tamsen writes, “Il am glad to be a win- 
ner in three events (IPRF) again his year. 
Thank you for the gold medals and cash 
awards. | was surprised and happy to get 
them. This was my second time to enter 
the contest. | am ten years old and 
have taken piano for 4 and a half years. 
Mrs. Anna Dunn ‘s my teacher.” 


Orchestral scores to Concerti for both 
programs played on second piano by Dr. 


Carre. 


DEAN BURG PRAISES 
CHILDERS’ COMPOSITION 


Dean Clarence Burg, Oklahoma City 
University, Oklahoma Ctiy, has given high 
praise to the new composition by Le- 
muel Childers, “Sonatina in F Major.” He 
wrote Mr. Childers: 

“Your new Sonatina in F major, just 
published by Piano Publications, Tulsa, 
Oklahoma, fills a very definite need for 
a tuneful sonatina with unhackneyed 
harmonies. 

“The piece has a freshness of style that 
will appeal immediately to young pianists. 
One can tell that you are an experienced 
pianist, for this piece is so pianistic that 
it almost plays itself. 

“Any one of the three movements 
would make a good recital piece. The last 
movement would be extremely helpful as 
an etude for couplets alternating bet- 
ween the hands, 

“The format is splendid. The cover is 
attractive (doesn’t look like the 19th 
century sonatina covers), and the notes 
are not too small nor crowded. All in all, 
you have produced a splendid addition to 
the modern sonatina teaching repertoire.” 

Mr. Childers introduced five of his 
latest publications, including the Sona- 
tina, at the Summer Music Conference 
of the Jenkins Music Co. in Kansas City 
on August 7. Several Hundred teachers 
from Missouri, Kansas, Arkansas and 


MUSIC CRITIC COMMENTS 


(From Page 1, Column 3) 


the role of jazz pianist. If he did, Mr, 
Frantz couldn’t make a valid complaint, 
Liberace says he’s a concert pianist, 
Neither would Frantz have cause to 
battle with Alec Templeton, Hazel Scott, 
or Victor Borge. The first two of these 
are qualified to call themselves concert 
pianists. Mr. Borge hasn't bothered. 
This may seem a roundabout way of 
getting to my point, but it’s necessary,” 
No Deception 

Templeton, Scott, and Borge ( we could 
add Grace Castagnetta and Henry Scott; 
both were on the Fine Arts Course in 
1944) —well, all of them play the classics 
and they play “social” music. 
When they burlesque the classics 
there’s no deception. However impres- 
sionable the listener might be, he knows 
that THAT isn’t the way it’s supposed 
to be played. They’ve warned him of the 
caricature. 
So, when the reaction is fully analysed, 
the student or amateur derives a benefit 
in that he knows how badly it was played 
—deliberately. That goes for the “physi- 
cal extravangances and facial manner« 
isms” as well. 

Technique Different 
The Liberace technique is entirely dif« 
ferent. His jazz playing and his own 
t:anscriptions are top level. His concert 


calendar about 75 years when it was the 
fashion to look emaciated over the tra< 
vails of one’s hands upon the keyboard, 
Concert pianists of today—especially 
the young fry—are expected to look virile, 
vivcious, and vital. Even Rachmaninoff had 
a “crew” cut and the late William Ka« 
pell permitted the barber to have his way, 
They don’t tell “tall tales” about Cho« 
pin writing Nocturnes only by candlelight 
under the most extraordinary emotional 
circumstances. They don’t slice long sec« 
tions from the opening movement of Be« 
ethoven’s “Moonlight Sonata.” They don’t 
even try to associate it with moonlight 
because neither did Beethoven. That was 
his publisher’s “cash-register pipe dream.” 
When they play Rachmaninoff’s “Po« 
lichinelle” they don’t say that it was his 
pride and joy. It was an early work, .. 


right notes. They have a devout respect 


poser. They don’t play on a revolving 
stage, or have gusts of breeze caress 
candlelight—nor do they sigh from the 
diaphragm to the public over the mir« 
aculous clinical service of their art to the 
disabled, and the maimed, and the very 
sick, 
If they were keyboard actors they 
might . . . a few of them might. The 
desperate ones to “make a buck.” 
Sacred Territory 

But most of them don’t. Here’s why, 
The concert stage is scared territory, 
Not because managers say so, or musl« 
cians or critics or the public or tradi«< 
tion. 

The reason is that music is part of 
an artists religion. That part of his bible 
was written by men of music—great men 
of music. Before he can even begin to 
speak for them he must share their res 
spect for the art. 

And he has another responsibility, To 
those who may succeed him, he must set 
a good example. He must do more than 
that—he must inspire them and teach 
them the truth. 

Another responsibility is to the tea« 
chers of these young people. He must 
prove the teacher to be right. “It fs 
wrong to misuse a composer's music, 
is wrong to leave out things. It is VERY. 
wrong to use: music to attract attention 
to yourself.” 


Nationally-Known 
Guild Members 


Nationally-known Guild Members or Fa« 
culty Members who desire to draw pu- 
pils from coast to coast are invited to join 
PIANO GUILD, U. S. A., and have an 
inch space card on a page captioned: 
"GUILD MEMBERS of NATIONAL 
NOTE” in each issue of Piano Guild 
Notes, cost $5.00 per issue or $49.00 for 


Oklahoma attended the conference. 


the year. 


music mannerisms merely turn back the — 


And they work very hard at playing the 


for the music itself and for the come ~ 
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